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INTRODUCTION. 



No branch of modern German literature can boast of the 
same degree of originality as its lyrical poetry. The epic, 
didactic, and dramatic literature of modern Germany has, more 
or less, received the first impulse from ancient or modern foreign 
productions, and has been, in some measure, modelled after 
them ; but her lyrical poetry is the genuine outgrowth of her 
own genius. This circumstance alone will' fally suffice to 
account for the excellence of German lyric poetry, and explain 
the high estimation in which it is held by all impartial critics 
of foreign countries. 

The development of modern German lyric poetry dates 
from the sixteenth century. The impulse of the people to give 
expression to their sentiments found vent and nourishment in a 
number of poems and songs which, their authors being-unknown, 
are designated by the collective title of Volkslieder. These were 
sung or recited by the people, but found little favour with 
the scholars of the age, and the learned adherents of Luther 
strove to supersede the Volfolied by the Kirchenlied. In order 
to do this more effectually, and partly, perhaps, because they 
could not rid themselves of the popular instinct, the authors 
of the Religions Hymns borrowed from the Volfolied the 
metrical form, the simplicity of expression, and frequently even 
the airs ; and to this circumstance is owing, in some measure at 
least, the irresistible charm which pre-eminently distinguishes 
the German Kirchenlied from all other similar poetical pro- 
ductions. Martin Luther excelled herein, as in every other 
respect, all his countrymen of his time. He was not only a 
great theologian, but a poet and a musician withal* and his 
sonorous verse at once struck firm root in the hearts of the 
people. He is, therefore, rightly considered as the founder of 
the German Kirchenlied, which gives its principal stamp to the 
First Period of modern German lyrical poetry. 

Martin Luther did not, however, disdain to give expression 
to secular lyrics, which were, of course, generally tinged with 
a religious colouring. Witness his beautiful poem, Fran 
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M tinea, placed at the beginning of this volume. Some of his 
poetical contemporaries and immediate successors likewise 
cultivated both secular lyrical poetry and the Kirckenlied; 
more particularly after the revival of German poetry through 
the efforts of Martin Opita in the early part of the seven- 
teenth century. It is true, most of the poetical perform- 
ances were slavish imitations of ancient classical productions ; 
still many lyrical poems of those times breathe the genuine 
spirit of original poetical inspiration, and are distinguished by 
a most touching natural simplicity. The religious struggles, 
more particularly the Thirty Years War, gave rise to a number 
of spirited patriotic effusions which proved, likewise, that the 
spirit of poetry hatf not died out. 

The unparalleled calamity of the 'Long War' had stifled 
the national life of Germany for more than a century. Scholar- 
ship was soon revived, and it flourished, but the poet's * divine 
voice' was as rarely heard as the song of birds on a chilly 
autumn day. And this phenomenon is based on the laws of 
nature. As long as the gigantic struggle was raging the poets 
raised their voices to comfort the sufferers, or to encourage the 
combatants, but as soon as the contest was over a feeling of 
utter exhaustion was everywhere prevalent. The source of all 
original production seemed stopped, and the first dawn of a 
new intellectual life shone with a borrowed light. The Second 
Period of German lyrical poetry is therefore, although it ex- 
tended over a considerable portion of the eighteenth century, 
not distinguished by a general character, and can hardly be 
judge das a whole. Gellert excelled greatly in the Kirckenlied; 
Hagedorn produced the most cheerful songs — it is true, chiefly 
in the Anacreontic style, but still with a considerable amount 
of genuine feeling — whilst the verses of Gleim were characterised 
by naive good humour and a playful cheerfulness, which not 
unf requently had the homely ring of the Volkslied. Still, that 
period had no decided stamp as regards lyrical poetry. 

The Third Period of German lyrical poetry may be said to 
possess — paradoxial as it may sound — two distinct general 
characters. The one was chiefly represented by the famous 
QbTXirujer Hainbund, or Dickterbnnd, and the other by a 
single poet only, who, in his overtowering eminence stands, 
among all modern poets, quite alone as a Lyrist, in the came 
way as Shakespeare is unique as a dramatist. That that lyric 
poet was Goethe is obvious. 

The principal bards of the QSttinger Hainbund were : Clau- 
dius, Biirger, F. L. Stolberg, Holty, and Vass, and the central 
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luminary round which they revolved as satellites, was Klopstock, 
The muse of the latter was just of a kind to fill with enthusiasm, 
warm-hearted young poets, whose war-cry was : Nature I and 
on whose banner was written the device : Religion, Friendship 
and Patriotism. Klopstook's Odes and Hymns, which are far 
superior — because more genuine — to his epio and dramatic pro- 
ductions, electrified the intelligent youth of Germany, and the 
admiration felt for him amounted to idolatry. It would be 
beyond the scope of the present brief sketch to give a full 
account of the romantic origin, the sentimental character and 
phantastic tendencies of the Qtittinger Rainbund; for our 
purpose it will suffice to say that the best performances of that 
poetical confederacy were in the sphere of lyrical poetry, al- 
though many of them bore the stamp of affectation and of 
a maudlin coquetting with nature. The poetical repository of 
the G (Ming er Dichterbund was the MuseTutlmanack founded by 
Bene in 17/0. This periodical contributed greatly to the cul- 
tivation and spread of lyrical poetry. It has, besides, the 
merit of having given to the world some of the youthful effusions 
of Goethe, with whom the new era of German poetry— of 
modern poetry— really begins. In Goethe, then, we see the 
second representative of lyrical poetry in the Third Period, in 
which period falls, at the same tune, his principal activity as a 
poet. Properly speaking, however. Goethe cannot be said to 
represent this or that period only, out he must be considered 
as the representative of modern lyrical poetry in general. 

The chief distinguishing characteristic between Goethe and 
the host of all other modem poets, consists in the fact, that he 
never wrote a lyrical poem without being in a lyrical mood, 
as it were ; and that he was able to adapt closely the expres- 
sion to his sentiments. Goethe's lyrical effusions were, there- 
fore, genuine productions of his heart, and not the forced 
outgrowth of an artificial inspiration. He might, in fact, ex- 
claim like his Stinger : 

3$ ftnge tote bet $oge( ftngt 
2>er in fcen dmetgeit n>o$net. 

His songs were like the song of the bird : natural and spon- 
taneous. He would have scorned the idea of sitting down at his 
writing desk like an unfortunate poet, who has to furnish a 
poem for the next number of a fashionable magazine, with the 
firm determination : Now I will sing in sweet strains the hap- 
piness of love 1 or Now I will express the wretchedness of un- 
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happy love in doleful tunes ! First mast be entertain the 
feeling, and then only is he able, or rather he must give op- 
pression to it, and well might he say : 

Qmmtv %aV Ufy nut gef^rieben, 
SBic t$ fu^te, »ic icf « meme. 

Goethe's feelings were, however, so intense, and his mastery 
ov er the language so great, that when he did express an in- 
dividual feeling of his own, say of longing or sadness, his verses 
did not seem to express his own sentiments only, but the 
feeling of longing or sadness in general. Truly therefore 
might Goethe's English biographer say with regard to his 
style: "It opens itself like a flower with unpretending: 
grace . . . There is no ornament in it. The beauties which 
it reveals are organic, they form part and parcel of the very 
tissue of the poem, and are not added as ornaments/' * 

It was, therefore, that happy union of intense feeling with an 
almost unparalleled capacity of expression, which raised Goethe 
above all other lyrical poets, and which made it possible for 
him to fulfil, in an unusual degree, the two cardinal conditions 
he laid down for the quality of a poet : Sebenbtgtf @efubf Ut 
3ufiftnbe unto gftfytgfett eg au«iut>riiefen macfyt ken $oeteiut 

If there was any quality which could enhance the trans- 
cending merit of Goethe's poetry, it is the spirit of humanity by 
which it is pervaded. The humanistic tendency of his poems 
is also shared by Schiller (whose lyric muse is likewise repre- 
sented in the Third Period), but who was partly too much of a 
philosopher and partly too much of a dramatist, to be a 
thorough lyrical poet. Goethe's activity was a prolonged one 
and we meet with him also in the Fourth Period of German 
lyrical poetry. This period is singularly rich in lyric poets. 
The Deutsche Dichtencald resounds everywhere with songs and 
carols, and all the various topics which fall within the domain 
of lyrical poetry are represented in full luxurious bloom. ] 
will not attempt to enumerate and define the various subjects 
which come under the head of lyrical poetry ; but if we should 
wish to give anything like a complete answer to the poet's 
question : 



* Life of Goethe by G. H. Lewes. Second Edition, p. 48L 
t EckervianriM Gesprdche mii GotUie. Vol. i. p. ldi. 
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Hu« trie welen QHemeitten 
©oil cm d$te# «ieb ft$ naljcen, 
JDaf e< Saien ctern entyfinfceii, 
fflletfte rt mU Steuben $&ren?* 

should certainly hare to mention more elements than 
* love, wine, glory of arms, and hatred of evil.' There is, above 
all, the realm of nature with its varied manifestations, which 
offers to the poet an inexhaustible source, and the poets of 
Germany have at all times, like those of this country, taken 
groat delight in giving expression to their enthusiastic admira- 
tion and sincere love of nature. Among the poets of 
the Fourth Period stand foremost in this respect Uhland 
and Wilhelm Muller. The Spring Songs of the former are 
distinguished by a matchless melodious tenderness and a 
refinement of expression ; whilst those of the latter 
appeal more directly to the heart through their freshness 
and simplicity which imprint upon them the stamp of the 
Volkslied. This popular character of Wilhelm Muller's songs 
was not borrowed from the Volksh'ed, but it came from the 
bottom of his own heart, and in th« course of time his songs 
became, as it were, the property of the people; so that 
they are often sung and recited, without any mention being 
made of the poet, which is one of the characteristics of the 
VoUzlied.t 

Besides in Spring Songs, which form the universal domain of 
the post, Wilhelm Muller excelled in Reise- und Wanderlieder 
which have been cultivated in no country with so much zest 
and success as in Germany. Uhland, and still more Eichen- 
dorff, were his great rivals in that branch, and some of the 
finest specimens of the German Wander lied will be found 
among the songs of the latter in the present collection. 



• See p. 209 in this volume. 

t Of. p. viii. in the extremely interesting Introduction by 
Professor Max Muller, prefixed to the edition of his father's 
poems, which form the seventeenth volume of the BiblioUitkder 
Dcutschen Nationalliteratur. I cannot help recommending at 
the same time to all English readers of German, who are lovers 
of poetry, the poems of Wilhelm Muller, which deserve to be 
better known in this country. 
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The space of time over which the Fourth Period extends — 
from 1805 to 1832 — was one of the most eventful in the history 
of Germany. The very existence of the German nation was at 
stake, and the struggle for life called forth both heroic deeds 
and spirited patriotic strains. The latter give, therefore, a 
decided stamp to the lyrical poetry of the Fourth Period, and 
the Freikeits- unci Vaterlandsluder by Korner, Uhland, Ruckert, 
Arndt, K. Follen, &c, rank with the finest patriotic effusions 
in any language. They may not, in general, have the dash and 
martial verve of the French war songs, but this defect — if it 
really is one — is based on the nature of the thing. For, in the 
same way as the Germans are, as a nation, not of an aggressive 
character, so their poets do not raise the wild and enthusiastic 
warwhoop of attack. They only call on their brethren to defend 
their country and to free it from the foreign yoke. Hence their 
appropriate name FreiheiU- und Vaterlandedichter ; and what 
their songs may lack in martial enthusiasm is amply made up 
by deep-felt poetical sentiment, aroused by a sacred cause ; 
and hence it comes that even the Trinklieder of those times 
bear the stamp of earnestness. 

Unfortunately, however, the poets of Germany had soon to 
perceive that their country was merely liberated but not free. 
The foreign foe had been expelled, but the home tyrants re- 
mained. Every legitimate free aspiration was stifled; the 
nation vegetated, but did not live. This gave rise to a 
spirit of discontent and disappointment among the liberal- 
minded men of Germany, many of whom expiated their noble 
aspirations in the mute walls of German fortresses. From that 
time dates the prevalence of WelUchmerz in the poetical litera- 
ture of Germany— an expression which it is extremely difficult 
to define, and hardly possible to translate. The WelUckmtrz 
consists of a feeling of bitter disappointment, and of deep dis- 
content with the whole world, and with oneself. Byron and 
Shelley suffered from WelUchmerz in an eminent degree and they 
gave expression to it in brilliant sonorous stanzas. Among 
German poets it was perhaps Platen who first manifested that 
feeling, but it was sobered down in him by that self-control which 
is the proper attribute of genius, and by that mastery over the 
language which enabled him to give a classical form to his verse.* 



* I would call special attention to Platen's Ghazels, which 
form of poetry will probably be new to many readers. 
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Hffldertin is perhaps the only poet belonging to an 
earlier period who was afflicted with that self-mortifying 
' world-grief;' but being a far more subjective poet than Platen, 
he gave expression to his feelings of inward disappointment 
in more unrestrained terms than the latter. 

In the course of time .the feeling of Weltochmerz became more 
and more prevalent among the poets of Germany, and it may be 
said to form the chief characteristic of the Fifth Period, which, 
in spite of that drawback, is one of the most brilliant of 
German lyrical poetry. The principal poet of that period is 
undoubtedly Heinrich Heine whose verses, though they are of 
a subjective kind in the highest decree, nevertheless produce a 
deep effect and exercise an irresistible charm upon his readers. 

It was he who first introduced the feature of ' epigrammatic 
lyrics' into German literature, and although no poet has per- 
haps had more imitators than he, nobody has succeeded in 
rivalling him* He stands quite inapproachable in his own 
line, and his peculiarity is so entirely his own, that if any poet 
writes verses without the slightest attempt to imitate him, 
but with an epigrammatic conclusion, the reader at once ex- 
claims : This is quite in the vein of Heine ! 

I refrain from giving here a full definition of the inherent 
charm of Heine's verses. I leave this for another occasion, and 
will merely mention some of their distinguishing characteristics. 
Most lyrical poems of Heine are extremely brief ; nearly each of 
them contains a sentiment and some, generally unexpected, witty 
or humorous turn. Added to this his verses are distinguished 
by a most musical rhythmical flow, often arising from a grace- 
ful irregularity, and by a simplicity of expression, such as is 
hardly to be met with in any other poet. " The magio of 
Heine's poetical form," says Mr. Matthew Arnold, " is incom- 
parable ; he chiefly uses a form of old German popular poetry, 
a ballad form which has more rapidity and grace than any 
ballad form of ours ; he employs this form with the most ex- 

Suisite lightness and ease, and yet it has at the same time the 
lborn fulness, pathos, and old-world charm of all true forms 
ef popular poetry."* In another passage the same critio justly 



• ' Essays in Criticism ' (p. 170) by Matthew Arnold. I can- 
not refrain from calling special attention to Mr. Arnold's 
brilliant Essay on ' Heinrich Heine/ The author impartially 
lays bare the foibles of the man, but he does full justice to the, 
genius of the poet. 
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remarks that Heine was " in the European poetry of that 
quarter of a century which follows the death of Goethe, 
incomparably the most important figure." * This state- 
ment must not be wondered at, considering that one of his 
severest German critics — (and from reasons which it would 
be out of plaoe here to explain fully, German critics have 
been more severe upon Heine than upon any other German 
poet) — declares that "when Heine first made his appear- 
ance, in 1822, with his ' Lyrical Poems/ Germany at once 
greeted him as an original poet. Such pure sounds of the 
heart had not been heard since the time when Goethe's lyre 
grew silent."t 

Next to Heine the principal lyrical poets in the Fifth Period 
are Lenau and Geibel; Freiligrath, Herwegh and Anas- 
tasius Grlin. The muse of the first was of a sombre character. 
Lenau was pre-eminently a lyrical poet, but the finest blossoms 
of his poetry are often crushed by the overwhelming burden of 
an incurable Weltschmerz —by which he may be said to 
have perished — and by the gnawing worm of scepticism. 
Still some of his lyrical productions belong, with their melan- 
choly tenderness and their sincere affection for nature, to 
the gems of German lyrical poetry. His poems touch us 
deeply, but more perhaps from sympathy with the unhappy 
poet from whose heart they emanated, than because they ex- 
press our own sentiments, as is so often done by Heine's lyrical 
epigrams. The lyrical poems of Emmanuel Geibel occupy a 
prominent place in modern German literature. His poems are 
distinguished by a gentleness and sweetness which could not 
fail to make him a great favourite with the large community of 
readers of lyrical poetry. His verse is, besides, highly polished 
and extremely melodious, and is frequently pervaded by a 
spirit of piety. To these circumstances his great popu- 
larity must be ascribed ; a popularity which has only increased 
since he has devoted his muse, in some measure, to the national 
cause of Germany. 

The political element forms altogether one of the principal 
characteristics of modern German lyrical poetry. Anastauus 
Grun — aristocrat as he is, and an Austrian aristocrat to 



* 'Essays in Criticism' (p. 181) by Matthew Arnold, 
t Deutsche Nationalliteratur (vol. iii. p. 296), von Dr. Joseph 
Hillebrand. 
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boot* — was one of the first to make poetry the vehicle of 
political agitation. He did so in highly sonorous verse, but 
being rather highflown it made little impression on the public 
in general. Quite different was the effect produced by the 
political poems of Herwegh. His Oedichte eines Lebendigen ran 
like wildfire through Germany and kindled an enthusiasm in 
the hearts of the young which showed how great a hold poetry 
has over the German mind. With political poets it is a remark- 
able peculiarity — which could easily enough be explained— that 
all their productions, even those which are of a purely lyrical 
character, bear the stamp of energy and manliness. This is the 
case with the lyrical verses of Herwegh, and perhaps in a still 
higher degree with those of Ferdinand Freiligrath. Two distinct 
hases are perceptible in tho poetical career of the latter. First 
is vivid imagination and powerful poetical instinct found a 
vent in the description of wild and fantastic visions of the 
Orient ; in this peculiarity he bears a striking resemblance to 
Victor Hugo. Later, when the bent of his genius drove him 
into the dangerous channel of politics, his poetical impetuosity 
found an outlet in politico-poetical effusions ; but the same 
spirit of manliness, the same enthusiasm for all that is good 
and noble, and the same vigour of expression is to be 
found in all his poetical productions, whatever their subject 
may be, and have made him the Poet Laureate of the German 
people. 

Keccut times have not produced an epoch-marking lyrical 
poet in Germany, t Pretty and even impressive poetry has been 
written by a number of gifted writers, and has met with a sym- 
pathetic appreciation on the part of the people. Poetry and 
song are inborn instincts of the Germans ; numbers of them 
write verses and nearly all of them love poetry. Uhland's 
appeal 



* His real name is Ant. Alex. Maria Graf von Auersperg. 

t One poet only must be excepted who arrested by his poems 
the general attention of the German public. I refer to Glaus 
Groth, the author of ' Quickborn.' His verses being, however, 
written in Plattdeutsck, were unfortunately not available for 
our present purpose. We have heard that an English ver- 
sion of Groth s poems is contemplated. If carried out by skil- 
ful hands it is sure to meet with a cordial reception in this 
poetry-loving country. 
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Qtnge mm @efang aegr btn 
3n bem teutftyen £>u$tcr»aft,* 

seems to have met with a practical response in Germany. It 
is not only the professed poet who sings in the 'poetical 
grove/ but also the man of science, the jurist, the philologist, 
and the philosopher. A striking instance of this fact we 
have recently had in the publication of a volume of poems 
entitled: Das poetische Wanderbwh, by Arnold Huge. This 
veteran philosopher and politician has shown by the pub- 
lication of these poems— (they reached us too late for the 
present collection)— that in addition to being one of the most 
elejgant prose writers of Germany, he is able to produce highly- 
finished and nervous verses. I might cite the names of a host of 
other German writers, who have recently enriched the German 
Parnassus, as a proof that the spirit of poetry has not died out 
in Germany. Now and then we hear the apprehension ex- 
pressed that Germany having become a great political power, 
will cast off all idealism and worship the idol of utilitarianism. 
As if political greatness and intellectual eminence could not go 
hand in hand ! The most brilliant epoch of English literature 
coincides with the most glorious period of English history. 
The first classical period of German literature flourished during 
the illustrious reign of the Hobenstaufen, and thus the hope 
seems to be well-founded, that the greatness of Germany, based 
on strength-imparting unity, and the reviving spirit of 
freedom, will produce a new era in the annals of her 
literature. 



The above brief and cursory sketch will, it is hoped, be 
sufficient to give the readers of this volume a general idea of 
the development of German lyrical poetry, and the character 
of the various phases through, which it has passed from the times 
of Luther to our own days. I have now only to add a single 
word on the principle by which I was guided both in the 
arrangement of the present collection, and in the commentary 
appended to it. In the first instance I have to state, that I 
have made the selection, with very few exceptions, from the 
works of the respective poets, and not from any similar collec- 
tion. A number of poems contained in this volume have never 

* Cf. p. 118 in the present volume. 
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before appeared in any collection, and several of the most 
beautiful verses which I have given, do not occur as separate 
poems at all, but have been extracted by me from longer, 
generally epic poems. On the other hand a large number 
of poems admitted into this volume will be found like- 
wise in other collections published in Germany, for the 
simple reason that the latter include some of the best 
lyrical productions, which must, in fact, find a place in 
every anthology. My own collection differs, however, in 
this respect from similar German publications, that I have 
endeavoured to give a selection which is to represent only the 
lyrical poetry of Germany, as far as even this limited task can 
be carried out in so small a compass. Having started from this 
point of view, I determined to include the best lyrical produc- 
tions only, and I may say that I have carried out my resolution 
(with some, I hope, pardonable exceptions) most impartially 
and conscientiously. As a rule, I may assert, the reader will 
turn to very few pages in this volume without meeting with 
some striking poetical beauties. 

In arranging the pieces in the respective periods, I have 
adopted the plan of a systematic variation, so as to guard 
against a tedious monotony on the one hand and against 
exaggerated contrasts on the other. I have paid the greatest 
attention to this feature, in order to construct, as far as 
possible, a harmonious whole out of the various elements. 
With regard to the text I have taken great pains to give it 
in accordance with the best editions of the respective poems. 
In a few instances I considered it proper for the present 
purpose to omit some verses, and the poems with which I 
have taken this license are marked by an asterisk in the second 
index, which gives the first lines of all the poems in this 
volume. The first index gives the names of the poets, repre- 
sented in this collection, with the full titles of the poems. 

As regards the Notes to the present volume I had a some- 
what different and more comprehensive task before me, 
than Mr. Palgrave had in his admirable volume of English 
Lyrics in the Golden Treasury Series. I had not only often to 
explain fully the general import of the poems, but also a number 
of .poetical expressions and constructions of verses written in a 
foreign language. I have, besides, given the literary history, 
as it were, of all the poems which have a history of their own, 
and whenever it seemed to me requisite,. I fully explained and 
even illustrated the metre. I have likewise explained all mytho- 
logical allusions. The latter feature is, of course, quite super- 
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xx INTRODUCTION. 

tiuotis for classical scholars, but to a number of other readers 
my explanations, whether referring to Mythology or other 
topics may, possibly, prove very welcome. On the other hand, 
I hare done my best to avoid the fault so often met with in 
commentaries of this kind, which consists either in paraphrasing 
the poems by poetical or rather flowery prose, or in a minute 
analysis of the various sentiments expressed by the poet. The 
former proceeding seems to me as if one would besprinkle a 
rose with Eau de Cologne ; whilst the latter is a kind of critical 
anatomy which is apt to destroy the charm of the poem as 
a whole. 

The aim of this volume is to increase the number of admirers 
of German poetry in this country, and to open to English 
readers of German fresh sources of intellectual pleasure, and 
should that aim be fulfilled I shall consider the great labour 
which I have bestowed on this work amply rewarded. 



A second issue of this volume was so soon required after the 
first edition, published in 1875, that no sufficient time was left 
to me for revising it. I have, however, availed myself of the 
opportunity on issuing the present, third edition, of correcting 
some typical errors and of revising the Notes. I may add, that 
the success of this work has afforded me more gratification than 
that of any of my other books published in this country. It 
has shown me that the number of English admirers of German 
poetry is very considerable, and I believe it also justifies my 
assumption that the Deutsche Lyrik is not quite unworthy of 
the excellent Series in which it has appeared. From the 
numerous English versions of poems contained in this volume 
which I have received from various parts of Great Britain, I 
may also infer that this selection has given an impetus to many 
translators to render German poetry into English, and that it 
has made popular in this country many German poems, which 
were formerly not generally known. 

0. A. BUCHHEIM. 

King's College, London, 

March, 1879. 
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Srpe Sferiofre. 
sBon Sutler m ©ciiert. 



I. 

Ittttt JHttflka* 

gftr alien greuben auf (Srben 
8cmn niemanb fctti fctncr toerben, 
2)enn bic i$ gcB* mit mci'm ©ingen 
Unb mit manctycm filgcn SUngcn. 

#ie fann ni<$t fctn em BBfcr 9ftuty, 
SBo ba fUtgctt ©cfeffen gut; 
$ie fctetfct feitt 3orn, 3<xnl, #afj xtod^ SRcto, 
SBeictyen mujj afleS #er$eleib ; 
©eij, ©org, unb toa« fonji ^art anleit, 
ga^rt $ut mit afler Sraurigfeit. 

2fac$ i(l ein jeber be8 too^l frei, 
$>af$ foI<$e greub feitt' ©iinbe fei, 
@onbern au$ ©ott toiel fcafi gefa'ttt, 
2)enn atte greub ber Qan%tn 2Belt. 
S)em £eufcl fte fcin Serf jerjtort, 
Unb toerfcinbcrt totcl fcBJer OTrb. 
©uAbeim'* $tutf$e 5t>tlt 1 
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9enlfd)e SyttfL 

2)a« geigt 2>a*>ib, be* #8nig3, Styat, 
2)cr bent @aut oft ge»e$ret ^at 
2flit gutem, ffificm ©arfcnf^>ict # 
2>ag et in grofjen SRorb ntd&t ftct. 

3«m g3ttltc$en SBort unb SBa^ett 
2tta<$t fie ba8 £er$ fltlX nnb fccreit; 
<SoI($8 (at (StlfeuS fcefannt, 
3)a cr ben ©etfi bur$8 $arfen fanb. 

2>ie Bcflc 3«t im 3a$r tfl mein, 
SDa fingen aUc 338gelem; 
#hnmet unb (Srbcn ifl ber tooH, 
Sief gut ©efang ba fautet ttotyl; 
33oran bic ttcBc 9to($tigatt 
2ttac$t atteS frS^Itc^ liberal! 
2ttlt tyrem tieBtid&en ©cfang; 
S>efi mug fie %abtn immer 2>anf. 

33iet me$r ber Iie&c £erre ©ott, 
2)er fie alfo gcfd^affcn $at, 
3u fein bic re^te ©ffngerin, 
2)er SUhtficen ein* SIfletflerin. 
2>em fingt unb foringt fie Sag unb 9toc$t, 
@ein8 2o6e8 fie ut$t8 miibe mad&t. 
2)en e&rt unb fofct au$ mctn ©cfang, 
Unb fagt t$m cin ctt)igen £>an!. 

aWartin finder. 
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&(!* 2Perio&e. 



II. 



«fat' ftfU fitug iff it^fer toft 

Dena noster rofnginm et yirtns etc. 

(Sin' fcflc ©urg ift unfer ©ott, 
(Sin* gttte 333e$r itnb SBaffcn. 
<Sr $itft tms frei am attcr ftotfc 
3)tc nst« jcfct $at betroffen! 

2>er aft, tfffe grinb, 
2Rit (Srnft er'3 jefct meter, 
@rog 2Ka($t wtb *>icl fiifl 
©em» grattfam Hflfhmg ifc 
9fof (grb ip nic^t ferns ©tefd&en. 

2>M nnfrer 2Kac$t if* ni^td gefym.; 
Sir finb gar batb bertoren. 
68 firetfi filr tm« bcr recite 2Rann, 
3)m ©ott $at fctbfl crforctr. 

gragft bu, toer ber ifl? 
€r $eigt 3efn* <£$rifi, 
£>er ©err 3e*aot$, 
Unb ift !ein anbrer ®ttt, 
2>a$ gelb mng cr fallen. 

Unb njcrtn bic SBett boa STcufct mSr 1 
Unb toottt* nn« gar berfalmgen, 
@o fflrd&ten tohr uns ni#t fo fe$r; 
C« foil imft bo^ getingen. 

!• 
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2)er gfir(l btefer 2BeIt, 
©ie fauer cr ftd^ flellt, 
£$ut cr un8 bodj nt$t 
2)a« ma$t, cr i(l gcri^t't 
(Sin SBiktfein lann t$n fallen. 

2)a8 SBort jic foflen taffcn fla$n, 
Unb fctn 2)anl baju fytben! 
2r tft Bet un8 tool)! auf bem $tatr 
3tttt fcinem ©ei|i unb ®a$en. 

^c^mcit fie ben 2eifc, 
©ut, ©&r, £tnb unb ZSkfo: 
Cafj fa^ren ba^tn, 
Sic $afcen'3 fein ©etotmt; 
&>a8 ffiet$ mug un8 bo<$ Meifcen. 

SRartin Sutler. 



m. 
#rcmt&(^AfL 

Perstet amicitiae semper veaeraTiile Foediu. 

2)er 9ftenfc$ $at ni($t8 f& etgen, 
9ft<$t« fic^t fo too$l tym an, 
2H8 bag er Sreu er^etgen 
Unb greunbf<$aft fatten fann. 
XBcnn cr mlt [eine8 ©kid&en 
Sott trcten in em SBanb, 
©erforid&t er nu$t gu toetdjen 
SDftt ©erjen, 2Runb unb $anb. 
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2)te 9teb* ift wis gegebea, 
S)amit loir nt<$t atteUt 
giir un* irar foflcn leten, 
Unb fern bon fieutcn few : 
SBir foflen unS fcefragen, 
Unb fctyn attf gnten 9iaty, 
2>a8 Seib etnanber ffogen 
@o unS Bctrctcn $at. 

2Ba8 fattn bie grcubc mac$en 
2>te (Stnfamfeit tocr^c^t? 
2)a8 gtefct cin boty>elt %a$tn, 
25(18 greunben toirb erjWt. 
2)cr faun feitt Seib bergeffen, 
2)er e* bon ©erjtn fagt; 
2>er mug jic$ felbjl auffreffen, 
2)er in getyetm fic^ nagt. 

©ott fic&et ttiir tor 8UI«n, 
©ic meine ©eclc tfeot : 
2>ann (oil ntir au<$ gefaKen, 
2>cr mir fi<$ $erjlt<$ giebt. 
W\t biefem 8unb8gefctten 
Serial* t<$ $an unb Eofy 
©e$ auf ben ©runb ber ^Bttta, 
Unb Breeze bur<$ ben £ob. 

3<$ $afc\ tc$ $afce $erjen, 
©o treue, tote gefcityrt, 
$te ©eu^elet unb ©^erjen 
92ie tmff entity Beriu/rt! 
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$«iffd)e ,%ift. 

3<$ (in an<$ tynea tticbcr 
S3on ©runb bcr ©ccfot tyolb, 
Unb lieb cuc$ metyr, H>r S3rilber» 
2tt* alleS <Srfcett-@ofl>. 



IV. 

3t»f ftifc komnit Iratft* 

@ci tootylgcmuty, fafj £raucrn fein, 
2Cuf SRcgcn folgct ©onncnfctyctn, 
(S3 gtcbct cnblu$ bo$ bad ©Hid 
9£a<$ £oben einen guten ©lid. 

S5or $at bcr rau&e ©inter fl<$ 
Kit un« crjcigct grimraigti<$, 
2)cr ganjcn SBcIt ffiebter gar ticf 
3tt cinent fatten Sraumc Jctyttef. 

SBcU aber jcfet bcr @onnen Sic^t 
3Jlit toottem ©tanj $cran6crbru$t, 
Unb an bcm #tmtnct $ityer ftcigt, 
%utf) atteS frS^ttc^ fi$ erjcigt, 

3>aS frojHg (Sid mng ganj tocrgetyn, 
2)er @<$nce fann gar nidjit raetyr Bejie^n, 
ga&onins, bcr jarte SBtnb, 
@i$ mtebcr auf bic gclbcr ftnb't, 
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$rfit SPertobe. 

2>ie ©aate ge^et auf mtt 2Ra($t, 
2>a$ ©rafe griint in toofler $ra$t, 
2)ie ©aume fc$lagcn toieber auS, 
2>ie ©lumen ma#eu fi$ tyeraus. 

2>a« SMety in gelbern inniglt<$, 
2>aS SBitb in SBilf^cn frcnct ft($, 
2>er $3gfetn ®$aar fi<$ fr8$tt<$ fc^toingt, 
Unb UeBU<$ in ben fiiiften fingt, 

@o ftette bu audj Srauern ein, 
SWein $erj, unb lag bein j&a$m fein, 
Sertraue ©ott, unb gtauBe feji, 
2>a& er bie @einen nic$t toerla'gt. 



Opi>. 



V. 
Bags tent §**}♦ 

(Sin gettcucS $etjc toiffen, 
$at bed $8$jlen @$afce$ $reU. 
2)cr ijl felig ju Begrflgen, 
2>et ein treues #erje meig. 

2ttir ift too^I Bet $3$flem ©c^mcQe, 
2)cnn i<$ toeijj ein treueS ^erje. 

gfiuft ba« ©Hide gteidj ju 3«ten 
SnbetS, aid man n>itt unb metnt, 
(Sin getreueS $erj tyilft flreiten 
SBiber ailed, toad ift feinb. 

SKir ijl too$I Bet $8<$|lem @<$metje, 
3)enn i<$ toeig ein treue* $ctje. 
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@ein a3ergnfigen jletyt atteiue 

3n beg Sfobern 8teblic$feit, 

£Stt beS Stnbent 9^ot^ filr feme, 

2Betc$t ntc^t au$ bet BBfer 3eit 

2Jttr tjl tootyl bet $8c$ftem @($mer$c, 
3)enn. i# t»ei{? ein Irenes #erje. 

®tmjl bie leljrt fi<$ nac$ bem Oiiicfe, 
©olb unb 9tei<$tyutn, bag aerfi&iBt, 
©c$8n$eit lagt un« Bafb gurildc: 
(Sin getreiteg #«je fclciBt. 

2Rir ijl h>o# Bet $fl$jkm @<$metje, 
2)enit ic$ toetfj ein treue$$erje. 

(Sins tft ba fetti unb gefctyieben, 

(gin getreues $er$e tyalt, 

©ieBt ft<$ attejett gttfrteben, 

©tetyt auf, loenn e* niebetfSHt. 
3$ Bin froty Bet $iJc$jtan Emerge, 
2)etm l<§ ttetg em treues $erje. 

9U<$tS if* ©iter's, al8 jtcei £reue, 
SBentt jlc cme8 fcorben fern. 
2>tc8 tp«, beg i<$ mt<$ erfreuc: 
Unb ftc gteBt t^r 3a au$ brettt. 
Sfttr tjl too$I Bet $8$flem ©^merje, 
2>emt t<$ »cig ciit treues ©erje. 

$auf Renting 



i 



VI. 

$clige* * ***♦ 

@e$r n>o$I auf btefer (Srbc fa&rt, 
©em <5ott cte frommeS SBciB Befaeeri. 
©anft fcringt er all fete fid&ett &u 
3« gutem grieben, fiuft unb 9ttt$. 

SBer jl<$ mtt ©ott roib <&)tt batm 
2lu<$ Sprung, tote er toiinfdjt, getoann, 
@o bag er unmet fftgen SBetn 
©eniejsen faun, mug fr3$ftc$ fein. 

SBcr enbft<$ fromm, jo tang er lefct, 
<Ra<$ 9te<$t unb SBei^ett ebe( ftrcbt, 
Unb fein ©enuffen rein er^It, 
2}ent t(l fe$r n>o$! to btefer 2Beft. 

O toiraberfeltg tjl ber 2Rann, 
2>er aUe brci fi<$ etgncn fann, 
(Sin frommeg SBeib unb fiifjen 2Bctn, 
Unb ein ©etoiffen gut unb rein. 



vn. 

$erjc$en, tnein ©<$afc<$en, frtft taufenbroal mein, 
Sag bit letn'n Hubert: ui$t IteBer fein, 
flommt bit gtet<$ etner, tfl f<$3uer ate i# ; 
$erj<$en, metn ©$afc<$en, gebenfe an mu$. 
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10 CDf «fffy %il 

fletne ftofc fo ttcBUc$ riectycu fann, 
Slid toenn jtoei SicBerl Beifammen fla$n; 
&ein geuer unb ©tut$ Brennt ntdjt fo $eig, 
S«S $etmU($c SieBc, bic ftiemanb nic$t tt>cig. 

2ftan larni fie in fcinem flaflen toerfteron, 
SieBtyaBen in (Styren tann 9tfemanb t>ertoe$reu, 
Unb toenn ber $imme( toa'r $aj>ier, 
Unb jebcr @tero fitont fctyreiBen $ier, 

Unb fdjretben bie Sftatyt, Bid toieber am £ag, 

®ie f<$reiBen bie SieB fctn (Snbe, t<$ fag. 

2)rum reb* i<$ ed frei f nnb BlctBc baBei, 

2)ag treue SteBe bad Bejle ftetd fei. 

awwtte*. 

vin. 

Ijansfanedi, 3a)utifeeui)cui** 

<Sd trfigt ein' @c$ne(f fftr unb filr, 
SBo fie $inge$t, tyr $aud nut tyr* 
2>rum nteint man, bag bie 2eut toon ©d&necfeu 
©an gelerot ©a'ufcr Bauen unb betfen. 

Sttfo, toenn eta* grau mug getyn aud, 
©ott fie tragen im Sinn bad $aud, 
@d nictyt an einen Sftagef tyenfen, 
Unb toeig nictyt tote tang nictyt $etm benten. 

3a, fie foH toerBen ftetd ju $aud, 
®Ui$ tote ber 2ftann mug toerBen braug: 
©eft^d tyr ctn Une^r i(l fo toentg, 
TO im SBienlorB bem Smtnenfdnig, 
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Seller bafccim btetbt )\tt$ &u £auS, 
Unb l&gt bie anbern fttegen au8* 
SRan fie&et Ja, bag nic fetn gift 
&ugcr bcm Staffer Bteibet frtf<$, 

Unb bag ein 1 @<$necf jiir&t atte mat, 
©am fie BcrauBct toirb bcr <S<$af: 
3>a$er fott au<$ et'm SBeib fein Bang, 
©enn jic mug au« bcm #au« fcin lang. 

Stf*«rt. 

IX. 
f 0b fee* Gtftttt0t* 

3fl3er ungctegct 
2)ie €>innen trfiget, 
©ran £iin|ttcr flngen 
Unb ©aiten Hingcn, 
3fl tanfc an Ctyrcn 
Unb franf ge&oren: 
ffietf fonfl fi$ regct, 
303a$ ©innen trfiget. 

2Re$r fiuft fiir Ctyren 
3(1 ni#t gefcoren; 
@te trctbt torn #erjen 
Stabrug unb ©fyncrjen, 
$ann (gifer b&mtfen, 
©ie^t 3Kut$ gu ffintyfen, 
SRa<$t bur<$ bie O^ren 
Und nen ge&oren. 

ttitfereat Zf^crmng. 
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X. 

(53 lommt in fciner. #ertft<$!cit 
3)er ^oibc Scnj tyermebcr 
Unb f$eit!et fclue SBomtqcit 
2>em (Srbcufceife ttteber; 

@r matt bie SBolfeu mtt Sljiir, 
2Kit ©orb bcr SBolfen ffianbc, 
SRit fficgenbogen £&al unb Slur, 
Wlit @<$mclj bic ©artentoa'nbc ; 

<Sr ftetbet ben tntWBfjten ©*am, 
2)edft tyn mtt eintr £nrae, 
£>afj untet fctnan ©d&attenraunt 
2)a3 Boll bcr ©Bgcl too^ne. 

28tc ^reifet tyrer Siebcr <&<$aK 
2)ic SBunbcr feiner 3fc<$ten, 
£>te 2er<$' am Sage, 9fca<$tlgaE 
3n fc$aucrboflcn SRS^ten! 

SDic gifac facrjen In bcr glut, 
3)ic ©erben auf ber 3B«ibe, 
(£3 fc&fcKrmt bcr ©tenen junge ©rut 
31uf bcr te&liimtcn ©ctbe. 

3)cr 2Rcnf<$ attetn, bcr @<$d>fung #aujft, 
©ergrabct jl$ in <^org«t, 
3ft immcr fetner fel&ft *eraa*t, 
ficbt immcr nur fiir morgen ; 
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3^n tt>c(ft 2faroren3 gftlbner ©fta$l, 
3W fo($t bit glut tocrgefcen*, 
<gr alrb, na<$ fcfl&jigeinad&ier Dual, 
2>er Renter fetnc* Sefcen*, 

2>a8 o$ne$tn tolc eta ©ejlty 
2>e3 SWorgcntrauinS cntfttc^et 
Unb bor cin f<$re<fli($es @eri<$t 
3$n, ben $erfcre<$cr, gic^et. 



XI. 

SBenn SBtorgenrBfy jl<$ jtewt 
SWtt jartem ttofengfonj, 
Unb flttfam fl<$ fcerlteret 
2>er n8<$tft<$' <Sternentan$, 
©Jeuty Ififtet mi<$ frajleren 
3n gruttetn Sorfcecroatb, 
8ttba bann muficiren 
3)ie ^fctffctn manntgfaft. 

2>te pflgefcctye @i#aarat, 
2)a8 geberfcftrfttyfetn ytrt r 
3n fiigcm @c$tag e»fa$ren, 
9fco# £unfl, no$ atyem foart, 
TOt @<$ttfiMeht tootytfleftyiffett 
<5rflingen8 tomtberfetn, 
Unb frtfa ht giiftcn faiffeu 
SWtt tetfyen SBiberfcm. 



ffloterftti 
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14 $e*!f4e 4»ri! 

3)er $o$Ie 2Batt> erti5nct 
D& tyreut fraufen ©ana,, 
2tttt @tauben jlofy getrBnet, 
2>ie ©ruften geB^n Jftang ; 
2)te ©ostein, frumm gefloc^tett, 
2fo<$ lteBU<$ |tttnmcn etn, 
©on ©tetntein angefoc^tcn, 
©ar filglt^ faufen brein. 

2)ie fanfte SBtnb* in Silftctt, 

2fo<$ tyre gfliget f#n>ac$, 
Sin $a'nbcn, giig unb $ftften 
(Srf^Iittctn nut @ema#: 
2)a faufcn gteidj an ©fiumcu 
2>ie ttnb gtrittjrten 3»eig, 
3nr Sttuftf jic§ nit faumen: 
O too$l bet fiigen <Streic$! 

©o<$ fiifjer no$ erflinget 
(gin fonbcrs SSSgctcin, 
©o fclncn ©ana. bottbringet 
©ci 9tton* unb ©onncnfaein : 
Srufc^afyigaH mtt Seamen 
@8 nnnme^r toirb genannt, 
Unb bieten foUb unb ja^ntcn 
D&jleget un&cfonnt. 

£rufc*>Jhd)H&au' man's mnnct, 
Sfl nmnb toon ffigent SPfcit, 
3)ie SicB e« Ucbtty brennet, 
S&irb nie ber SBunbcn fail: 
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&fte jfertobt IS 

©ctb, $onq> unb $ra<$t anf (grben, 
itaft, grcuben, eS fccrfoott 
Uitb a^tct'* ffir 8ef$»erben, 
ftu<$t nnr ben f$3nen ©ott. 

* * * 
SJttt tym n>itt mi($ erf^tcingen, 
Unb 9Kan<$em fc$n>ebenb oB 
3)cn Sorbeertranj crflngen 
3n bentfc§em ©otteStob. 
2)en Sefer ntc$t fccrbrtege 
2)cr 3*tt no<$ @tunben tang: 
$off tym e« no# erfortefje 
3n gtctc$em (Sttyerfang. 

fctirtrkfr von §J>ee. 

XII. 

Sag bt<$ nut ni$t3 bauren 
Sttit Srauren, 
@ei fttHe, 
2Bic ©ott e$ fflgt, 
@o fci fcergniigt, 
3Kein SBttte. 

2Ba8 totfljl bn $eutc forgen, 
Suf morgen; 
®cr (Sine, 
©te$t affem ffir, 
2>cr gicBt an<$ btr, 
S>*8 betoe. 
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@et mtr in aHem infect 
D$n' SOBanbel. 
©te$ fejfc. 

2Ba8 ©ott fcefatengt, 
2>a3 ift unb fceifct, 
2)a3 Bejlc. 

5«i ©'»!•». 



XIIL 
3^ tjatT? gtmagt nttt Stnntn. 

3$ tyafc's gemagt mit ©tnncn 
Unb trag bes nocty fein 9feu, 
Sftag ic$ nit bran getoimten 
9?o$ mug man ffcuren Xres, 

3>amtt i% mein, nit et'm aKein, 
SBcnn man eg tooflt erlennen, 
2>em Sanb ju gut, nrietootyt man t$ut 
(gin ^Pfaffcnfeinb mi<$ nennen. 

3)a tag ic$ jeben liegen 
Unb rcben teas er toitt, 
^a'tt 2Ba$r$eit t<$ gef^tmegen 
Wlix totfren tyulber $iel; 

Stat fyafc i($'8 gefagt, Bin brum tocrjagt, 
3)a« flag ic§ alien grommen, 
SBietootyl no<$ idj nit wetter ftetcfr, 
SBlettetdjt toerb toieber fomnren. 
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ttm 4M** trig t$ nit bittett 

2>te»cil id; toft o^tt @$»lb; 
3$ ifitt ba$ 3k$t gelttten, 
©o (tabert Ungtbntb, 

S)ag man mt<$ nit, na<$ alter ©ttt, 
3tt ®^3r (At lommen laffen: 
,' 8icflci<$t toilTs ®ott, »nb fctringt fie ftoty, 
3u fymbefat biefct 9Kafj«n. 

»ftn If* 6ft biefet @(ct$tn 
<&ef$e(en au$ (tefcor, 
2>«fl eker toon ben 9tei$en 
(Sin gttte* @t>iei berfor. 

Oft grojjc glamm bon gftnflein lam, 
28 cr toeig, ofc i<$8 toetb ra'<$en. 
@te(t f$on im 2auf, fo fe& i<$ brauj; 
2RuS fl c fa ober Bremen. 

3>arneben mtdj jn troflen 
2RU gutem ©ttolffen (ab, 
2>ag telnet bttt ben ©5flen 
3Bir <£}t mag Bremen ab, 

9to<$ fagcn, bag anf etnig 2Waj$ 
3$ anbers fei gegangen* 
2>enn <S(ren ita$, (afc biefe @a$ 
3n ©utcm angefangen. 

SB3ttt itnit tyr fef&fi ntt ratyen, 
2>ag froffime Nation, 
3(r* @<$aben$ fi($ crgatten, 
$(8 i$ toertna&net (an, 
Cu^teim'* JDeutfc^c fibril. 2 
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@o ifl nth letb; $iemtt ty Weib; 
fBitt mettgen Bag bie Garten. 
$ht nufcerjagt t<$ faB's gemagt, 
ttab toltl bed €nb* atoartcn. 

OB bann tntr na<$ t$nt benfcn 
2>et tortifanen Sift: 
(Sin £erj tagt fi<$ nit fcanten, 
2>a« renter 9Mnnng if*; 

3<$ fteij? noc$ $iel, tooffn an<$ in* @J>lcl 
Unb fottten'S briiBcr fteBcn: 
9fof! 2anb«fne<$t gnt nnb HettertmutB, 
Safet $utten ni<$t DerberBen! 

Wrift v»n fatten. 



XIV. 

let &tieg» 

©enius ft>ra<$ ju mir: 
©ag an, ©'feff, tote g'fSttt bit 
®er flrtcg nnb bie tfriegglent, 
©cm 2(rt, gm$t, 2o$n unb ©eut 
3$ antoort tym gar Hug: 
2>es JfriegS $aB i<$ genug, 
SDtetoett id) $aB mem SeBen, 
©o tt>iu* i<$ mt$ BegeBen 
3n !cln Jfrieg ntmmermc^r. 
©eit er o$n SRufc nnb <£$r 
©anbelt, attetn mtt ©<$abcn 
SBtrb 2anb nnb Sent Betaben, 
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9EBet<$e ber flrteg t^ut rityren, 
@ammt bcncn bic tyn fityren, 
2)er$alB ber Jhieg 1$ fag 
3fr tauter @traf unb $lag, 
2>e8 gar foil tniigig. gan 
DBcr- unb Untertyan. 

2>a anttoortct ©cnius 
Unb fyradj: ©cfett, man mug* 
®c« getnbes fi<$ oft n>e$ren, 
3)cr tmber 9*e<$t unb <£$ren 
SBcfilmmcrt Sent unb Sanb, 
S(llba mit tourer #anb 
2Be$rt man ftc$ rectyt unb fctttig, 
25a foHt bu au$ guttotflig 
3)ei*m $atertanb fceiftyan, 
3118 em e^rli^er 3Wann, 
2>ran fefec Set* unb ©lut, 
Sraft, Wlafy, ©etoalt unb Out 
3)ctn SSatertanb ju rctten, 
3U« auc$ btc 2Hten tyStcn, 
2>afj grtcb unb 9£u$ i$m road)8, 
€pri$t boa SftiiruBerg 



2* 



_u 



2* 'Sflrifty 4»rtt. 

XV. 

ffilt Mt 6otbatth man vor 3«ten 
tout mit kM SWunb: 
60 fte jefcunb 

Qtftiotnet bti tyott ju ftrtitcn. 

grif<$ auf, i&r tatfere ®*fo<tten, 
3$r, bie tyr no<$ mit bcutf^cm ©fat, 
3&r, bte tyr no<$ mit frif$em Wluti) 
©debet, fuc&et grofte Sfyiten! 
3$r ganbslcut', tyr 2anb8fae<$t\ frifa anf! 
2)a« Sanb, bie gretyett fu$ fcertterrt, 
SBenn tyr ni$t mutyig f^Iaget brauf, 
Unb iifcernrinbenb triurartieret. 

2)er ifi eitt 3)eutf<$er n>o$I gefcoren, 
2>er ton ©etrug unb galf<$fyeit fret, 
$at toeber SReblic&feit, no# £rcu, 
9to# ©faufcen, no$ gretyeit fcertcren. 
3)er ifi eitt 2)eutf<$er ctyrentoertty, 
2>er loader, $er$aft, un&erjaget, 
giir bie gretyeit mit fcinem @($toert 
3n etntge ©efatyr fi<$ toaget. 

3)enn, n>enn ifyn f$on bie getnb' toernmnben 
Unb netymen itym bad Sefcen (in, 
3fi SRu&m unb (S^r' bo<$ fein ©efeinn, 
Unb er ifi gar ntc^t fifcerrounben. 
(Sin folder Sob ifi tym ni<$t f<$»er, 
SSetl fein ©etrffen tyn fccrfflfcet, 
Unb er ertmrfcet Soft unb ®&r\ 
3nbem er fein ©fat fo toergieget. 
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SBotylan ber$afl&, i$r m\vt 3)eutf($en, 
SWtt beutf<fct gaujl, mtt beutf^em 2N**. 
2)&mpfet nun ber Styrannen ©ut(, 
3crBre$et tyr 3oc$, ©anb unb ?citf$ett. 
Unft6emittbtt$ ritymet fie 
3(t Zittl, £$orfctt unb ^totjican; 
Sttein tyr $eer mtt fc$Ie$tcr 2ftfl> 
S&irb, ftbertotnbtt<$, Batb bcrftercn. 

©a! gattet in fie I 3$re ga(n«n 
3ittcm aus gur<$t: jlc trcnnen Jtdfr; 
3>ie tBfe ©a$e (5ft ui#t @ti<$, 
3)arum jte fld> jur glucfyt f<$ou mafaen. 
©rog ijl tyr $eer, fleitt ifl tyr ©lauF ; 
@ut ijl tyr 3e»g, BSS tyr ©ctotffcn: 
grif<$ auf! fie jittcrn tote ba$ 3au&, 
Unb ttSren gern f<$on auSgcriffen. 

$a! ftyaget auf fie, (icftett Biftbcr! 
2>te SDWty fei grog! bo$ ijl ni*t fcfye$t 
2>er ©teg, bie ©eat' ; unb ttefyt unb re$t 
3u tyun, jinb jie, benn t(r, tout mfiber. 
©o jlraf 1 , o beutf<$e$ $etj unb $anb, 
9fom bie Syramtcn uub bit $3fai; 
$ie gretyett unb b«9 Sfotetlanb 
SRugt bu auf bicfc Skip crtffen. 
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XVI. 
&ttffet»tttensttB }tt onto *Joffiuina, 

$offe, ©etje! toetl bu fannfl, 
$offe, toctl etwas ju ^offcn ! 

SBo bit etnjiens ©offnung fanb'ft, 
3)a&tn fiefyt bet 2Bcg no<$ off en. 

©off, e« getyet atteS an; 

S&cU man fierknb fcoffen tann. 

©offnung Jintergetyet jtoar, 
Slber nut, tt>a« toanfehniit&ig ; 

$offnung jeigt jic$ immmcrbar 
fcrengejlnnten #erjen giitig. 

$offnung fcnfet tyren ©runb 

3n bad #erje, nu$t ben 9Kunb. 

gelfen Wnnen in bet ©ec 
@o gejiatter ©offnung gletc&en, 

2Bel$e jtotfaen 2Bo$l unb 2Bel) 
SRicmate Don ber ©telle toet^en. 

HtteS f^toinbet, Beugt unb Brt#t, 

9lut Bev&erjtc #offnung nu$t. 

@<$eint bad ©tilde bnr$ fetn @j>iet. 
©a« man $offt, ju unterBre<$en ; 

©nung, toenn uur bet ©imrncl toiU, 
Bo tann t$ nut greuben ft>re($en: 

3)tefe3 lommt ton oBen $er ; 

9fli<$t« unmbgluty, oBgleicty f$mer. 



&ga« 
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XVII. 

34 tmpM* fafl tin tauten* 

3$ empftabe fafl ein ©rauen 
2>a& i$, ytato, filr unb filr 
©in gefeffcrt fiber bit; 
(83 iji 3ctt $lnau8 ju faauen, 
Uttb fl<$ Bet ben frif^en OueKen 
3n bem Orilnen jn erge$n, 
2Bo bie f<$8nen ©tome* fle^n 
Unb bie gifaer SRefce fleEen. 

SBojn btenet bad @tubteren 
2H« ju fouter Ungematy? 
Unterbeffett ISuft ber ©a$ 
Unfer* Sefcen*, ba« toix fityren, 
(E&e toir cS time toerben, 
*uf fein lefcte* (gnbe $tn, 
2>ann fBmtnt itync (Setjl unb @mn 
2>iefe$ attes in bie (Srben. 

$otta, 3unge, gc$* unb frage, 
ffio ber Bejie £runf mag fetn, 
Sfcimm ben tfrug nnb fiitte Setn: 
BtteS Xrauren, 2eib nnb fltage, 
2Bie toir SWenf^en t5gU<$ $afcen, 
&V un* <Slot$o fortgerafft, 
SBifl i$ in ben ffifien @aft, 
2>en bte fcraube gle&t, fcergrafon. 
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flaufe gtci^fatts <m$ SWetonen, 
Unb fcergtg be? jjjutti* nt$t; 
@(^auc pur, bag ni<$# a,eBrh$t t 
Scncr mag bet $efler f<$onen, 
2)er Bet fetqem ©oty unb ?$5fcen 
£otte fid} ju frfatlen fcffcgt 
Unb nic^t fatt ju $3e,tte, icflt: 
34 ttiK, ttxH i<$ fann, tnt<$ fefcejL 



©itte mclne guien ©rftber, 
2fof bic Stafif unb etn ®la« 
9H<$t$ fattft fl<$, bftnft mi$, fo Bag 
2118 gut £ranf unb gute Sieber. 
Sag i$ gfeid} ui$t toiel $u erfcen, 
(Si fo $aB' i<$ ebtcn SBein; 
SBitt mtt Sfabern lufttg feut, 
9Ru8 i$ glekfr <$«nc ft#rn» 



W*. 



xvni. 

Jttr $*ntmti9|tit« 

©elj an*, mem $erj, unb fu$e gfteub 
3n biefer ReBen 0attimeqc,& 
Sin beine* ©otte* ©afc*; 
@<$au an bet {^ito^n ®&rten 3fer, 
Unb jie$e, &{e fie tnjr u$> bjr 
©u$ au8g*f$iaft<!(et fcafa*. 
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Sie 85ttmc ffcjen hotter &ut*, 
3)a8 (Srbrtidfr bedet fclncn Qtaub 
STOtt elncm gtfltten fltotbt. 
^arjtffus unb We fcnftyan, 
5>tc jU$en fl$ t>Ul f<$8net ait 
918 ©afomoni* &cibe. 



2>ie 2er<$e ftfcingt fl<$ ht bie Cuft, 
2)aS fcffubfein fleu<$t aus fcincr JWuft 
Unb ma$t fi<$ in bie ©Siber. 
2>ie $o$ftegafcte Sfeatyigaff 
Srgefct unb fiittt mtt tyrtm @<$att 
©erg, ©flget, £$ai unb gelber. 



2)ic ©fade ftyrt t^r ©Bffftht and, 
2)et 0tordj Bant unb bctoc^Bt fein $<M#» 
2>a* ®<$tt>MMetn foeist tyr 1 $u*8W 
SDer (Quelle $irf#, ba* teitye #e& 
3(i fto$ unb lontnit an* feinej $2$ 
3n* tiefe ©vaa gefpnuuqu 



©it 8K$tehs ranfdjcn in btm @a*b 
Unb malen ft$ unb tfct» ttanb 
SWit ftattcaietyett Btyrtei*; 
2)ie ffiiefen Hegen fyirt bafict, 
Unb flfaigcn 9«% twit Sufepftyrtt 
5>er <3$af unb tyre* listen. 
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S)ic um>erbrog*ne SBiettenf$ar 
3eu($t $tn unb &er, fu#t $ler unb bar 
S^r 1 ebte $onigft>eife; 
2)es filgen SBelnjlodte ftarfer @aft 
flriegt ta'gU<$ neue @tar!' unb ffraft 
3n fcinem f#n>a<$en Sfteife. 

3$ fetfcjien fann unb mag ni#t rufat: 
2>e8 grogen ©otteS grogeS &&uu 
(grwcdt tntt afle <Sinnen; 
3$ finge mit, fcenn attes fmgt, 
Unb laffc, toa8 bcm Wfien Hiugt, 
au« meinem #erjen rumen. 

$aul ©etfrarM. 

XIX. 
&emtajeit cow ttijimm* 

ffaut$ett ton ft&arau ift, bie mix gefattt, 
@ie ift mein fie&ett, metu ©ut unb mein ©efb. 
2(enn<$en toon £$arau $at fcieber tyr $erj 
9tuf mlcty gerttyet in Stcb' unb in ©<$merj. 
Slenn^en ton £&arau, mein ffieify&um, mein ©ut! 
2)u meinc ©eele, mein gteif# unb mein ©rut! 

tfa'm' atteS SQScttcr glei# auf un« gu f$fo$n, 
©it finb geftnnt bet etnanber ju jtafcn. 
Jcrautyelt, Eerfotgung, ©etriibnijj unb $ein 
@ott unfrer Siebe Berfnotigung fein. 
2lenn<$en t>on 2#arau, mein 2i<$t unb mein' ©onn*! 
SWcin fcefcen WW i<$ «m bcines fcrum. 
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9te^t aid eta ^Mmenbaum fiber j!c$ fteigt # 
#at tyn erfl SRegen unb ©turomunb gcjeugt; 
@o »trb bit 2ieb' tn un$ raa'^ttg unb grog 
9ta$ man^en Seiben unb traurigem 2oo$. 
ftennctyen toon Styarau, meta 9fci<$tyum, mem ©utl 
2>u mctoe ®eele, tncin gleif$ unb mem SBIut ! 

©flrbeft bu gtet$ einmat toon mtr getrenut, 
Eebteft ba, too man bie @onne taum I ennt ; 
3$ toil! btr folgen bur# SBfilber unb SWecr, 
(Stfen unb Jterfer unb feinbtf$e8 #eer. 
SUnn^en toon £$arau, metn 2ic$t unb metn 1 6onnl 
SKetn Sebcn f<$tteg' t($ urn beineS $erum. 

6imf » t>a$. 



XX. 

Bast t)5ajfte (Rut* 

Bum Wjicn ©ut in bicfer ©ett 
©a'&it jeber, toad tym fclbfi gefattt; 
@ar im @<$o& (Ifct ber bent ©tilde ' 
2>em gegeben ftnb toter ©tilde: 

<Sin gilttg ®ott, 

(Sin tiebed 2Beib, 

Sin frtfaer Set*, 

(Sin feftg Sob. 
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XXI. 

gut @ut$ ni<$t« ©ute8 geBen, if! eine BBfc Sfytt; 
Pr ©8fe« ©3f eS geBen, ifl ein aerfeftter 9tat$ j 
gilr ©ute« SBBfe* geBen, ifl f<$3nbli<$ct ©cginrt; 
gilr ©ute8 @utc8 gcBen, geBfifcet frommem ©Inn; 
gfir $38fe« @ute$ gcBen, ifl rc^t unb tootyl getfan, 
2)enn bran toirb fo crletmei ein tester Sfytifhn^Wann 



xxn. 

Slit ataV 

@ei benno<$ unberjagt! ©ieB benuo<$ im&erlorot I 
Set^ fetttem ©Hide nify! @tc^ $3$er ate ber Sfeib! 
S3cra,niia.e bi<$ an bit, imb a<$t* c§ fur lein Sctb, 
$at fi<$ a,lei<$ tuibcr bi$ ©Hid, Ort unb3eit berfatooren 

2Ba« bi<$ BetrilBt unb W&t, $att' OTeS filr crforeu. 
Sfcimnt bein SScr^ngnig an. Sag 3Hle$ unBereut. 
£$u\ »>a« gefyan ntu§ fcin, unb e$* man bir'S geBeut. 
©as bu no$ fcoffen fannft ba* toirb no$ ffcts geBoren. 

*Ba$ Hagt, toa« IcBl man bo$? ®eta Itaajffid un'c 
fein ©SWe 
3fl tym tin 3cbcr fctBfl. @^au* age @a$en an: 
2)le3 atte$ ifl in bir! Sag bcinen eitien ffiafcn! 

Unb t\f bu fiirbcr a,e$jl, fa gey tn bty jurflde! 
SBcr fcin felBfl 9tteif!er ifl, unb fi<$ Be$errf$en fann, 
©cm ifl bic toeitc SBeft unb 2HIe$ untertyan. 

!Pa»! Fleming. 
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XXIII. 
Von *** Qnbfyttt. 

3>u magfl ben 2eng unb @ommer trcetfen, 
8Rtr, mir gefaflt bes $erbjh8 gru$t, 
2>te man in grofjen gSffern fudfrt, 
3* ftBitcn OiSfcrn t>flegt gu toctfen. 
ffie frSfcticfce ®emiit&er fein, 
2>a btfl au$ bu, cbler SBei*! 

&u lannjl ben #etben ©tarfe ma^en, 
Scntt ft$ bet gelnb im gelbe jeigt, 
©etm c$e man bie @tabt erjieigt, 
2)ic SPWrfer unb Jtart&aunen fractyen. 
SBo tatfete @ofbaten fern 
2>* bifl ai*<$ btt, ebler SBein ! 

S)u $elfM bie SRfinnet (anger ftyen 
3* fifMi^er ©efellf<$afts*gufl! 
Sim bie 2ReIan$olei benmfjt, 
JlaitnP bn bad alte ©tot er^ifcen. 
SBa bie toetfiebten $crgcn fein, 
2>a bift au<$ bu, ebler SBcin! 

3>tt bifl ber befte £o<$ anf (Srbcn, 
2)«r be(le Seibarjt in ber SBelt, 
3)er gu Qefunben fl# gefefft, 
fcle €k$n>a($en totebet part ISfit toerben. 
Storarn foff mir, c ebler 28ein! 
$>er $«rbft ein gauges 2Bein»3a$r fein. 

>. $»fftaamftw«t9aa; 
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XXIV. 

Ber flnttrfd)itb |wifil)ett be? 9t)5tilt* Hi)l)t tmfc 

Bat)ft$ flatft* 

©cbcnf au<$ bu einmat, getreue *Poefie! 
2ln @a<$en, bie ni<$t fo na<$ SBelt unb £$or$eit fttymetfen, 
Unb tetbe, bag mcitt gufj bic$ toon bem SBege jte^\ 
2(uf totitym Sufi unb @(^ctn ben Untergang tocrbeden. 
3ftan riitymt bit attjeit mtf), bu fcifl etn $immel«Iinb : 
©tcb tyatigen ©etoeis, betn SBaterfanb ju glauBcn! 
!ifta<$bem ©efc^mad, ©erudj unb garb* unb Sirfung finb, 
SRac^bem crfa'^rt man au<$ ben $3oben retfer Xrauben. 

2)u $aft bcr (Sitetfeit fc bienfiBar aufgefoieft, 
SBtcI gcuer angeflecft, ntan<$ f$tu>frtg 2ieb gef^rieBen, 
Unb mant^en reidjen Styor, ber fonfl fi$ anberS fityft, 
2)ur<$ Sob unb @$mei$elei jum $oc$mut& angetrieBen. 
2)ie @flnb ifi jtoar ni<$t Hein, bo<$ nrirb fie leic&t oerjte^n, 
SSenn Sufj unb SBefferung bie Arbeit tyeitfg mac$en: 
2)n mufjt bein ©aitenc^or na<$ 2>atoib8 £arfc jiefcn! 
O toa$ Befommfi bu $ier fiir grofi' unb $o(je @a<$en! 

Uein 2ftaro, fein bonier, lein $ofyer ^inbarus 
§at filr fein ©elbentteb fo rei^en, fiarfen 3nnber; 
2)u Brau<$ft nictyt erfl ben ©eift, ber jene treiBen mug: 
©etra^t unb fc$a'fee nur be3 ^b^fien Serf 1 unb gBunbcr. 
2)u bifl fo fe$r toertoitynt unb $afi ein t$3rl($t D$r, 
SBofern btr 3uj>iter unb SBcnuS Beffer flingen, 
9U3 toenn bie ©ulamify unb Stffa^s giilbneS 8*o$r 
SSom grofjen Sibaoti) unb fluent greunbe ftngen. 
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?tegt (Sltm6 ^atmenftabt ni#t Wtx art Htyen? 
33ef$&mt ni<$t ©crmons £$an bed $htbu* ®8fcen$figeJ1 
Aurora ma($t ben S3cr8 Bet tuettem ni$t fo f($3n, 
2HS toenn jl<$ 3)afcib toftnfi^t bet attorgenrStfc gfligel. 
2Ba« giBt fctyftom? Eerlognc gru<$t unb 8n|i! 
ftomm, fag btr ©cited @tabt torn lieBfkn Siinger geigen: 
3$t ©fatten feirft bir Won totet fllar^ett in bie ©ruft, 
Unb ttad bu ^ter getolnnjt, bad ift ein fe$nlic$ @djtt>eigen. 

28te! @($8rfjt bu f<$on benfltet jum Wiffc biefer ^ra$l? 
©ie ISgt fl<$. ntc^t fo fco$f erjatyfcn art gentegen. 
Hu<$ bajn toeig idj ffiafy! fomm ntit nnb gib feinH<H 
2Bad bort auf (Mgatya fiir ©egendfrritote fUegen! 
<§d tfl bad rottye SRcer in jen 1 geloBted 2anb, 
3)ad unfer 3ofua am flreuje f<$arf erfo^ten : 
$ier fiBe beinc tfunfi, $ler toede ©etft nnb #anb, 
Berreig au<$, toad mir fonfl bet helicon gefto<$ten. 

Sir ftnben rctc&eru ©($mud: tt)a§ fell ber SorBeerfranj? 
ftimm, »ad ber #ellanb trfigt, nnb frBne mir bie @<$eitel, 
Unb ft>rl<$ : #ter f c^enl* i$ bir ben toatyren 5>ic$tergtatt§ : 
ffier anbem 9?a$ru$tn fu$t, ber $anbelt Bttnb nnb ettel. 

3*fr. <$&t. Gintycr. 
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Son ©etlctt it* ©octyc 



XXV. 
3Ut lite ttonkuttlt 

©ottin bet Xonhmfi, auf putyutnen 0djtot»gen, 
flamft bu toon ©ion ju 3JfeHf($en $erao; 
fic^rtcfl fie ftften, unb tyielen, nub futgen, 
©rifffi in bie $arfe, bit Setoa bit gab. 
2$iere unb $ffonjen 
©trefcten gu tanjen; 

Summer unb @t$toetntut$ mtt tootfigeut ©ltd 
Sicfcen bit, ma'd&ttgc ©Bttin! juriidt. 

Sefet tbnfejl bu bet SUfce greuben 
3n8 $o$e ^arfcnfpicl. 
2>u fangfl toon SJttnnefetfgfetten, 
Unb jebe Mote toax ©efityt. 
©Sttin bet £onfunft, auf purpurnen @<$totngen, 
flamfi bu toon @ion jn 2Kenf<$en $erab! 

3cfet ffingfl bu an jn foiefot 
2>en flummgemorb'ncn @^merj, 
©i« fftfic kronen ficlcn, 
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Unb tflfteten ba* $erj. 

©iJttin ber fconfunfi, auf tmtyurnen @<$n>ingen, 

flamfi bu toon ©ion ju STOcnf^cn fcerab! 

Sefct rauffyen bie ©aitcn 
93on tytyfenben greuben; 
(S3 !am in blityenbent flranj 
3)cr bcutf<$e nrfrbelnbe £anj. 
©Bttht ber fconfunfl, auf pwfyamm ©$tt>fngen, 
flamfl bn toon ©ion ju 9flcnf<$en $erab! 

9Run f<$toang bie ©Sttfn ji<$ jnm Qtyor 
2>er geiernben int ©ottestyaus entyor, 
Unb griff mit mfify'gcr gauft 
3n$ Orfldf^tcX. 3>ie Sitae flogen 
SBraufenb entyor; fo Braujt 
2>er Ocean mit fetnen ffiogen — 
Unb $attefaja bonncrte ber (Sfcor 
3n gugen jutn $inmtel entyor. 
@8ttin ber $onfunfi, auf pnrjmrnen ©^toingen, 
Santft bu ton ©ion ju SWenfdfen fcerab ! 

64«bark 



XXVI. 
Bit <R)« ftottc? Ms* bet Halts?* 

2>ie $immet ritymen bed (gtotgen ©&re, 
3$r ©<$att Jjffonjt ©einen tauten fort. 

3$n rityrat ber (grbtreis, 3$n pretfen bie SWeere; 
©ernimm, o 9flenf<$, tyr gb*ttfi($ SBortl 
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2Ber trSgt bcr ©imntef unj&^IBare ©tcrnc! 

S&er fityrt bie ©sira' an* tyrcm 3clt* 
€ic fommt unb feu<$tet unb la<$t mt« von ferae 

llnb ISuft belt ©eg, glei<$ att era $clb. 

8$enumm'S, unb fte$e bte Sunber ber SBerfe, 

2>te bie Sfcatur bir anfgefleUt ! 
SSerfiinbigt SBei^eit unb Orbnung unb ©tarte 

2)ir ni<$t ben $errn, ben $errn ber SSeft? 

ftmnji bn ber Sefen ung^lBare $eere, 
Sen fleinflen @tauB folios bcfaaun? 

®urdj toenift ailed? O gieb 3&m bte £$re! 
9flir, ruft ber #err, fottfl bu bertraun. 

Stein iji bie Sraft, 2fleut $immc1 unb (Srbe; 

2ln 2flehten SBerfen fennjt bu 2fli<$. 
3<$ bin's unb toerbe fein, bcr 3<$ fein tocrbc, 

2)ein ©ott unb SSater etotgli^. 

3$ bin bem ©<$3tfer, bin Sef8$eit unb ©fttc, 
(Sin ©ott ber Orbnung unb bem $eit; 

3* bin's! 2Ri$ iiebe Don gangeni ©emfittye, 
Unb nimm an SReincr ©nabe 2$cil. 

©cttett 
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xxvn. 
%n hit fxtnbt. 

greube, ©Sttin cblcr $eraert! 

$3re rah$! 
Sag ble Sieber, bie $ier flatten, 
2>t($ bergrBgern, btr gefattett; 
2Ba$ $ier titaet, tdnt bttr$ bu$. 

SWmttre ©d&mefter fttger gte&e! 

$immefe!ittb! 
Sraft bcr @celm! $afl6e« SeBen! 
8<$ ! 2Ba$ torn ba* ©fltcf un« ge&en, 
SBeim man bi<$ tti^t au<$ getoiirat* 

©tixmmc filter tobter ©d&a'fce 
©tab nur rei$. 
2>em, bcr fetaett @c$afc ]&ema<$et, 
@ittnrei($ (<$«# uttb ftagt uttb tatyt, 
3ft fete larger flitoig gfci($. 

©ieb ben Sentient, bie bt<$ egrets, 

Snellen 2Jtot$, 
ftenett @($erj ben regeti jjmtgett, 
State gerttgfett bett 3ungen f 
Unb ben 2Hte« iteue* ©tot. 

2>« cr^cltcrp, $o!be greubc! 
3)ie Sentuttft. 
gtiey auf etoig bie ©eji^ter 
SUIer ftaftent ©}>titterri($ter 
Uttb bie gauge ©ettd&terattnft. 

3* 
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XXVIII. 
Sin* 4)fttt4<tn 

3(5 $ab* etn fleineS $iitt<$en mtr, 
©tc^t feft auf cittcr Stefenffor 
Sin einem ©a$, ber $a$ ift f<$bn; 
SBiOfl mit in* $ttttc$en ge$n* 

S(m $iitt<$en Hetn fietyt grog ein ©aunt, 
©or tocl^cm jk^jt bad $fttt$en laum; 
©t$fifct gegen 9fcgen, ©turnt unb Stab 
SHT bic barinncn jlnb. 

©ifet auf bent ©aunt *ne 9ta$ttgall, 
©ingt Don ber 2ieb ntit fiigem @<$att, 
2>ag Jeber, ber toorflBer ge$t, 
#or<$t, tange ftifle flefct. 

2>u tfletne mit bent blonben #aar, 
S)te Ifingjt f^on nteinc greube mar, 
3$ g*$e, rau$e SBinbe tt>e$n; 
mti\t mit ins $fltt<$en ge$n? . 

•letm. 
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XXIX. 
Xn htn fttylaf* 

tforam, filgcr @$laf, erquidte rai($! 
2ttetn raiibes 2(uge fe$net ji# 
2)cr 9to$e ju gcniegen, 
tfomm, fanft e« jujul^ncficn. 

ffite aBer, gtennb, o fc$18ffe|t bn 
Son nun an e« auf etotg ju, 
Unb bicfe Sfagentieber 
®a1)n nie ben SRorgen toieber? 

©o ttetg ic$, bag ein f$Bner 2i<$t 
@infi mcincn ©glummer nnterBritH 
2>aS etoig, ctotg gtttojet, 
Unb fcine SRa<$t Begrcnjet. ©«§*. 

XXX. 
fie* Jtni. 

2>cr 9ta$tigafl reijenbe Sieber . 
(SrtSncn unb tocfen fc$on toteber 
3)tc fr3$fi($|ten ©tunben ins 3a$r, 
SRun flngct bie jlcigcnbe 2en$e, 
9lun flappero bie reifenben @to*n$e, 
9tun fc$»afcet ber gaufelnbe ©taar. 

3Bie ntunter flnb ©c^Sfcr nnb $erbe! 
Sie IteBti* BeBtiimt fl<$ bie (Srbe! 
SBie IeB$aft tfi jefco bie ©eft! 
S)te XauBen toerbo^eln bie flflffe, 
2>cr Sntrty Befu<$et bie gfliffe, 
3>er lufiige ©perling fein gelb. 
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9htn $eBen fl$ ©infctt wtb £eimc, 
SRun flcibcn bie 8t&tter bic ©Surne, 
Stan f^toiJibct bc« 2Binter8 ©epatt; 
9toi ranfaen leBenbtge Oucttcn 
Unb trSnfen mit foielenben SSBeflen 
3>ic Xriften, ben 2foger, ben SBalb. 

©ie Bn$fcrif<$, toie fo gelinbe 
(SrtoSrmen bie toejHic$en SBinbe 
S>a3 Ufer, ben $flgel, bie ©raft! 
2>ie jugenbiic$ fd&eQenbe SieBe 
(gm^flnbet bie SReijung ber fcrieBe, 
Cm^flttbet bie fd&raeid&elnbe 8uft 



$agtfctni. 



XXXI. 
3ltt CenJton. 

ttofen WHkfe, 8tofen Btttyn, 
SDtorgen ift nu$t $eut! 
tfeine @twtbe fog entftfefcn, 
gtfi^tig ijl bic 3«t! 

brittle, ffiffc! @ie$ e* if! 
$eut @elegen$elt! 
SBeigt bn, too bu morgen Bifl? 
gtfi(*tig ijl bie 3eit! 

SfoffauB clner gutcn Zfat 
$at f<$on oft gereut! 
$nrtig teBen ijl mtin ttafy 
JWtig if* bie 3eitl 



•(tin. 
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XXXII. 
•UidMtiflt htz Ciebe. 

SWeine SteBe gteid&t bcr @#»afte, 
2>ie jtoar i^rc ffio&nuna, flic$t, 
8ber immer toiebcr!e$ret, 
Uttb toon nenera nngeftSret 
3$r getoo^nted SRcfi Bejic^t. 

2Reine 2icBc glei$t ber »finme 
Unbeftanbtg griineni $auj>t; 
©at ber grofl ed glety eniblflget, 
SBenn ber 2Rai bad (Sid gerftfget, 
©te$t ed toieberum belanbt. 

2Heinc fiiefce gfcify bcm ©fatten, 
2>er jlc$ auf ben Soben matt, 
Wlit bed Stated ©<$eine f<$tombet, 
2Rit bent £t$t f«$ nrieberftnbet, 
SBenn fein Qbtani bon neueni jlra$ft. 

3»fcnm alia* 6*<escU 

XXXHI. 
V^amire nit hit Hofau 

Stein ©efiebter fyrt toerfyrofyn, 
SBenn i$r biuret $ter ju fein. 
S)iefe 3ett if* angebro<$en, 
5K*jen! unb tc$ bin aMn. 

$olbe £8<$ter ber <i>t$ere, 
ftofen! f^onct nteiner 9fai$, 
@>($onet meined ©<$a*ferd <S$re: 
©tyiegt en<$, f^liegt cu$ toieber p! 

3. 91. ®*t 
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XXXIV. 
Bit J9il0*r» 

SSir finb bic ptger treucr SteBe, 
Sir ge$n ju tyrem %tmptt, flitt 
3u flc^u urn 3)cmer unfrer XrieBe: 
SSer tfi, ber mit uns ge$en imA? 

©er SBeg tft toeit, unb fcie* gu jfretten 
SKit totclcn geinben $aBen n>tr; 
£> mitten fitter unS Begleiten 
2)er treucn SieBe Bid jur £$iir! 

O flfinbc fie ben $tlgern often, 
Unb famen roir gefunb fcinein! 
(Sr^rung $aBen totr ju $offen, 
2)ic ©Bttin foH erBtttUc$ fein! 



XXXV. 
llrqntll iilltt: feofcat Cttfctr. 

Urquefl afier frozen Sieber, 
©d&ufcgott aHer frozen Sriiber, 
greubengeBer, SBein! 
3a, bu fottfi toon fetnen 3unge» 
Uugeritymt unb unBcfuugen 
3c genoffen fein! 

flSnig irbifc$er ©etrSnfe, 
Sejfcs ber 9*aturgef($enfc, 
Pr be8 2eBen8 ftu$! 
2)enn fca$ Ie$rt un$ taufenb Pagen 
Setter unb gelajfner tragen? 
SeBenSBalfam, bn! 



Gitln. 
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gurd&t unb ©ram, unb ©rifle ftte$en ; 
greub\ unb 2Hut$ unb $offuung jic$cu 
SBteber in bie 8rufl. 
gro$ jk$t man ben $e<$er Bihtfen, 
©fauBct' nur ben SBein ju trinfen, 
Unb trtnft tauter 8uft. 

2fo«jug attet ebten @Sfte! 
3)u cr^^p auc$ ©eifieSfrfifte 
2>em, bcr bidfr geneufjt: 
Sete$ cin ©eifi mug in bir Brcmten! 
3a, bu fetfcfi mufjt benfen fltonen; 
SBetn! bu Mfr etn ©ctfh 

2>od& genug! ju langc Sieber 
$affefi bu, unb euc$, tyr Srflber, 
2)urjiet, »ie mte$ bfinft. 
©o toflrb* cr ju fd&ti>a<$ erfcoBen. 
tfrSftiger !ann bcr tyn toBen, 
2>er i$n banfBar trinlt. 

3o^an« ttrnrift Gb«l 



XXXVI. 

ttetm idj tin ttBgUiit wftr. 

SBenn i<$ em Stfgtein to&V, 
Unb au$ jtcet gliiget flta\ 
gl8g» td& gu bir. 
Sett 1 * after nid&t faun fein, 
©leift 1 i<$ aflfcier. 
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©in t<$ gtei$ tocit bon bit 
$in i$ bo$ im @#taf bet btr, 
Unb reb* mit bir. 
SBenn t$ ertt>a<$en tyu 1 , 
Sin i$ afletn. 

<g« fccrge&t fctn' ©tunb in bcr 9to($t, 
2>a nhtyt utetn $cq ertoa<$t, 
Unb an bi$ gebenft, 
3)ajj bn mir tie! tanfenbmat 
2>ein $crj gcf^cnft 



*Bo\Mk\>. 



xxxvn. 

Bt* Jtotgttt. 

UnS locft bie 2^orgenrot^e 
3n ©uf<$ unb SBafb, 
Bo f<$on bc« $irten gtBte 
3n« 2anb crf^attt. 
2>te 2en$e fieigt nnb f($tmrrct, 
SBon Sufi errcgt; 
2)ie SanBc ta$t unb girret, 
2>te SBa^tcI ftt&gt. 

2>ie $iigcl unb bic SBcibc 
@>te$n aufgefceflt, 
Unb grutyfcarfett unb grcube 
BeMihttt bad gelb. 



vGc 
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$er @($raelj bcr grftnen glS^en 
©ISnjt toiler $ra$t, 
Unb bon ben Karen $&$en 
Cutoeity bte 9to<$t. 

2>er $figel toeige OTrbe 
2>er ©<$afe 3u<$t, 
2)r&ngt ft$ aus ©tall unb $iirbe 
SWit frofcr gfafy. 
©e$t tote ber 9Rann bet $erbe 
2>en 3Rorgen fitylt, 
Unb auf ber frif^en (Srbe 
©en 33u$ter feteft! 

2>er Soger ma<$t f$on rege 
Unb $efct bad 9?e$ 
S)ur<$ Mutbetriefte SBege, 
2>urc$ #uf<$ unb tflee •— 
@ein $iftyorn giBt bad 3**<$en; 
Wan etft $erBet; 

®lei<$ f^attt au« alien §tr&u$ctt 
2>a« 3agbge|^rei. 

S>o$ $tyffl*» ©erj «$«*** 
©ei biefer Sufi; 
9htr 3artlu$!ett BeteBet 
S)le fanfte Srujl. 
Sag un* bie StfHcr Men, 
©ette&te* flinb, 

2Bo totr bon ©erg unb ©u<$en 
Umfatoffen flnb! 
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(grfenne bt<$ tm »tlbc, 
©on jener gtur! 
©et {lets tote bled ©efllbe. 
©$3n bur$ Sftatur; 
(Srtoiinftyer ate bet 9ttorgen, 
$olb tote fetn ©traW; 
©o fret Don ©tolj nub ©orgen 
©ie btefes £&aL $a 9 et>p«. 

xxxvin. 

Bifyqtitjatie. 

greunb, berfa'ume ntc$t ju leSert: 
2>enn bte 3a$re fltc$n, 
Unb eS totrb ber ©aft ber SRefcen 
Un$ ntd?t fonge gtttyn! 

2a^» ber 5Cerjt* unb tyrer ffia'nfe! 
Sob unb £rantyeit laurt, 
$&tnn man feet bent groJ<$getra'nfe 
©etne 3eit fcertraurt. 

2fto8tertoetn, ber ©orgenBre<$er, 
©<$afft gefunbes Slut! 
£rinf au$ bent BefrSnjten S3e<$er 
©tticf unb frozen 9ttuty. 

©o! — 9to<$ eln«! — ©ie&ji bn Si;5en 
Unb bie greube nun? 
SBalb toirft bu au<$ Sfatom fefcn, 
Unb auf SRofen ru$n, 

ttwalfc G&iiftian wn Slei|i. 
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XXXIX. 
jgftt *tt hi$. 

3<$ toeig mtr'n aRflbd&en flfofa uub fete, 

©fit bu bt$! 
(58 faun tootyf falf$ unb frcunbll<$ feln, 

©fit bu bi$! ©fit bu bt<$l 
Certrau tyr nt$t, fie uarret bl<$. 

©te $at jtoel STeHgletn, bte flub Bratm, 

©fit bu bt<$! 
©te tocrb'n btc$ fifcerjtoer^ anf($auu, 

©fit bu bi$! ©fit bu bt$! 
©ertrau tyr nt<$t, ftc uarret bid). 

©te $at eiu li<$t gotbfarBnes ©aar, 

©fit bu bu$! 
Uub toad fie reb't, bad fft nt<$t toafo 

©fit bu bi$! ©fit bu bi<$! 
Bertrau tyr nic^t, fie uanct bh$. 

@te gteBt btr'u flr&natelu fern gema$t, 

©fit bu bt<$! 
gftr etueu SRarr'n tolrj! bu geac$t, 

©fit bu bt<$! ©fit bu bt$! 
Sertrau i$r nlc$t, fie uarret bi$. 

©•(WHO. 
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XL. 

Bit tietbUfttte CUbe. 

$en gejlcln triigerifcBer fcrieBe 
(gntreigt fl(B mem gequfflteS $erj: 
3toar betne Snji ifi grog, o SteBe, 
SebotB no$ griJgcr ifi beta @<$merj! 

2>u gteBfi fiir taufenb tranr'ge ©tunbeit 
tfcmm eincn freub'gen SiugenBticf. 
SDein faitafieS ©tiicf ifi Batb toerfcBtonnben. 
Unb @c$merj unb ffieue BtetBt jurflcf. 

O greunbf<$aft, Duett erBaBner £rteBe! 
£>tr folficn ifi bet iKenf^ett $ftt$t;; 
S)u ^dfi bie ffietaungen ber SteBe, 
Unb tyre ©^merjen $afi bu mc^t. 

©djon feB 1 i<$ btc$ toom $tmmel fliegen; 
flomm, ©b*tttn, ffltte meine Erufi! 
©te fommt, gef<$mfl<ft mit S^(oen« Sfigeu, 
3fa« iBren SBiufen la<$t bie Sufi. 

(gfc piemen UnmuiB attb SBeftBtoerben, 
Unb bie ftatur erBeitert fi<$. 
flomm, flinb be« $immel«, Sufi ber (Srben, 
D greunbf<$aft, i$ umavmt bic$! 

2>odj fcelc$en @<$merj fitt)I lc$ cntpe^en ? 
Unb toeW&en ?feit feB* i<$ BeretH — 
SBaS u$ fiir greunbf^aft angefeBen, 
©or Simor in ber greunbf<$aft ^(eib. 

Gttnf0t 
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Son ©oetfje Hi @$Ufa'* Sofce. 



XLI. 
%n M* Mnftt%tn. 

2>t<$tcr acBcir ntyt gu fttocigen, 
SMen fi($ bcr 2Reno.e jctgcn: 
Sob unb fcabel mug ja fetn! 
Etemanb Bctfyct gem In $rofa, 
2>o<$ fcertraun "totr oft fub ffiofa 
3n bcr 9ttufen ftillem $atn. 

SB«8 i<$ Irrtc, fea* t<$ fhrcBtc, 
SBas u$ fitt unb teas id? lebte, 
©tnb $ter ©rumen nur im @trau6; 
Unb bad ttftcr toie btc 3ugcnb, 
Unb bcr gefctcr tolc btc fcugenb 
SRimmt fu$ gut In gtebern au$. 



©••**# 
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xm. 

Bo? mtnffyltyt Qtt}. 

3n ©n Qettebe toonben 
2)ic ©Sttet grenb' unb ©<$merfc 
©ie ttebten nnb erfonben 
(gin ormes SRenf^en^eq; 
2kt armed $erj, gemebet 
2tn3 2njl unb Xranrigfeit, 
Seifit bn, ma« bid? belebet? 
3jT« grcube, ift e* Scib? 

2>ie @3ttin fctfcji bet Siebe 
©a$ c« Bebanernb ait: 
O jtoeifetyaftc fcriebe, 
2>te btefe* $erg getoann! 
3m 9Biinf<$en nnt unb ©e^nen 
2Bo$nt fehte ©eUgfeit, 
Unb fcttji bet greubc Styranen 
$crfmtbigen tym 2eib. 

©<$nefl trat tyr $ofber Snabe 
£iiQtt mit fcincm $feil; 
2fof, meine Befle ®abt 
@ic toerbc i$m gu Zfytill 
(Sin un&ejtt>tngbar ©treben 
©el fiiebe bit, o $erj, 
Unb Stebe fei bein geben f 
Unb grenbe fei bein ©<$merj. 
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XLHL 

*$, ant biefe* Spates ©rfinben, 

2>ie bcr fatte WtUl briicft, 
tfBnnt' i<$ bod& ben 3fo«gang finben, 

*<$, toie ffi$ItM<$ mi* begliidt! 
SDort erbttdT i* ftitee $iigel, 

Swig jung unb etotg grfin! 
$Stt' i<$ @$mingen, $8tt' t$ glfig«(, 

Ha<$ ben $iigein j8g' i$ $tn. 

©arraonieen $8r' i$ ttingen, 

StBne fiiger $immctern$, 
Unb bic tcufcten Sinbe fciingen 

Wiix ber 2)iifte ©alfam ju. 
©otbne grfi^te fe$> lc$ gtttyen, 

SBinfenb jtoifdjen bunfetm Saub, 
Unb bie ©famen, bie bort fctityen, 

SBcrben leinee SBinterS ftaub. 

8$, toie f#8n mug fU$'8 ergefyeu 

2)ort tm eto'gm @onnenf$em! 
Unb bie finft auf iencn ©ityen — 

D, tote tabenb mng fie fein! 
®o# mit toe^rt bes @frome8 £oben, 

2>er ergrimmt bajttifd&en Brandt; 
©eine ©etten finb gefcoben, 

2>ag bie @eele mir ergranst. 
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(Stnen Stad&en fe$' i$ fc$toanlen, 

Wbtx, ac$! bet g&^rmann fc^tt. 
grifcfc $inein ttttb o$ne SBanfen! 

@eine @cgcl finb Bcfcctt 
2)u mufjt gfou&en, bit mufjt toagen, 

2>enn bie ©Utter iett)n fein $fanb ; - 
SRur cin SBunber fann bt$ tragen 

3« bad f68nc SBunberfonb. 

XLIV. 
Ci^t stnfc tt&tme» 

2)er Beffre 2Renf($ tritt in bie 2Belt 

2tttt fro"$ii($em Sertrauen ; 
<8r glau&t, toaS tynt bie ©eefe f^toeflt, 

2fo($ auger fi$ ju f^auen, 
Unb toctyt, bon ebiem (Stfer marm, 
Dcr SBa^ett feinen treuen 2lrm. 

2)o$ ailed tft fo Hein, fo eng; 

#at er e8 er|t erfatyren, 
2)a fu^t er in bent SBeftgebrfing 

©i($ felbfl nur ju &en>a$ren ; 
2)a« $erj, in fatter, jtoljer %tv$, 
e^tiegt enbU# ficfc ber 2ieoe *u. 

@ie gefcen, a$! ni$t unmet ©luty, 

3)er S03a$r$eit $ette @tra${en. 
2Bo$t benen, bie be« 2Btffen$ ©ut 

SRicfct mtt bent fterjen jatylen. 
2>rum J>aart jn enrent faflnften ©lAd* 
Wit @<$to&rmet* (grnft bed Selttnann* »tt<f! 
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&* Me Itttttm 

edge, (tittge SRatnr, 
£ag mt($ gc$n auf beinet €tyur, 
geite mt# an bciner $anb 
SBte etn Stnb am (MngclBanb! 

SBenn i$ battn ermilbet Bin, . 
@inf fc$ bit am ©ufen $in, 
2tt$me filge $immei«fofl 
$angenb an ber SWutter ©nip. 

3$, tote too$l Ifl mir Bet bir! 
mtl bt$ lieBen fftr nnb fiirl 
Sag mitf) gc$n auf bciner ®jmr, 
©iige, $ctttge Siaturl 

9 8. 6toltier|. 

XLVI. 
Bit »0ttt fct« tolattbtuju 

©ret SBortc nenn 1 tc$ eudj, in$alt]djn>er, 
®te ge^cn bon SKunbe ju SDfambe; 

2)oc$ ftammen fie ni#t bon aufjen $er, 
$a$ $erj nur giBt babon £unbe. 

S)em 2ftenfi$en if! aQer SBerty gerauBt, 

SBenn et ui($t mefyr an bie brei SBorte gtaitBt. 

4* 
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3>er 2Renf<$ V fa* flefd^affett, ift fret, 
Unb toftrb' er bt flettcn ge&oren. 

8af$t eu<$ ntyt irren be* $5bel« @cf($tei, 
Wi($t ben 3Ri&bran($ rafeftber fcfaren! 

©or bem €>tt<tt>en, toenn er bie tfette Brictyt, 

©or bem freten 2ftenf<$en etgittert ni<$t! 

Unb bie fcngenb, fie if! fein teeter ®($all, 
2)er 2Renf$ faitn fie flBcn im Sefcen, 

Unb fottt* er an# fhau^eln fiberatt, 
(Sr lann na$ ber g8ttlt<$en ftre&en, 

Unb loas fein Setflanb ber ©erfia'nbigen fie(?t, 

2>a« ftbet in (Sinfatt ein finbfoi ©emfity. 

Unb ein ©ott ifi, eht $eitiger S©ifle W6t, 
ffiie auc$ ber menfd&tt($e toanle; 

$w$ fiber ber 3"* nnb bent Stoutne ttebt 
SeBenbig ber $b*($fle ©ebanfe, 

Unb ob 3tte* in etmgem ©e^fel fretet, 

Q8 Befarret im ffiecfcfel ein rugger @etfl 

2>ie brci SBorte betoa(ret enc$, in$aftf($toer, 
©ic fcffonjet bon SWnnbe ju SDtonbe, 

Unb ftammen fie gtei<$ nicfct son aujjen $er 
(Stocr SnnreS gibt babon tfunbe. 

2)em 9Wenfc$en ifl nimmer fein SBBerty geranbt, 

@o tang er no$ an bie brei ©orte glaubt. 
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xlvh. 

Cleglt itttf eta f ttnbmaan)tm 

@<$toermntt)tf>ofl intb buntyflg Boltt GM&itt 
$om Bemooften ftintyenfBnrni BeraB. 
®fttet toetnen, Staber, gutter, ffetafc; 
Unb bet XobtcngrfiBer grSBt ein titaiB. 
Slngctyan mit cittern ©terBefleibe, 
(Sine Btomenfron' im Bbnben $aar, 
@($fammett &8s#en, fo bar Stutter gtatbe, 
©o bee ©trij be* 2)ttft* toot. 

3$re SicBen, boll bed SRtfigcfc^Uci, 

2)cnfen ni$t an $f8nbertytel nnb San), 
@te$n ant ©arge, toinben naffen ©lide* 
3fcer greunbtn cinen SCobtcnfrattj. 
9$, fein SKSb^en toar bet Xfytfnen nxrtyc*, 
311$ bu gutes, frommes 2R8b<$en MR, 
Unb im $tmmel ifl fein ©eip fcerflftrter, 
*1« bie €>eele Wted&cn* ift. 

SBte ein (Bngel, ftanb im ©$SferfIei*< 
©ie &or t&ret Wcinw &ftttefttyftr, 
ffitefcnBIumen toaren $r Qeftmeibe, 
Unb ein SeiW&en tyres »ufen« 3ier; 
3$re gS^er n>aren 3e*fyr« glflgel, 
Unb bet SRorgcnBatn tyx $nfegeina$, 
2>tefc ©ilBeiqueflen i&w @tfegel, 
SBre ©#minfe biefer ©a$. 
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©tttfamfeit nmffofi, tote 9Ronbenfc$lmmer, 
3$re 9tof«ttt>angen, tyren Slid; 
Slimmer void) ber ©eraj>$ Unf($ulb, nimmer, 
©on ber $olben ©$Sferht jurfid 
3ftngling8Mt<lc tanmelten DoS genet 
9ta$ bem «eij bed fteben 3Ra*b($en8 ^ut; 
BBer feiner, al« tyr ©iefgetrener, 
SMtyrte jentat* tyren @irai. 

tfeiner, ate tyr ©ifyelm! grfl&ttngSttel&e 
9ttef bie (Sbfen in ben $n$en$ain: 
Unter'm ©rfln, bun$jha$ft Don $immelsBI8ue, 
glogen fie ben beutf^en Sttngelretyn. 
SR5$($en gab tym ©anber manner garbc, 
Ham bie <8rnt\ an feinen @($nitter$ut, 
6ag mit tym anf enter ©cijengarbe, 
25$eft' tym &ur SlrBeit 3Jtut$; 

©anb ben SBeijen, tocW&en SBifyefot mSfctt, 
©anb unb ffugelt 1 tyrcm Stealing na$; 
©i* bie Jtitytung fam, unb WcnbrBt^c 
2>urc$ bie fafl&en SSeftgetttftte brat$. 
Ueber Me* tear tynt 9tb*S($en teener, 
©ar fein fcaggebanfe, tear fcin £raum. 
ffite fl($ SRBsd&en lie&ten unb tyr fcreuer, 
gieben fi<$ bie (Sngel lanm. 

ffiltycfat! 9Btfyehn! @tertfegfotfcn fallen, 
Unb bie ©rabgef&nge tyeben an; 
©d&toarjbefforte £rauetfcnte toallen, 
Unb bie Sobtenfrone t»e&t fcoran. 



d by Google 



$rWe XtxloU 55 

SBi^ctm toanft, nut fetnem 2ieberBttc$e f 
SRaffen 2fagc«, an b<a off ne ®raB, 
SCrocfnet mit bem toetjjen 2eh$entuc$c 
@i<$ bit fcetten Styrfincn aB. 

<S<$lummte [attft, bu gute, fwmme @eele, 
©is auf etoig biefer ©glummer fUetyl 
SBein* auf intern $figel, ^tyitomele, 
Um bte SDa'mmerung cm ©terBelieb! 
2Be$t, tote $arfenli$J>el, aBenbtoinbe, 
2)ur^ btc ©lumen, bte tyr ©tab geBar! 
Unb im SBi^fct biefer ^ir^^ofUnbc 
S^ifl* cm £urteftauBenj>aarl 



OJi*. 



XLVIII. 

3>er bu ton bem $immef Bifl, 
%Ut$ Mb unb @#merjen ftiffeft, 
3>cn, ber boWett elenb if*, 
©otyett mtt (grqutcfung ffitteft, 

3$, i$ Bin bed SretBens mfibe! 
©a« foil all ber @<$merj unb Sufi? 
©figer grtebe, 
£omm, ac$, !omm in meine ©ruft! 

UeBer alien ©tyfcfo 
3ft ttufc 
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3tt atten ©tyfeln 

@j>ifceft bu 

flaunt eincn $au$; 

2>ie Sbgeiein fatoetgeu im «*al*e. 

SSatte nut, balbc 

9tu$efl bu au$. 

XLIX. 

Mefetifet* 

©egrfifjet fetfl bu, bu $imuKtsf<$*mnge, 
2>e« grilling* ©etc, bu Sieberfreunbiu, 
@et mit gegriigct, gcttcBtc 8ert$e, 
2>te Beibcs le^ret, ©efang unb fiefcen. 

2>et 2Rorgent5tye, bc« gleifje§ greunbin, 
(grtoafjl bu gelber, BeteBft bu$trten; 
©ie trei&en muntcr ben <^($laf &om Sluge: 
$enn i^nm flnget bie fritye to($e. 

2>u ft&rfft bent fianbmann bie $anb am ?ffoge, 
Unb gibfl ben Son tym jum 2Rorgenrtebe. 
JSa^ > auf unb finge, mein $erj toofl greube, 
©ac$' auf unb finge, mein $etj toll StonleS." 

Unb afle @c$8j>funa,, bie SBraut bet ©wine, 
(Srtoad&t fcerjiinget torn tangen @t$tafe; 
2)ie flarren SBa'ume, fie $8rcn tounbcinb 
©efang ton oben unb ariinen toitber. 
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2>te 3toelge forlefjen, bit ©flitter fetmen, 
2xa £aub eittf$ify>frt uttb fret^t bem Stebe 
2>ie ©Bgel gtrren ira Jungett 9fcf*e, 
©ie ftfcen jtoeifelnb bit often ^timmcn. 

3)enn bu ermmtterfi fie, Ktyne 8er$e, 
©etm ' erflen ©ltd be* .jnngen 'grilling*, 
$oc$ fiber ©eifatt ttnb fteib erfcoben, 
S)em Slug* entflogen, bo$ ffctt im Ctyre. 

Snbrflnjitg fatotngji bu bl<$ auf jum $imme( 
Unb f$Htyfft bcfaetben jur (fcrbe nicber. 
2)emfltyig ntftejt bu titf am ©oben 
Unb ftetgjl fro$lo<fenb $wn $immtf toieber. 

3)rum gab, o frotnme, befdjeibne 2er$e, 
3>u fiber ©eifafl unb ®tol§ erbobne, 
2)u tnuntre greunbtn bed frommen gtetge^, 
2>rum gab ber $immel bir ast$ jum 2©$ne 

®ie unermftbfi($ betyerjtc @ttmme, 
2>en £on ber grcube, ben langen grilling, 
©etbft ?tyUomeie, bie etebergBttin, 
SDhtjj beinem langen <&efange toctc^en. 

2)enn a<$ ! ber $tebc, ber ®e(nfii$t &fegcn 
3n 3tyilomefot« ©efang erflerben ; 
3>a« Steb ber ffobadjt, ber £on ber grenbe, 
2>as Sieb bed gteige* $at langen gfli&ling. 

$crtct. 
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L. 
3stfjtmtttamttg }nt ittubt. 

SBer toottte fu$ mit ©ritfen Jrfagen, 
©o fang un« Senj nnb Sngenb Mitytt? 
SBer toottt' in feinen Smt$entagen, 
2>ie ©tint in biijtre galten jie$n? 

2)te grenbe toinft auf alien SBegen, 
2)ie burc$ bie8 $ilgerfo&en ge$n; 
©ie fcringt nn8 fefl&fi ben $ranj entgegen 
SQBenn »ir am ©c$etbetoege fietyn. 

SRoc^ rtnnt nnb ranf<$t btc SBiefenqnefle, 
9to$ i\t bic Sanoe fityl nnb grlln ; 
9£o<$ [<$ctnt bcr gieoe SKoub fo $efle, 
SBte cr bur$ 2tbam$ SBSumc jc$ien! 

9^0(^ ma<$t bet ©aft ber $urjmrtran&e 
2)e« 2Kenf#en franfcS $er& gcfnnb; 
92o4 famedtet in ber Sftenblanoe 
3)er flufj anf etnen rotten SQfainb. 

9lc$ titot ber 33nf<$ t>oH SHatytgaflen 
©em Singling $o$e Sonne jn ; 
9£o($ jWJmt, toenn tyre Steber flatten, 
©elfcji in jenigne ©eeten 9to$. 

D, ttmnberf<$8n if! ©otte$ (Srbe 
Unb tucrt^ baranf fcergniigt $n fein ; 
2)mtn ttift 1$, Bid t# 2l[<$e toerbe, 
SDtt($ biefer f^dnen (Srbe frenn. 



$dlt>. 
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LI. 

©ter (glcmcntc 
Snritg gefeflt, 
©tlbcn bad Se&en, 
©auctt bte Sett. 

^refjt bcr (Sitrone 
©aftigen ©tern! 
$crt tfl bed SeBend 
3tmerfler Sent. 

3efct mtt bee 3u<ferd 
Shtbenibem ©aft 
3&^mct bte $erfce 
©retmenbe flraft! 

©teget bed SBafferd 
©jmtbefnbm ©<$toatt! 
©after umffinget 
Hufclg bad OT. 

fcrotfen bed ®eifle« 
@ief?et frinetai 
2tbm bem fiefcen 
©tefct er atteht. 

(Sy ed frerbftftet, 
e^3^fet ed ff^ttctt I 
Mm tocim er glityet, 
8afcet ber Duett. 
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ML 
Bit* ftrafcUfecit* 

Shutberfellger SDfamn, tocW&er ber @tabt entfto^ ! 
Sebed ©a'ufeln bed 8aumd, jebcd <$era*ufc$ bed £a$* 
Seber Biinfenbe Siefet 
^rebtgt Sugenb unb 2Betd$elt i^nt. 

Seber bSmmembe $alu i|i tym eta (eiliger 
£emj>el, too tym fein @ott nfi^er fcoriiBertoaflt ; 
Seber ftafen em Stttar, 
SBo er Dor bem (Sr^aBnen Inlet. 

©erne 5Ra<$%att tBnt ©glummer $eraB auf tyn, 
©elne Sfotc^tigaK toedt ffStenb tyn feie&er auf. 
SBenn bad IteBUcfc grityroty 
2>urc$ bie ©Sum* auf fein SBette fcftiHi, 

S)ann Benmnbert tt btc$, ®ott, In ber SWorgenffor, 
Sn ber fieigenben $ra$t beincr SSerJKlnberin, 
2)etner &errUc$en ©onne, 
2)ic$ im Surm unb im flnofoenjtoeia, ; 

$u$t im u>e^enbeit ®rad, teen* fidf bie SttyV ergicgt. 
Dber fhtfmet ben OucH ftBcr bie &lnmm aud ; 
fcrinlt ben Sttyem ber ©ttitfo 
Srtnrt bie SWilbc ber Sttenbtuft. 

©etn Befirotyeted 2>a<$, too fi$ bad £anBen*olt 
©pnnt unb foietet unb ^fl^ft, totnfet i$m fiifere SRafl, 
Slid bem ©tabter ber ©olbfaal, 
3itd ber ^3oIflcr ber ©tabtertn. 
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Unb ber fotelenbe Xvnp^ fdjfcirret ju tym $craB, 
©itrrt unb faufclt tyn an, jfottert auf feinen tforb, 
$Uft tym Crbfen unb iWtnet, 
$t<ft bie Stum' and ber $attb fcertraut. 

(ginfam toanbelt er oft, Stet&egebanfen toofl, 
3>nr($ bie OrSBer bed 2>orfd, to&fcta jum ©ifc eiu ©raft, 
Unb bef($auet bie ihett&e 
SWit bem fcefcenben Xobtenfeanj; 

Unb bad fteinerne SRal nnter bent gfteberfcuftty, 
2B© etn fcifcUf$er €tyra($ freubig $st jicrfccn le$tt, 
3Bo ber £ob mit ber @enfe 
Unb etn (Sngel mit $afoten jtefct. 

SBunberfeliger SWann, teener ber ©tabt entffo$! 
(Sngel fcgneten tyn, aid er geboren toarb, 
©treuten ©inmcn bed $immcld 
3fof bie Siege bed flnaben (mil 

LIU. 
Semite** 

3Rtt bem $fetl, bem «ogen, 
2)ur$ ©efcirg unb £&al 
flommt ber 6^% gqogen 
grity am SWorgenjfra^l. 

SBie im Wei* ber Sfifte 
#3nig tft ber ©et$, 
2>urc$ ©effirg unb &fflfte 
Oerrfc^t ber @#flfce frei. 
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3$m ge^rt ba« SBette, 
S3aS fern ^fcit errctty; 
2)a8 ip feme Scute, 
Sag ba Ireu<$t unb flcugt. e^ioet. 

LIV. 
Ijeibenrdslettu 

©a$ cm £nafc' ein Ostein f!e$n, 
ffiitelein auf bcr $etben, 
SBar fo Jung unb mora,enf<$8n, 
Sicf cr f$neK, c« na$ ju fe$n, 
@a$'« mtt fcielen greuben. 
Ostein, Ostein, Ostein rot$, 
9W8lein auf bcr £eiben. 

#nafce foracfc : 3<$ Bre^e bt($, 
WMdn auf ber $eiben ! 
m&tin fora<$ : 3* ffccfc bu$, 
®afj bu ctotg benfjt an mic$, 
Unb i<$ mitt's ni<$t Icibcn. 
$83tein, ftiteleiu, ffitolein rotfr, 
92i5dlein auf ber #eibcn. 

Unb bcr nritbe flnafce fcratty 
'« SRSsIcin auf ber £ciben ; 
mzUin toefrte jl$ unb fta#, 
$alf tyr bo# Icin 2Bc$ unb 2U$, 
SRugt 1 e$ eben leiben. 
ffiSsIein, Ostein, SRMetn roty, 
Ostein auf ber $eiben. <&*tbt. 
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LV. 

3Br berBtttyet, fftgc Nofen, 
SWcine SieBe tntg cndfr nic^t ; 
©titytet, a<$, bcm ©offnungstofen, 
©em bcr ©ram bie ©eete brtc^t. 

Scncc Sage bcnr it$ trauernb, 
2ll« i#, (Sngel, an bir fcing, 
2faf ba« erfie #n88J)d&en taucrnb 
grity gu nuinem ©arten ging, 

OTe Stilton, afle griid&te 
5flcd& ju bcinen giifjen tntg, 
Unb bor beinem 2lngefli$te 
©offnnng in bcm ©erjen fd&Iug. 

3$r berBHtyct, fllgc SRofen, 
2Mnc SieBc trug eu$ nid&t; 
Slitytet, a<$, bcm ©offnnngstofen, 
2>em bcr ©ram bic ©eclc Brid&t. 

. Qfoetfce. 

LVL 
Bit <f roarhtng* 

©Br 1 tdfr ba$ $fSrti$en nid&t gc^en? 

©at ntd&t ber ffiiegcl gcltirrt? 
ftein, e$ tear bcs SBtnbeS 2Bc$en, 
2>er burd& biefc ^a^tln fd&unrrt. 



O fd&miidfe bid&, bu grftn BelauBteS $ad&, 
2>u foflfl bic 2fomut$ftra$tcnbe emtfangen! 
3&r 3^cigc, Bant etn fd&attenbes @emac$, 
2Kit $oiber SRac&i fte Beimttc$ $u nmfangen! 
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Unb atV tyr @<$meu$clHifte, toerbet m$ 
Unb fc^crjt unb forfeit urn tyre SRofentoangen, 
SB&etra feine f($3ne ©ftrbe, Iei^t fcetoegt, 
2)er jarte gng pan ©tfc bet 2iebc 



©tiHc! ©a* falfttft bn*$ bie $eden 
8tojc$elnb tnit etlenbem Sauf? 

SRein, ed f$eu$te nut ber <S($redeit 

«n* ban $uf$ ben SSogel auf. 

O I8f($e beine gftcfcl, £ag! $efl>or 
2>n geip'ge Slac^t, uiit beinem fyolben @$toetge8 
©rctt* nm nns fcer ben jmrjmrrotyen gfor, 
Umfyinn' nns mit ge$eiranigt>oHen 3^cigcn! 
5Der Sieoe Sonne pie$t bes Sanders Ctyr, 
@ie pte&t be8 ©traces nnfcefctycibnen 3 e »S cn ; 
9*nr $e8j)er, ber $erf($toiegene, attetn 
2)arf jHK fcerfclufenb i$r Eerrranter fein. 

$ief e« Don ferne nt<$t teife, 
gtflpernben ©ttmmen glei<$? 

9tein, ber ©d)toan ijt'S, ber bie flreife 

3ie$et bnr<$ ben ®ifl6ertei($. 

9ftein D$r nrntflnt ein ©armonieenPug, 
2)er @^ringquett fattt nut angcne^raem 8touf<$en, 
2)ic ©tome netgt p$ Bet be8 SBeffcS £ug, 
Unb atte SBefen W ic$ Sonne tauf^en; 
2)ie Sranfcc toinft, bie ^flrfc^e jnm ©enng, 
5Die ity#g f^toettenb Winter ©Hitter tanfc$en ; 
2)« 2uft, getau<$t in ber ©etoftrje gfoty, 
Xrinft ton ber $ctgen SBange mix bie @(ut^. 
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Drift 9«M>& 03 

$6r' 1$ nitft £ritt« erfd^aOenl 
ttauf^t 1 * ttit^t ben Saufyang ba$er? 

SRein, btc 8fnn$t ifl bort gefaffen, 

Son bet cignen gfiffc fitter. 

2>e« £age« gfommenange fefter briefct 
3n ffigem Xob, unb {etne fatten fcfoffen; 
Stffyn 3ffncn fl($ im tyofben ©anrmerft^t 
2>ie £el$e fc$on, bie fcine ®fat$cn $affen. 
©titt (efct ber SWonb fein ftatffatb 2fogefte$t, 
2>ie ©eft jesftfomljt in ru&tg g*efc« SDfaffen; 
2>er ©ftrtd ifl i»n Jebera 9M* gefSft, 
Unb atte« @<$8ne jcigt fi<$ mlr cntfctf&t. 

@cy i<$ nl<$t« SBeige* bort f<$immern? 
©Khtat'* ntyt toie fclbne* &ett>anb* 

SRein, e« if! ber @Me pmmera 

£u be* bwtMn StorttStowtb. 

O fe$nenb #et3, ergSfcc bi<$ ni<$t nte$r, 
SKit ffifien ©libera toefenfoe jn foieten! 
2)er Sinn, ber fie nmfaffen toitt, ifl leer, 
Scin ©(fcattengtfltf !aim biefen ©ufen titylen. 
O fifyre mir bte Scfcenbe ba(er, 
Sag tyre $anb, bie |SrrIti$e, mit$ fitylen! 
3)en ©fatten nnr toon tyreg SDfcantete ©ana, 
Unb in bad Scfcen tritt ber fco&te £ranm. 

Unb UiS, tote and (immftften #8$ett 

2>te ©tunbe beS ©ttkls erf<$etnt, 

©0 »ar fie genatyt, ungefctyen, 

Unb ttecfte mit fliiffen ben grennb. 

Stiff*. 
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LVII. 

3U tin Jfaittttftftdpis* 

Sfnf, 2Raienlfift<$cn, and ben ©fomeuBecten, 
So beine flflffe glorene £3($ter rStyen. 

So bn fo lteBetranti<$ alien $eu$elft 

Unb S)uft erf<$met<$ei(H 

(grtycBe bi($ mit affem fflgen 3tauBe 
9fcac$ iener bfimmernbcn ^ottunberknBe ! 

2)ort taufaet Sina. Sag fie betnce ffigen 

@eriK$* geniegen! 

2Rir $at ba« ®tfi<f no<$ felnen Aug Bef($eret; 
SDtr aBer, 2icB<$en, ttrirb Ja ni<$t8 tocrtt>c$ret. 

SRimm brci fflr einen ! £omm juvfld ! 9hir etner 

SDaton fei ntetnetl 

©firmer. 

LVIII. 
Bet itlfenftronu 

Un|ierBti<$er 3fiugttng! 
$n flrSmji $ert>or 
3fo« ber gctfenffoft. 
flein ©terBtlfyr fa$ 
2)ie Siege bee @tarfen; 
<g« $3rte lein O^r 
2>a8 Saflen bed (Sblen im fornbelnben Ouell. 
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$«lff Sferiobt. fil 

SBie Blfl bit fo f($3n 
3n {linemen Soden! 
Sic &ifi bu fo fur$t*ar 
3m 2)ouner ber faflenben getfen mnfar! 

$it jtttcrt bic Zaxmt ; 
2)u flflrjcfi bic fcanne , ? 

9Jtit SSBurjet mtb ^att^t. 
®tc$ jlic^cn bic getfen; 
$u $af<faf* bie getfen 
ttnb toStjefi fie foottenb, trie Siefel, ba$in 
2)h$ ftctbet bic @onnc 
3n ®tra$ten be* 9to$mee; 
@ic ntatct mit garien bed ^immlif^en SBcgenfl 
©ic f<$toeBcnbcn Solfen bet fifiubenben gtuty. 

2Ba3 eilfl bu (htaB 
3um a.rftntt<$en @ce? 
3ft bir ni<$t tootyt bctm nStyeren $immet? 
9W<$t tt>o$t im $attenben gclfcn ? 
9H<$t tootyt im fymgenben (gi^engeBflf^? 

D, cite ni<$t fo 
3um a,rihtti($en @ee! 

Sflngtina,, bu bift no$ ftorf, nrie cin ©ott! 
grei, toic ciu ©ott! 

3toat ta<$ett bir unten bic ru$enbe ©tittc. 
2Me toaflenbe ©efcuna, be8 f<$tt>eia,enben @ce«, 
©alb fitfcera toom f<$ttnmmenben 9Ronbe 
©alb gotten unb roty im n>efttt<$en @tral>I. 

5* 
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O Sflttgting, load ift bfc fcibcue 8ta$e, 
Sta* ifl bag gfi^eln be« fremtbltyctt SDtoabely 
3)cr Bbenbfomtc ^ur^ur unb ®^fb, 
S)em, bet hi ©anbett ber «nc$tf<$aft fl$ fftfrlt? 

9to($ fhSmeft bu nriib, 
SBie bete $eq gebeut! 
2>ort unten $errf$cn oft ffnbembe SQttnbt, 
Oft ©tttte bee Eobcs tm bienflbarcn @«c! 

D, eUe ni$t fo 
3um grftnthfccn @cc! 

3flnaUna,, no$ bijl tm fo jlfir!, toie eta $ott! 
grei, tote elx $*tt! 

ux. 

3lfaejtMiiitfcffyafk 

©olbner @($eht 
SDcrft ben $ain, 
2WHb beleufyct 3auBcrf^tmmcr 
S)cr umbiifaten SBalbBurg Sriimmer. 

©till unb $e$r 
©tra^t bad 2Reer; 

$einu»att« gtetten, fattft toie ®^»5ne, 
gem am @ilanb gif^erfatyu. 

®ifl&erfanb 
©Unit am @tranb; 
9Wt$er fatocben $ter, bort MSfl«r, 
ffiottenbilber im ^eto&ffet. 
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8tonf($cnb frffnji 

ffianfenb ttfcb be« »etl«ft« $ttgel, 
SBilb nmft»Sr*tt *wfc ^eegefffigel, 

2Ra(erif$ 
3m ®ebflft$ 

2Binft, tntt ^©5tt<$ttty Sfcm* uftb DueUe, 
2>te bcHWofle afcmSnersefe. 

Sluf bet $tofy 
©tirtt bit @fot$; 
^on erbfofjt bcr 8&enbf<$tamier 
9luf ber tyo&cn 3Balbfturg Xrfimmcr. 

8offmonb|<$«§a 
2>cdft ben £ain; 
<Set|tattfoei toc^n tm £fa(e 
Urn toerfuuine $elbenmate. 

LX. 

Zk\e ettle $esrfe>t hn S»Af[tt, 
£tyne Gfctfimg ra$t bat SRfcer, 
Unb bcfflmmett ftcfyt bcr £tytffer 
©Jatte gia<$e rings nm&er. 
Seine Suft toon fetner ©cite! 
Xoteepffle fiirtyerii*! 
3n ber ungt^euem Sctie 
Hegct feme 2BelU ft*. 
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Gluikltdje ia^rt. 

SDie jJlebet jcrreigcn, 
2)er $intmel ifl $ettc, 
Unb Heofa* Wfct 
2>a« &ttgfUi$e ©anb. 
<S0 fffufefo bie Stnbe, 
(5* rO^rt |l<$ ber ©differ, 
©cfatotnbe! @ef$toinbe! 
<g$ t^eUt fl$ bie 3Mt, 
(S3 na$t fi# bic genie; 
©$on feV i$ bad 2anb ! 

LXI. 

Bit fjefouttk 

gro$ le^rt ber ©differ $cira an ben jlttten @trom, 
Son Snfeln fencer, toenn er geerntet $at; 
@o taut 1 au$ i$ jur #eimaty, $8tt' i# 
©fiter fo btefc, toie 2etb, geerntet. 

3fyr t&euern Ufer, bie mi<$ erjogcn einft, 
©tittt tyr ber 2iebe Seibcn, fcerforety tyr mir, 
3fcr ffltfttber tnetner Sugenb, toenn i<$ 
fiomnte, bie 9frt$e no$ einmal toieber? 

21m Htylen 33a<$e, too i<$ ber SBellen €fyic(, 
3m @trome, too i$ gleiten bie @$tffe fa$, 
SDort bin i$ balb; cu<$ traute Serge, 
2)ic mi<$ be$iitetcn einft, ber $eimatb 
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Sere^rte fl<$re ©renjen, ber Gutter $an«, 
Unb tiebenber ©cf^toiflcr ttmarmuugen 
JBegrfljj 1 i$ balb, nnb tyr umf^tlegt mi<$, 
3£)afj, toic in ©anbcn, bad $crj mir tyctte, 

3$r Xrcugcbtte&ncn ! a&er i$ toeig, t<$ h>cig r 
2)er Siebe fieib, bie* Relict fo balb mir ni<$t, 
3)ie$ flngt tcin SGBicgenfang, ben troftenb 
@tcrbii$e ftngen, mir au8 bent SBufen. 

2)enn fte, bie nns bad $immttf$e geuer tetyn, 
2)ie OSttcr f<$enfcn $eilige8 Seib uns au$. 
2>mm bleibc bieS. (Sin ©ctyn ber (Srbc 
Sin u$, 3tt liebcn gema^t, ju feiben. 



Lxn. 

Grftet Bering 

3fc$! toer bringt bie f$2nen Sage, 
3ene Sage ber erficn Siebe, 
2U$! toer bringt nnr eine (Stnnbe 
3cncr tyolbcn 3*** priid ! 

(Sinfam na*$r* i<$ ntetne SBnnbe, 
Unb mtt fiet$ erneuter #Iage 
Sranr' i% nm$ toerlorne <M<1 

8$, toer Bringt bie f$3nen Sage, 
3ene Jolbe 3eit jnrilct! 

©oetye. 



dby^OOgle 
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iami. 

file fxtytn •rftfatt* 

WUtcmmta, t ftifcentct SRimb, 
©<$8ncr, flitter 9ef5(rt' ber «Rac$t! 
2>u cntflttflH gifc *u$t, 1>tdV, ©ebaaknfrarab! 
©efcet, er ^lei^t, ba* ©eutftt aattte «ur tyto. 

3)e* SDiaieS <grtt>a<$ett $ bus 
©c$3tter no<$, toie bic ©ommcrttaty, 
Scmt tfen £$ait, frett tote 2i$t, aad ba fcrfc to&tft, 
Unb jix bem Pgd $c«mf tfltyttcfc <r JSmmi, 

3$r (gblercn, a$, t* tatfc|ji 
Sure SDZafe f$on erttfie* 2Jtoo«! 
D, tote toar glfitflt^ i«$,. aid i$ no$ mtt cn<$ 
6a$e m rfltyen bett Sag, Jtymmcra bte SRaty. 

Jtt»pft»<r. 

LXIV. 

Met tile feta fit»* uttt gjptotai tg. 

Set ttfc few »»b mtt StySnttt ag, 
SBer nte bic furamer&ottm Wifyt 
2faf fcutcra $ettc toetnenb fag, 
S)er Icmtt cu^> m$t, % Vimmfffoat aRfityc! 

3$r fityrt itrt 2ek* mil 'tfneta, 
3$r fafjt ben 8rracn fattlbig toerbat, 
3>atm fl&ertagt i^rr l^tt ter fete, 
2)cnn atte ©c$ulb rScfrt m auf tttfcett. 
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SU IJoffnnng* 

68 rcben nnb fc&WRai bie iWcnf^cn oiei 
Son bcffern Mtaftigcn Xagea; 
9to($ ctncm slfldit^en,, golfcenett 3UC 
©ie$t> man fw renncn mt> jagen. 
2>te SBelt ttrirb aft nab toirb loleber Jung, 
2>o<$ ber 9Renf<$ $off* banter $erbe(ferung. 



2>ie $offnung fityrt tyit ind 2eben ein, 
©ie nmflattert bat fr^It^en £nabe», 
2)en Singling XodEet tyr 3anb«rf<$ein, 
©ie toirb mit bent ©reid , nkfot bcgtaben ; 
S)enn bcftyiefjt er im ©robe ben miiben 2auf, 
SRo<$ am ©rabe fcftonjt er — bie $offnung auf. 



<Sd ift fein teerer $mei<$efober ©a$n, 
,<5rjeugt im ©estate bed fcfcoren. 
3m #erjen flinbet ed taut ft<$ an : 
3n toad ©effernt Jinb toir .geborcn, 
Unb toad bie tnnere ©ttmme foru&t, 
2>ad ta'ufat bie Joffenbc ©eefe ni^t. 
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LXVL 

Bet Weujftt 

Sriib' unb fetter togt 
Unfcr SGBedjfeflefcen. 
©teic$ unb un&etjagt 
Sagt (nnburc$ unS fheBen. 
2)enn junt 2)ur<$gang nur 
SBarb bed ScfcenS glut 
Uu$ toon ©ott gegefceu. 

@tra$tt eiu $ettrer £afl! 
grcut cu<$ flitted STCutfrt*. 
Erflfct fi<$ Ungematft 
©abt ©ebufb; fcalb ru$t e*. 
9tt<$t3 ift tabellod; 
3u$ bad f<$ttmm|fr Soos 
$at juglci<$ (eiu ©ute$. 

Uufern @eijl erfriffy 
©eiterfcit uub Eriifce, 
®cib f tyat tt>o$l gemif<$t 
©otte« metfe giefce: 
2>a& jt<$ ©ct(l uub $erj 
2JHinnft($ $immefo>a'rts 
©en bem @taub erfciik. 



8*|. 
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tUtte ft itbt ntntfi lefaetu 

$«§, meirt $erj, toad foil tad gebent 
SBad otbrSnget bid^ fo fc^r? 
SBclcJ em frcmbcd, neued Seben! 
34 trfcnne bi$ ni<#t mefyr. 
2Bcg ijl 8fled, toad bu ItcBtcp, 
©eg, toarum bu bid? betriioejt, 
SBca, bcin gteig unb beine ftu^ — 
9(4 tote lamjl bu nui* bagu ! 

gcffett bu$ bie SugenboliitH 
3>tefe ttebttcfre ©cftalt, 
2>icfer ©ltd oott Ereu 1 unb ©lite 
2Kit unenbli($cr ©etoalt? 
SSttt t<$ raf($ mi$ tyr cntjie^eu, 
9Rt<$ ermanuen, tyr entflietyen, 
gityret mt<$ tm Sfagenbttd, 
%$, mem 2Beg ju tyr jurfid. 

Unb an btefem 3 a uberfab<$eu, 
S)ad fi<$ ni<$t jcrreigcn ISfct, 
$ait bad Jiebe, lofe 2Rab<$en 
3Ri<$ fo toleber SBiffen fcft; 
SWufj in intent 3<wtberfreife 
Seben nun auf tyre SGBcifc. 
3)te SSeranberung, a<$, toie flrofi! 
Sicbe! Stcoe! tag mi<$ Iod! 

Gfoefye. 
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LXVIH. 
3lti hm Monk* 

pHefi wwcbcr ©u|<& «tb £frt . 
©till mit ftcBclglana, 
SBfeft eribfi$ au$ etitmal 
SRctoe @cele ganfc; 

©reiteft flfctr mcht <^efllb 
Sinbernb brinm ©fot, 
2Btc bc$ gremtbtf Stoge mllb 
UcBer meht ®cf$tfl. 

3cbcn 9to<$flana, ffl&tt mctn $crj 
gro$- nnb trflfccr >$€tt, 
SBanble jtt>if<$ctt grcwb 1 unb €k$TOj 
3« ber Stefamfefc. 

gttege, ftkfie, ttefcr gtoft! 
dimmer Kerb' u$ f»$! 
©o tocrraufcfrfc <&$eq nab 4fa& 
Uttb bte State fo. 

3<$ Befajj c$ bo$ ehtmal, 
Sad fo ISfttu* IfU 
2)afi matt bo<$ gu fewer Ctual 
dimmer e8 fccrgijjt! 

9fauf$e, gfafc, ba« $&at cntlang, 
£tyne &afl unb 9to$\ 
ffiauf<$c, flflffre nutncm @an& 
2Mobtcen ju, 
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ffietm Kit to ber Stntcnwd)t 
«Bill*coJ> fi&erfatotfffc 
Ober urn bte grii$liitgtyra<$t 
3wtger £no0|)ett qatilfL. 

@ettg, toet fW& fcor bcr Selt 
Ofae $ag &cr[<$ae6i, 
(Sinen greunb am SSufen $ftt 
Uttb mtt best gentegt, 

SBa* toon 2Kettf$ett nid&t gefeujit, 
Ober nu$t bebac$t, 
2)ur<$ bad Satyrirtty bcr ©rufl 
Skttbctt in ber fta$t. 



Ctotte* 



LXIX. 
XVottttt tot JBdjmttt^ 

fcrocfnct nt<$t, trodtaet m<$t # 
StyrSnctt bet etmgett SSieBe! 
9$, nut bem (aftgetrodrteien SXuge 
SBtc 8be, tote tobt bie ©clt tym erffieint. 
fcrocfnet ni$t r trotfttet nt<K 
fc&rSnen ungtticftt<$er Siebe! 



®ottk 
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LXX. 

tltofl lit tg^rtnen. 

©it fommf 8, bag bu fo traurig bift 
$a ailed fro$ crf^etnt? 
2Ran JUfct bir'8 an ben Sfagen an, 
©etoig, bn $afi gctoeint. 

„Unb $ab* it$ etnfam aut$ getoeint, 
©0 lfT8 metn etg'ner ©camera, 
Unb 2$rfinen ftfefien gar fo fiig, 
<grlei<$tern mir ba8 §era." 

3>ic frozen greunbe foben bi<$ 
D, fomm an nnfre 53rufl! 
Unb teas bu and? toerloren (afi, 
©ertrauc ben $crlufl 

„3$r tarmt nnb ranf^t nnb afytet nictyt, 
©as mtc$, ben 2trmcn, qufilt. 
8$ neln, toerlorcn ^ab 1 i$'9 ni($t, 
@o fe$r e« mir au<$ fetylt." 

©o raffe benn bi$ eilig auf! 
$u Btfl ein junge8 Slut. 
3n beinen Satyren $at man flraft, 
Unb jum ©rtoerben 2Rut&. 

„&($ ncin, ertocrben fann t<$'8 nt<$t, 
88 fie^t mir gar an fern. 
68 roeitt fo $o<$, e8 bltntt fo f$8n, 
SSie broben jener ©tern." 
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SMe ©rente, bie Bege$rr man ni<$t, 
Sffian freut fi<$ tyrer $ra<$t, 
Unb tnit <gntjfl<fen Blicft man auf 
3n Jcber $citern 5Ra<$t, 

Jlnb mit Entjihlen BUd* i# auf 
@o man<$en UcBen Sag ; 
SScrtoeinen lagt bie 9fcS<$te mtcfc, 
@o tang' ic$ toeinen mag." 



8*et*e. 



LXXI. 

lUttle* 

ffo<$ bad <§<$8ne mug jlerBen, bad 2ftenf<$en unb ©Ut- 
ter Bejnnngct ! 

9li$t bie e$erne SBrufl rityrt ed bee fh?gifc^en 3eud. 
(Sinmal* nur ertoetdjte bie SieBe ben @<$attenBetyerrft$er, 

Unb an ber ©ttytoeu'e nc<$, fireng, rief er jurlitf fein 
®cf($enf. 
9H<$t pittt Styfcobite bent f$onen SnaBen bie ffiunbe, 

2>ie in ben jierft<$en SeiB granfam ber (gBer gerifct. 
3fi^t errettet ben g&ttttc$en §cib bie unfterBtt<$e 2Rntter, 

SBenn er, am fifteen £$or fattenb, fein @<$i<*fat crfiiflt ; 
9IBer fie fleigt aud bem 9Wccr mit alien £&$tern bed SRercud, 

Unb bie j?tage fceBt an urn ben toer$errtf$ten @o$n. 
@ie$e, ba rocinen bie ©2tter, ed toeinen bie ®8ttinnen afle, 

2>ag bad @$2ne toerge^t, bag bad SMfommene fiirBt. 
%nd) tin fllagtteb ju fein im Sftunb ber ©etieBtenifl $errtti$, 

SDcnn bad ©emettte gctyt ffonglod turn Orfud $inaB 
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LXXII. 

2>a broBen auf jenem Stage- 
2>a jle^ i$ taufenbmat, 
5ln meinem @taBe geBogen, 
Unb f<$aue $inaB in ba$ SCtyrf. 

3>ann frig* i<$ ber toetbenben $erbe, 
SWein $iinb$en Betoatyret mtr fie; 
3<$ Bin $entnter ge!ommen 
Unb toeig bo$ felBer nic^t toie. 

3)a pe^ct Don fc^onen ©lumen 
2)te ganje Siefe fo Dott; 
3<$ Bre$e fte, o$ne ju trnffen, 
SBem t<$ flc geBen foil. 

Unb 9fcgen, @turm nnb ©etmtter 
©crpaff itf) untcr bem ©aunt. 
2)ie Styiire bort BIciBet toerftyloffen ; 
2)oe$ atteS tjl leiber etn £raum. 

<£« fie$et cin SRtgenBogen 
©o$t liter jenem §auS! 
®ie aBer ifl toeggegogen, 
Unb tt>eit in ba^ 2anb $tnau8. 

$inau3 in bad Sanb unb toeitcr, 
*kffet<$t gar iiBet bic @ec. 
S&witter, i^r @<$afe, fcoriiBer! 
5)em @<$fffer ifi gar fo h>e$. ©«*&«• 
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Lxxra. 

Ha* 3UtgenhUk 

2)a$ 2fotttfc f$8ner gratm 
©etrafyet' i<$ (o gerae. 
3Rtr J>flegte nie ju graun, 
SKetn eigne* ©Hb ju f$aun 
3tt tyrem Sfagenfterae. 

(£3 Pe^t fo fyett unb flat 
3m fotegelglatten 2>unfel; 
2>er ©imper feibne* $aar 
Umf$attet toanbeftar, 
Unb ma'gigt bad ©efuntef. 

2>o<$ toarn* i<$ jebert flflann, 
S(uf <g&rli($fett unb Sreue : 
(Sr f^aue, toenn er fann, 
9ft<$t attju fang e8 an; 
2>amtt er ni#t berate! 

3$ gaffte gu gcnan; 
S)a ttarb mir jutn (Srfaftetr. 
9Rein ©ilb jerffofj itn ©Ian. 
©J>ric$, liebe f^Une gran, 
S)u fcafl eS bo<$ be^alten? 

Sif. 



Itt^ttm'l £eutf$t Jhjrit. 
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ttafiUf* gfebe, 

2>em @<$ne«, bent SRegcn, 
3)era SBtnb entgegen, 
3m 2>amtf ber fllfifte, 
2)ur# Sfce&elbfifte, 
Smmer ju! Smntcr §u! 
©$ne ffiafl uitb fflufc! 

gteber bur<$ Seiben 
SJliW i<$ mi$ ftyagen, 
SCte fo »iel grcuben 
2)ed Sebettd ertragen. 
SCttc bad Sfcetgen 
Son $erjen ju $erjen, 
31$, tote fo eigen 
@$affet bad ©fyneraen! 

SBic foil i<$ piemen? 
©Slbertofirtd jie$en* 
Med Dergcbendi 
Srone bed Sebend, 
©iilct o$ne 8ta$, 
fiie&e, bi& but 



fettle. 
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LXXV. 

fladjtotfmtg* 

O gtefc »om toei^cn WW*, 
SrSumenb, eta fydB ©e$8r! 
Set meincm ©aitenfofclc 
©<$fafe! to>a8 toifijl bit mc&r? 

©ei metoem ©attenfoUte 
©egnet bcr @terne $e« 
2>te etougeu ©efityfe; 
e^rafe! toaS toittfi bit njefa? 

2>te eloigen ©efityfe 
$e$en mt<$, $o<$ uub $e$r, 
tfas irbtf^em ©etofl^le; 
@$Iafe! teas njtttfl bu mefrt 

SSom irbtf<$en ©etoityte 
Srennfi bu uti<$ nur gu fc^r„ 
©annft mt<$ in bicfc ftifyte; 
@<$fofe! »a« »itt(l bu me$r? 

»amt|l mi<$ tit btefe Sttyk, 
©iefcfi uur ira £rautn <$e($v, 
9(4, auf bcm tmtyn ^fityle; 
®%ia\tl toad toillji bu me$r? 

6* 
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LXXVI. 

3Ui*tttj>^<ntfofie» 

$6r fetner $fltte ru^igera ©fatten ftfet 

2>er Wfiger, bent ©eniigfamen rau$t feln #erb. 

©aftfrcunbft<$ t3nt bent SBanberer im 

griebfl<$en 2)otfe bie &BenbgIo<!e. 

2Bo$t fe$ren iefct bie (Sniffer jum $afen au<$, 
3n fernen ©tfibten fr<tylt<$ toerraufty be« 2RarftS 
©efWger Sa'rm; in flitter SauBe 
©la'njt ba« gefettige Sftatyf ben greunben. 

2Bo$in benn i$? <£s teBen bie @terBti<$en 
SBon 2o$n unb Arbeit; toe<$fefob in SHity unb 9tu$ 
3ft atteS freubtg; toarrnn ftfyla'ft benn 
dimmer nnr mix in ber ©rup ber ©tadjel? 

21m &BenbBimmeI BHtyet ein grilling auf; 

Unja'^Hg Btityn bie SRofen, unb ruBig f$eint 
5)ie golbne Selt; o bortyin ne^mt mi<$ 
^urjmrne SBoIfen! unb mBgen broBen 

3n 2id?t unb 2uft gerrtnnen mir SlcB unb Seib! — 
2>o($, toie toerf$eu$t toon tBb*rld?ter ©itte, flte^t 
2>er 3 au & e *; 2>»n!el toirb'*, unb einfam 
Unter bem ©intmet, n>te inttner, Bin id&* 

tontnt bu nun, fanfter @<$tummer! ju toiel BegeBrt 
3)a$ ©erg; b<x$ enbti<$, Sugenb, toergtityfl bu ja, 
2)n ru&elofe, trSumerif<$cl 
grtebftcfc nnb fetter ifl bann bad TOer. 
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S&gerp 3LbenMU&. 

3m gelbe f$let($' i$ jlitt unb »tlb, 
©efoannt meiit geuerroBr, 
2>a fttoeBt fo Ii$t bcin UeBc* «tlb, 
©cm fttge* ©Kb nttt toot. 

2)u tocmbelfl iefet tsoBl jKtt unb mttb 
3)ut<$ gelb unb UeBeS Styat, 
Unb, a$! ntein f^nett toerrauf<$enb ©ilb, 
@teflt fu$ bir'8 ni$t einmaH 

2>e8 2Renfc$en, ber bic 2Beft bur<$jfrcift 
Soil UrnnutB unb SSerbrug, 
9to<$ Often unb na<$ SQBefleu. f<$tt>eift, 
SBetf er bt<$ taffen mug. 

mx ip e$, bent' t<$ nur an bu$, 
9(9 in ben SDtonb ju fe$n; 
(Sin flitter gttebe fommt auf mi<$, 
©et& ni<$t, toie tnir gef<$e$n. ©oetH 

LXXVIII. 

$eilge SRa^t, bu fityreft betne OfoBen 
®tttt unb frieWt^ bur<$ ben $immel8raum. 
©o$nct 2t<$t unb griebe nur bott oBen* 
3fl Btcniebeu atte« £raunt? 

fcrauntgeftoften gfci($, ba$mgef($tomnben 
©tub, im toitben £antyfe bed ©etoityfe, 
S)te ertyaBnen, grogeu SBetyeftunben 
Unfere* jarteflen ©efityl*. 
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$at ber ebfe €>ieger tueffe iMinje, 
$at er Xobtentr&ttge nut getffcgt, 
2>te er, fttoinbeitb, an ber Sbett @renj« 
S>iefe« 2eBett« nieberlcgt? 



9ht^e, bi$! 2>i<$ fu$' ifyBolber griebe! 
€ta($c beta ©ejtfnt im $tmmel auf. 
$tef im 2>ttnfel, ttef fcerirrt mtb miibe, 
e^Uegt beta $ilger fetaen Sauf. 



lie** 



LXXIX. 

94 »a« foil ber aftenfa berlatigen? 
3ft e« Beffer, nt$tg BIciBen, 
tlammentb fcfl ft$ attjufymgeitl 
3ft e« beffer, fi$ gu trdben* 

©oil er fl<$ eta $8u«<$ett Batten? 
@ott er mtter S^ta* leBen? 
©ott er auf ble gelfen tranen? 
©etBji ble fejien gelfen bcWn. 

CttteS fafct flc$ nt<$t fflr afle! 
6e$e jeber, nue er'$ tretBe, 
@4* J^«» »o er BfeiBe, 
Uttb toer ftc^t, bag er ni$t fatte! 
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% 

getger ©ebaitfen 
©Snglt^eS ©<$tt>attfett, 
2Betbif<$e6 3aa,ett, 
3Cetigfrtt<$e8 Jtfagett 
SBcnbet fein (Slenb 
3Ra<$t bt<$ ni^t fret. 

Men ©ettaften 
3um £ru& fl<$ erfcaftett. 
Summer fl$ beugen, 
*ra*ftig fi<$ jetgen, 
8taf£ bie Stone 
2>er ®8tter $erbet. 



0«t*«. 



LXXX. 

CriuiurtutQ* 

ffitttjl bu mtmer toetter f<$»eifett1 
@te$, bag ®ute Uegt fo naty. 
2ente irar ba8 ®Iild ergretfen; 
2)emt bas ©tfid tft trainer ba. M 

LXJXL 

©e$t, tote bie £age fld^ fonnfg berflfiren! 
©ton tft ber ©hnmel nnb grihtenb bas Sanb. 
Slag' tft em SRtgton ira (E&ore ber @^Sren ! 
fcr&gt beitn bie ©d&fyfaua, ete fcranergetocmb? 
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$ebet bie Elide, bie trfibc fWfr fcnfen, 
$ebet bic ©tide, bed ©^Snen tfi totet. 
£ugcnb toirb fetter ju greuben uud tenlra; 
greub' tft bee 2Beid$ett betofaeitbed 3«el. 

Deffnet bie @eete bem 2i<$te ber greube, 
#or<$t! tyr ertflnet bed ©finflingd ©efang. 
Sltfynet! fie buftct im ftofengefifiube. 
gitytet! fie ffiufett am »a<$feiu entlang. 
flofiet! fie glityt nnd im @afte ber fcrauBe, 
SBiirjet bie griitye Beim tanbli^cn 2Ra$l. 
©^auet! fie grftnet in ^rautem unb SauBe, 
3Mt und bie 2fodfu$t ind Blumtyte £$at. 

greunbe! 93&ad gteiten eu$ n>eiBtf<$c Straiten 
UeBer bie Bfityenben SBangen BeraB? 
3iemt fi$ fiir 2fta*nner bad tt>et<$tt<$e @eBnen! 
2Bflnf($t tyr toerjagenb gu mobern im ®raB? 
(Sbfered BleiBt und tuxty toiel $u fcerri<$ten, 
SBtct au$ bed ©utcn ifi no# ni$t ger^an; 
©citerleit tomtit bie (SrfiiHung ber ^fltyten, 
dtvfyt Bef<$attet bad (gnbe ber ©a^n. 

9Jton<$ertel @orgen unb man^erlei ©(tymerjen 
Dufileu und toaBrli<$ and eigener @#ulb. 
$offnung if* SaBfal bem tounbeften $erjen, 
2)ulbenbe fiarfet geXaff'ne ®ebulb. 
Senn eu# bie SReBet bed £rflbfinnd untgranen, 
$eBt gu ben ©ternen ben flnfenben 9Kut^ ; 
$eget nnr ma'nntfc$ed, Bo^ed S3ertrauen, 
®uten crge^t ed am ©d^Inffe no<$ gut. 
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8a|fet and frityf i$ bie ©<$o>fwtgcn fe$cn ; 
Qottt* ftatitr $ eirtjfldctrb unb B«Br! 
HBet am$ piEcn bed $iirftigen gW&en; 
grcuben bed S&otyltyund ctttjiktat tto$ tne$r. 
Sicbct ! bie 8ieB* ijl bet f<$3nfte ber fcrieBe; 
ffietyt xtur ber Unfaufo bie Beitige ©tutB. 
8Ber barnt licBt au<$ mit toeifcrer SieBe 
Htted, too* ebel unb fd^t5rt tft unb gut. 

^anbcltr 2>urdj $anblungen jeigt fl<$ ber ©eife, 
9toBm unb UttfterBli$!ett ftnb i$r ©eleit. 
3et$net mit %1>attn bie fd&totabenben ©tetfc 
Unferer flii($ttg entrotteiiben 3eit. 
2>ett und umfepegenben Sixte Begtiitfeit, 
SWifcen, fo bid aid ein Seber bermag, 
£>, bad erfiittet mit jHttem (gntgiiden ! 
©, bad ettttttfttet bcit biifierftat £ag! 

2ftutBig ! 2fo<$ geiben, jlnb einji pe bergattgen, 
SaBen bie ©eefe toie SRegen bie 2fo; 
©r&Ber, twit £ranetd#reffett ron^angen, 
STlalet Batb flitter Sergtfjmeimtid&t SBlau. 
grewibe, toir foflen, toir fotten und freuett; 
greub' tfi bed SSaterd atyaBned (Mot. 
greabe ber Unftulb famt ttiemald gereuen, 
2&$elt bur<$ fflojen bem na^ettben Sob. 
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LXXXII. 
fltoff putt ba* ntttf (id) rftntotu 

2Ba8 fcagt, bog mug fi<$ ritobat, 
S&aS fl<$ toerfie&t, fl<$ fUtben, 
3Ba« gut tft, fl<$ fcerbitaben, 
Sa* tiefct, jufammen fern. 
©a§ Hubert, mug eutt»ei($en, 
2Ba6 frumm iji, mu% ft<$ glei<$ett, 
2Ba$ fern iji, ft<$ errei<$en, 
SBae fetmt, bag mug gebetyn. 

@iefc treutt<$ mir bie $anbe, 
@ei ©ruber mir unb toenbe 
2>en 8(iit J>or beinem (gnbe 
Iftictyt nrieber rocg Den mir. 
(gin £emj>et, too toir fnien, 
(5 in Ort, n>o$in loir jie$en, 
(Sin ©tthf, fiir bad toir glfl^en, 
Sin £immei mir unb bir! ftoxiu*. 

LXXXIIL 

$pmoj fct$ Confuting 

2>reifa<$ ift ber @<$rttt ber 3eit. 
33gernb fommt bie 3uiunft fargejogen, 
$feitf<$nett ifl baS 3efet eutffogen, 
©rig frill jfc$t bie Sergangen^eit. 

flcine Ungebulb Befliigelt 
3$ren @<$ritt, toenn fie i&ertoettt. 
ittint gurd&t, fein 3tt>cifeln jfigett 
3tyren 2auf, totnn fie entetft 
Seine 9fcn, fein 3^Berfegeit 
Jcann bie @te$enbe Betoegen. 
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3R8<$teft bu begtflcft uitb toeife 
Cttbtgett bed Sevens SReife? 
9ttmra bie 3^ficnibc gum 9Sat$, 
9it<$t stmt Serfjeug beiner 2$at. 
SBfi^Ie tttd^t bie glie^enbe gum greunb ! 
9tf<$t bie ©leifcenbc jum geinb. e^taet. 

LXXXIV. 
Alt fcU ^etibe. 

greube, fitter ©Btterfunfen, 

%o6)ttt au« (gfyfium, 
Sir fcetreten feuertrunfen, 

$immnf<$e, bein #etligt$um. 
2>eine 3<H*ber Binben toieber, 

Sa* bie 2Robe fhreng get^eUt ; 
file 2ftenf<$eu toerben ©riiber, 

So bein fanfter gttiget tocilt. 

<S$or. 
6etb umfafcmgen, SWitttoneit! 

S)tefen &ug ber gatt&en Sett! 

SMber — fiberm @temenjelt 
SD^ug ein tteber f&attt ti>o$uen. 

Sent ber groge Surf gefangen, 
. (Sines grcuubeS greunb gu fetn, 
Ser ein $otbe$ ®«® errnugeu, 

2Rtf<$e f duett 3uM eiu! 
3a — toet au% uur (Sine @eete 

@ein nenut auf bem (Srbenrunb! 
Unb luer'S nie gelonnt, ber jie$te 

Setnenb jl$ au« btefem ©unb ! 



d by Google 



92 CDeoffd)* JpflL 

(5^ or. 

2Ba3 ben grofjen SKtng Betoofcnet, 
ftutbigc bet ®\}mp*ti)ltl 
3u ben @ternen leitet jle, 

©o ber Unbefannte tyronet 

greube trhtfen atte Scfcn 

2ln ben ©rttfien ber Sftatur; 
Ktte ©nten, afle »8fen 

gotgen tyrer Sfcofenftmr. 
fliiffe gab jie unS nnb SKeBen, 

(Sinen greunb, gepriift tm £ob; 
SBottuft toarb bem SBurm gegeben, 

Unb ber Cherub ftc^t *or ®ott. 

<£$or. 

3$r ftfir&t nteber, 9RUHonen? 

Stynefi bn ben ©<$<tyfer, ffielt! 

@u<$* tyn ftberra @ternenjelt! 
Ueber @ternen rang et toofcnen. 

greube $etgt bie jtorle geber 

3n ber etotgen SRatur. 
greube, greube treibt bie SRSbet 

3n ber grogen SSettenu^r. 
©lumen U&t fte au8 ben tfeimen, 

©onnen an* bem girmantent, 
@^Sren rottt fie in ben ffifiumen, 

3>ie bed @e$er« fto^r nic^t fennt. 
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groty, h>w fetnc @cnnen jftegen 
2>ur<$ be* $immcft pra'ty'gcn $fo«, 
SBanbelt, ©riiber, cure %cfyn, 

greubtg, toie eat $efb jiun €5tegen. 

Hu« ber Sft^eit generfoteget 

gfi^cft fie ben gorf<$er an. 
3u ber fcugenb jfctfem £figel 

Seitet fie be« 2)ulber« 93a$n. 
Huf be* ©taufcenS <SonnenBerge 

@ie$t man i^rc gasmen toetyn, 
2)ur<$ ben 9tff$ getyrengter ©firge 

©ie im <S$or ber (Sngel fle$n. 

<S$or. 

2>ulbet mutytg, 3ttiKionen! 

S)ulbet ffir bie beff're SBelt! 

2)ro$en iifcerm ©terncnjeft 
ffittrb ein groger ©ott belo^nen. 

©Sttern lann man nl<$t bergeften; 

@$8n tjl'9, tynen glet($ gu {ein. 
©ram nnb &rmu$ foil ji$ melben, 

2Rit ben grotyen fl<$ erfrenn. 
©roll nnb 9to($e fci bergeffcn, 

Unferm Xobfetnb fei tterjiejn* 
Seine 5£&r8ne fell tyn preften, 

£ein SRcue nage tyn. 
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<£$ot. 

Unfer ©<$utbBu<$ fei t>ernt<$tet! 

tfo«gef8$nt bte ganje ©eft! 

©riiber — fiBernt ©teroenjett 
8ti<$tct ®ott, tolc totr gerifyet. 

grenbe forubclt in $ofaten; 

3n ber fcranBe gottmem ©lut 
Srtnfen @anftmnt& tfannlBalen, 

2>te S3erjtoeiffang ©elbenmufy 

©riiber, jftegt toon enrcn @ifcen 

SBenn ber Dotte ffiSmer freifU 
Sagt ben @($cmnt gam $immel f^rifecit : 

2>iefe$ ©la* bcm gnten ©eifi! 

(5^ or. 

3>en ber @temc SBhrBel loBen, 
2>en bed ©era^e ^^"« ^elft 
2)iefe8 ©Ia8 bent gnten ®eifl 

UeBernt ©teroengelt bort oBen! 

Seflen SWntfc in fatoerem 2etben, 

$filfe, too bie Unfantb toctet, 
Ctotgleit gef<$toorncn (Siben, 

SBa^ett gegen grennb nnb geinb, 
SDMnttetftolj toor flonlgstyronen, — 

©riiber, g&lt e« ©nt nnb ©hit — 
Sent SSerbienjfc feine Stxonm, 

Uniergang bet SfigenBru* 1 
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e^tiegt ben teiTgett 3WeI bitter, 

©<$to8rt Bet blcfem gofimen SBetn, 

3>em @etti&be treu ju fete, 

©$to8tt c0 Bet bem ©ternenricfiter. *) 

e<*uur. 



lxxxy. 
%uf hit Jtatgtttrftyt* 

ffietm bie golbtte grille, tteu gefccreii, 
2(m £)fynt|> meitt matter ©ltd erfefcaut, 
2>amt erfctafj i<$, tocitt 1 uttb fcufoc taut: 
2>ort tm ©fottjc toofcnt, bie i<$ terfotett! 



*) 5Die urfprflngtitfe flaffimg be* obigen <Bebi#te3, bat juetft im 3afyre 
1786 in bex S^alta erfaien, fyiite folgenbe elegifcfc 6$luflh9p&e, bi< 
»ir fct ©oUjianbigfeit $albet $ier mitt$eilen : 

flfcettung t»on Styrannentetten, 

©rofmuty au$ bem 8ofe»i$t, 
$offhung auf ben ©tetbebetten, 

©nabe auf bem £o$geti$t! 
9lu$ bie Xobten fottcn leben! 

©ruber, rrinft unb jrimmet ein: 
3HIen ©unbent foil bergeben, 

Unb bie $5He ni#t mty few! 



«*or. 
«me fcitre ttbftiebgftunbe ! 

€fl§en ©#laf im 8ei<$entu$ ! 

Briber — einen fanften ©prut* 
Kui bet Zobtenrityert SRunbe! 
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©rauer £tt$on ! bu empf8na.fl Sfororen 
gro$ auf« nen, fobatb ber Slbenb tfyntt; 
&ber t$ umarra' erf* meine ©raut 
2fo bed @<$attcnfanbe8 f<$tt>arjen 2#oren. 

£ttyon! betne$ 2ttter8 SDammerung 
SWtfbcrt mit bem @tra$t bcr ^ofcnfttrnc 
2>etne ©atttn, etota, f$Bn unb jung; 

fiber mir ertofctyett bte ©efftrne, 
@anf bcr 5Eag tn fiber ginffcmifj, 
*l« jl$ SWolty biefer Sett entrig. 



»**(!«. 



LXXXVI. 

Bet Jttjmfc. 

3m ftttten, ^citcrn ©tanje 
£rttt er [o fanft etnfcer! 
2Ber ijl tat ©temenfranje 
©o f$5n gefc^mildft at* er? 

<gr toanbett ftitt bef<$eiben, 
©crfcflttt fetn 2foa,eftt$t, 
Unb giebt bo$ fo totel greuben 
flJUt fcincm trauten 2u$t. 

Cr tomtit bee £ag$ SBef$tt>erbt, 
©d&ttegt [anft bic Sfogen ju, 
Unb tolntt ber milben (Srbc 
Bur fHtten 3fl6rabnt$. 
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©enft mit ber STBenbfftyre 
2>er ©cere frifd&e Sufi; 
2)ie feligpen ©efm)!e 
®te&t er in unfre Ornft. 

3)u, ber tyn mt8 gegeBen 
2Rtt feinem trauten 2i$t, 
$afi greub' am frozen SeBeit, 
©onfi gaBfi bu tyn una nid&t! 

$aB' 3)anf filr atte fjreuben 
$aB' 2)anf filr bemert 2fomb, 
2>er's £age3 2aft unb Seibett 
@© ret<$, fo freunba<$ tomtit! 



<J(airtiu*. 



LXXXVIL 
Gtfaiig fcer heifer fiber Hen Baftm. 

2)e8 SWetrfaett @eele 
©Iei<$t bem SSaffer: 
#om dimmer fommt e$, 
3um dimmer fletgt e$, 
Unb totcber meber 
3»t (Srbc mug e$, 
(Sttrfg toed&felnb. 

@tr8mt *on ber $o$en, 
@tetlen gels&anb 
3>er retne <3tra$r, 
2>amt jlSuBt er tteBK<$ 
3n SoIIenmeffen 
» u $ | e i m ' * fceutfae fit)rif. 7 



d by Google 



98 3>euffd)e ^rtft. 

3«m gtattett gels, 
Unb tefc&t emtfattgeit 
Sattt er fcerftyeterab, 
8ei8r<mf$enb 
3ur £tefc nieber. 



ffiagett flaxen 
$em @tur$ entgegen, 
©$aumt er urtmutljig 
@tufentoeife 
3um Slbgrimb. 



3m flaxen SBette 
@<$fei$t er ba$ Stefetttyal $ttt, ( 
Unb in bem gfatten ©ee 
Setben tyr Slntttfc * 
Me ©ejHrne. 



SDStnb tfl ber Sefle 
8tebtt($er 8u$ta; 
SBinb mtfctyt bom ©runb aud 
©<$aumenbc Sogen. 

@ecfe be* 2ttenf<$en, 
SBte glet^jl bu bem Saffer! 
@<$tdfat bed 2Kenf$en, 
993te glet^il bu bem SBtnb ! 

©oetfr. 
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LXXXVIII. 
Qfausttflillt* 

O lute obe, fonber greubenf<$all, 
@$tt>eigen nun ^atSjfc mtr, tote $fttten, 
glur unb $atn, fo mun'er einft burd&fttyritten, 
Unb ber ©omteflfe am Saflerfatt! 



£obe8$au<$ toerh>e$te beaten $afl, 
3)ftetobic ber SiebeSreb' unb ©itten, 
2Bef$e mtr in Dl?r unb @ce!c gluten 
SKie bet gtotcnton ber Wafytgatt. 



Seere #offmmg! na<$ ber 2fl6enbr8t$e 
2Kehte« 2eben8 etnfi tm Ufaten^atn 
©iifj in @<$laf bnr<$ bi$ getuUt jn feitt! 



2fl6er nun, o mifbc 2tebe«fl8te, 
SBedc mi<$ Beim tefcten 9Rorgenf<$eln 
2iebtt<$ fiatt ber f^raetternbcn Srontyete. 

9urgtt. 



7* 
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LXXXIX. 

9n9 Grab, 

2)a« <£rab Ijl ticf unb fltOc, 
Unb fc$anber$aft [etn Stanb; 
(£9 bedt nut f^toatjer $iifle 
(Sin nnbetanntes 2anb. 

$a« Steb ber 9to<$tfgaKen 
Stfnt ni$t in fetnem ©c^oog; 
2>er grewtbfc$aft ffiofen faHen 
<Rur auf bed giigeft 2Roo«. 

©crtaffnc ©rfiute rtngen 
Umfonfi btc ^ffnbc tounb; 
2)cr SBaife flfogen brtngen 
9fcU$t in bcr fcicfe ©runb. 

2)o$, fonfl an femem Drte, 
SBofcnt btc erfefcnte ffin$; 
9Knr buri$ bic bwtfle ^forte 
©efyt man bet $eimaty ju. 

2)a« armc #er$, tyienwben 
®on manc^cm @tnrm betoegt, 
(Srfangt ben toatyren grtcben 
SRur, n>enn e« ni<$t me$r fcfcta'gt. 

eatu 



d by Google 



CBrtfft yttioU. 101 

xc. 

(Sbet fet bcr 9Renf<$, 
$ttfret<$ itnb gut! 
SDenn ba« cittern 
Unterfd&etbet tyn 
SBon alien SBefen, 
3>fe toir fennen. 

$ctl ben unbefannten 
£3$ern SBefen, 
2)te nut atynen! 
@etn Eetfofct le&t vm9 
3enc gfaubenl 

&enn unfitytenb 
3ft bte SRatur: 
(58 Ieuc$tet bte ©cmte 
Ueber 938r unb ®utt, 
Unb bem ©erBre^er 
©tanjen trie b«n ©eften 
2>er 2ftonb unb bte @ternc 

SBtnb unb <§tr8me, 
S)onner unb $aget 
9tauf<$en t&ren SBeg 
Unb etgteifen 
SSorilBerettenb 
Cinen urn ben anbern. 
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3fo($ fo ba8 ©tiicf 
Sa^t untcr bic SWcnge, 
gagt balb bed flnafcen 
godtgc ttnftfnlb, 
©alb au# ben fallen 
@<$nibigen @$eitet. 

9to($ etmgen, efyrnen, 
©rogen ©efefeen 
SDWiffen nrir atlc 
Unfereg 2>afetn8 
Sretfe tooflenben. 

9htr attein bcr 2Renf$ 
SBermag bad UnmBgU$e; 
(Sr unterfaetbet, 
SBfi&let unb rtc$tet; 
(Sr !ann bcra s ifaa,enfcUcf 
2)auer ^crlct^cn. 

(£r affetn barf 
SDen ©uten W&nen, 
2>en S33fen ftrafen, 
#etten unb retten, 
titles Sitenbe, @<$toeifenbe 
9Wfelt<$ terbinben. 

Unb toir toccc^ren 
3>ie Unjta&ltcfcen, 
211* tcftren fte 3KcnWcn, 
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£$8ten im Orogen, 
2Ba« bcr ©cfte im Sttintn 
2#ut obcr m3<$te. 

3)er eble 2Renf<$ 
@ei &ilfrei$ unb gut! 
Unermftbet f<$aff er 
2)aS 3W#fo)e, 8fc($te, 
<Sei un* tin SSorbitb 
3ener gca^neten SBefeit ! 



Qoefyc 



XCI. 

SD?o^lt^aten, fittt unb rein gegebcn, 
©inb £obtc, bie im @rabc leben, 
©inb ©lumen, bie im ©turm befietyn, 
©inb ©ternlem, bie nu$t unterge^n. 



(SlauMul. 



xcn. 

9(9 M%b$m& JUagt* 

2>er <St<$n>atb braufet, bie SBoflen jte^n, 
2>a« SKSgblein fifcet an UferS ©rim ; 
<S« bri$t fu$ bie SBcffe mit TOad^t, mit 2flac$t, 
Unb fie feufot $mau$ in bie ftoftre 9fotc$t, 
2)a« Sfoge toon Semen getriibet : 

„3>a« #erj if* gefiorben, bie SBelt ifi leer, 
Unb toeiter gibt fie bem 2Bunf$e ni<$t8 mefc. 
2)u #eiltge, mfe bein £tnb jurftcf, 
3$ ^abe genoffen bad irbif^e ©flicf, 
3$ tyabe gelebt unb geliebet!" 



d by Google 



104 9fltiT4t <$»**• 

<S8 ritraet bcr 2^ratten toergcblt^tr gauf, 
2)te flfafje, fie toedet bie fcobten Kt$t auf ; 
2>odj nenne toas trbpct unb fcetfet bie SBrufi 
i^ad^ ber fUgen SieBe aerfatounbener Sufi, 
3$, bie $intrafif<$e, t»UT8 nl$t *erfagem 



„2afj rinnen bcr 2$ra'nen tergeWi^en Sauf! 
<S8 toccfe bie #kge ben Sobten nic$t auf! 
2)aS fiigepe ©Hid filr bie traureube ©rufi 
5fta<$ ber ft&Bnen SteBe fcerfd&tounbener Su(l 
©inb ber SieBe ©Emergen unb tflagen." 



GW« 



xcm. 

Itttttaoll unb UifcuolU 

grenb&on 
Unb leibfcofl, 
©ebanfenbott fein, 
Sangen 
Unb Bangen 
3n f^weBenber <Pein, 
$tmmetyo<$ jaudfoenb, 
3um £obe BetriiBt, 
©tiicfli<$ aMn 
3P bie ©eele, bie lieBt. 



Otetfte. 
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XCIV. 
fteduft 

©omtelofyt getreuer ©utbtgungen, 
2>em t<$ metyr aid Jmnbert 9ftonben lang, 
Sag uttb 9&a$t, tote gegen (Sturm unb 2)rang 
2)er $tlot ban #afcn, na^gerungen! 

S3e<$er, allgenug fttr ©Btterjungen, 
©olbneS Jtfemob, Bi« gum UcBerf$toang 
@tiinbttc$ neu erfflflt mit SaBetranf, 
O tote Batb fyat bic^ bad ©raB oerfdjfangcu ! 

Sfteftarfefdj, bu tuareft fiig getrag, 
(Sinen @trom be* &Ben« ja fcerfiifjen, 
©oKf er au$ bur$ ©eltenatter fKiegen. 

S33e$e mtr! ©ettbem bu fatoanbeft, trug 
©ttterfett mtr jcber Sag tm SRunbc; 
$omg trfigt nur metne SobeSjtanb*. 

Surget. 

xcv. 

Bit $ommtntart)t 

SBenn ber ©dimmer son bem 3ftonbe nun tyeraB 
3n bte SBSlber fi$ ergiejjt, utib @erfl<$e 
SWtt ben SXtften »w ber Sinbe 
3n ben $itylungen toe^n; 

©o umfdjatten mtdj ©ebanfen an bad ©raB 
2>er ©efteBten, unb tdj fey in bem SBatbe 
9tur e« bSmmern, unb e« toefrt mtr 
Son ber ©Ifit^e mc$t $er* 
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3$ 8«*°6 einft o tyr fcobtcu, c* mit cu<$! 
2Bic umtoefcten un« ber Stoft unb btc flityfono., 
Sic *crfc$8ttt toarfi fcou bem SWonbc, 
$u, o f#8nc ftatur ! 

XCVI. 
Sttptftubt 

9htr tocr bit ©e$nfuc$t totnt, 
SBetjj, toad i$ tetbc. 
Slttctu unb abgetrcnnt 
©on atter greube, 
@c$' i$ and girmament 
9to# jcncr ©ettc. 
%$\ bcr mi# ticbt unb fennt, 
3(1 in ber ©ettc. 

(S3 f^totnbdt rair, c* bretrat 

2Rein (Smgctoetbe. 

SRur toer bic ©e$nfu$t tennt, 

©cifj, toad i$ teibc! 

Qoetfc 

XCVII. 
JHgtum* 

ficnnft bu bad Sanb, too bie 3^onen BHtyn, 
3m buntefa Saub btc <Mb»£)rangen gtii^ti, 
(Sin fanfter Stub toom Mauen $tmmel m% 
2>ie 2Jtyrte Pitt unb $o<$ bcr Sorbeer jie^t, 
tfennjx bu c* too^ll 

• 2>a$in! $a(in 
TOty' t$ utit bir, o mem ©cftebter, jiefyt! 
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Jfcnnjl bu bad QauM 2luf @5uten ru$t fern 2>adj, 
<Sd gKmjt ber ©aal, ed fc$immert bad ®ema$, 
Unb 2Warmorbttber fte^tt unb fe&n-mt$ an: 
Sad \)at man btr, bu armed £inb, getyan? 
Sennfl bu ed toofyt? 

2>a$tn! 2)a$in 
aR3<$t» t# mtt btr, o mem ©efaii&er, jteftt. 

flenuft bu ben ©erg unb feinen Sottenffcg? 
3>ad 2Rautt$ter fu#t im S^cBcJ feinen ©eg, 
3n #3$Ien n>o$nt ber 3)ra$en atte ©rut; 
<gd frargt ber gefe unb fiber tyn bte gtutl). 
^ennfl bu tyn too^l? 

2)a$in! 2>a$tn 

©e&t unfer Seg! o ©ater, lag und jte^n! 

©oetfce. 

xevni. 

@aget, @tetne, mir an, o forest, tyr $o$en SpatSfie ! 

©trajjen, rebet etn Sort! ©entud, reg(l bu b«$ nutyt? 
3a, ed ijl ^Clled befeett in beinen $etttgen 2Kauern, 

(gtmge SRoma ! 9Gur mtr f^toetget no# 2HIed fo fittt. 
£), toer fliljiert mtr ju, an tt>et<$em genjier erbfttf i$ 

(ginft bad $otbe @ef$o>f, bad mt<$ aerfengenb erqutdt? 
$tyn' tc$ bte Sege no$ ni$t, burcty bie id) immer unb hnmer, 

3u i^r unb ton tyr ju ge$n, opfre bte ftftlutye 3ett? 
5flo# betrattyf t$ $ir($' unb ^ataji, Stouten unb ©Men, 

Sie etn bebac^tiger 2Kann f$tdti$ bie SRetfe benufet. 
2)o$ batb tft ed sorbet! bann totrb etn einjiger £emj>et, 

Stmord Xtmpti nut fern, ber ben ©etoetyteu entyfangt. 
Cine Sett jtoar btjl bu, o 9tom ! bo<$ o$ne bte Stebe 

Sa*re bte Sett ntc^t bie Sett, toa're benn ffiom au<$ nu$t9lom. 

©ottte, 
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XC1X. 
Mntbt btt ftautn. 

<5$ret bic grauenl ©ie flec$ten mtb toeBen 
§immli[($e SKofen in8 irbifd&e SeBen, 
gtec$ten ber SieBe BegtiicfenbeS 93anb, 
Unb in ber ©rajie $fic$tigem @$teier 
Stttyren flc toa^fam bag etoige gener 
<5#3ner ©efityfe mit fceittger $anb. 



(5toig <m« ber 2Ba$r$eit @<$ranfcn 
<3<$toeift be* SKanneS toilbe flraft; 
Unjlat treiBen tie ©ebanfen 
2luf bem 2Jlcer ber 2eibenf<$aft; 
©ierig greift er in bic gerne, 
dimmer tt>trb fein ©erj geftittt; 
SRaftfoS bur<$ entlegne @terne 
3agt er feine& SraumeS ©ftb. 



$Ber mit janBerif^ fcffefnbem Slitfe 
SBinten bie grauen ben glutting gurMc, 
SBarnenb jnrfld in ber ©egentoart @J>ur. 
3n ber SDfaitter Bef^eibener #iitte 
©inb fie geBtieBen mit f^amfytfter ©itte, 
Xreue 2tf<$ter ber frommen SRatur. 
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gctnbfi<$ ift be? 2Ranne« ©treoen, 
2Rtt jermahneuber ©ettaft 
©e$t ber totlbe bnr($ bag Sefcen, 
Dfcne ffiafi unb Bufeutyaft. 
2Ba8 er f$uf, jerfiBrt cr totcber, 
dimmer rutyt bcr SMnfdjc @trett, 
dimmer, mtc bad §auj>i bet $$bcr 
<5toig fait ttitb fidj erneut 

2lber, jufrteben mii fltfferem $u$me, 
©re<$eu bte grauen be« £ugenott<!s ©fume, 
SRa^ren jle forgfam nut lubenbcm gUig, 
greier ht ityreni gebunbeuen SBirfen, 
ffietdjer, at« er, in be« SBiffenS ^ejtrfen 
Unb in ber 2>id)tuug unenbitd&eut £rei8. 

@treng unb flolj, fl$ felbjl geniigenb, 
tfennt beS 2Kanne« falte SSuuft, 
#erjU<$ an em £er$ jtdj f($mtegcnb, 
#i#t ber Steoe ©Stterluft, 
Rennet nt$t ben S:aufc^ ber <§eefen, 
9M<$t in X^rStun fdjmttjt cr tytn; 
©elbjx be* 2eBen§ flampfe Wen 
garter [etnen fyitm. <£tnn. 

W>tc, tote Ictfe »om 3«P^r erfaflttcrt, 
©c^nett bte fo(if$e $arfe crjittcrt, 
$lfo bte fitylenbe @ee(e ber grau. 
3&rttu$ geftngjiigt »om SBrtbe ber Ctnatetf 
Sffiattet ber tiebenbe SSufen, e$ ftra$lett 
^erlenb bU 2fageu toon $irmnnf{$em fctyait 
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3n bcr SK&raer $errfc$gebiete 
©tit ber @tarfc trofcig ffiec$t; 
2Rtt bem ©tyoert fcefceijl ber @c^c r 
Unb bcr ^erfer totrb jum £ne$t. 
<g« fcefetyben ftc$ im ©rimme 
3)ie ©egterben toifb imb rol>, 
Unb ber <5ri« ran$e ©timme 
SBaltet, too bie <S$art« fto$. 

2T&er mit fanft fl&errebenber SBtttc 
gityren bie granen ben ©center ber ©ttte, 
Soften bte 3toietrac$t, bte tofcenb entgtityt, 
&$ren bie Ifra'fte, bte fetnblt^ ft<$ $affen, 
@t<$ in ber lieblidjen gorm ju ntnfafien, : 
Unb toeremen toad etoig ftdj fltetyt. ;; 

C. 

Bitynriwtbt. 

dimmer, baS gtau&t mir, erfd&einen bie ©8tter, 
dimmer attein. 

flaum bag i$ 93ac$ns, ben Suftigen, $abe, 
tfomtnt an<$ fdjon Sfator, ber tfic^efobe Jfrtabe, 
$$b*on$, ber $errtt<$e, finbet fl<$ etn. 
©ie na$en, fte fommen, bie $tmmtif$en atte, 
SKlt OUttern erfiittt |i<$ He irbtfae $aHe. 

Sagt, tote betoirtV i<$, ber (SrbegeBorne, 
$unmtifc$en Ctyorl 
©<$enfet mir ener unfterbtidjee Seben, 
©Sttcr ! Sad fann cn<$ ber @terbli$e gebcn? 
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©ebet jtt enrem £>fimtj> mi<$ empor! 
3)ie grenbe, fie toofait nur in 3u)>iter8 ©aate, 
O fiiffet mit Sfecftar, o reidfrt mir bie ©$atel 

Rehy tym bie ©<$ale! ©<$en!e bem 2)i<$tcr, 

$ebe, rrar em! 

Sfafc 1 i$m bie Sfagcn mit tymmUfaem tyaw, 

2)af$ er ben ©tift, ben fcertyafjten, ntc^t fc$aue, 

Ciner ber Unfern fi<$ biittfe ju fein. 
©ie ranf<$et, fie pertet, bie $immttf<5>e Ctneffe, 
2>er ©nfen toirb rubig, baS Sitae toirb belle. 

CI. 

Sfator'S $feil $at SBiberfyigett. 
©en er traf, ber toff' tyn flfeen 
Unb erbulb* ein toenig @$merjt 
SBer ge^rflftcn ffiaty tterafyet 
Unb tyn anSjureijjen tra$tet, 
2>er jerfleifd&et ganj fein ©crj. 

©firgnr. 

CII. 
na^e 6c? (Btliebtttu 

3$ benfe ©ein, toenn mir ber ©onne ©dimmer 
#om SKeere ftrafyft; 
3<$ benle 2)em, toenn fl<$ be« 3Honbe8 glimmer 
3n DneHen malt. 

3<$ fe$e 2>i($, toenn anf bem fernen IBege 

2>er @taub fl<$ $eBt, 
3n tiefer SRad&t, toenn anf bem f$malen ©tege 

2)er SOBanbrer bebt. 
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3$ #Jre 2)i<$, wean bort mit buntyfem 8auf<$eit 
2)ie SBeffe petgt. 
3m fliflcn #ame ge^ t<$ oft $u tauten, 
ffienn 2ltte$ fd&toetgt. 

3<$ Bin bet 2)ir; £)u fet(l au<$ no$ fo feme", 
2)u fci|t mir nal) ! 
2)ie @onne flnft, Balb teu<$ten mir bie ©terne. 
D, toSrJI 3)u ba! 



CIII. 

ffitc fcrrli$ feufyet 
2Kir bic Sfcatur! 
28te glffnjt bie @onne! 
2Bie la$t bie glut! 

<5« bringen milium 
2lu8 jebem 3^8* 
Unb taufenb @timmeu 
8u$ bem ©ejir&u<$, 

Unb greub* unb SBonne 
2(u« ieber ©rujt 
O (Srb\ o @onne, 
O ©lihf, o Sup! 

O 2icB\ o 2iebe! 
©o golben f($8n, 
SBle 2Jiorgentt>otten 
5tuf jenen $8&n! 



Vntfr 
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2>tt fcgncfl $errfii$ 
2>a« friWe gctb, 
3m ©Uit$enbamJ>fc 
2>le boUe ©clt. 



O 2Rfib<$en, 2Rfib<$en, 
SBte tie*' t<$ bt<$! 
ffiie Blidt bcin Stage! 
ffitc liebfl bu mi<$! 

©o liebt bie 8crc$e 
©efang tmb 2uft, 
Unb SKorgenBtamen 
Stat ©immelsbuft, 

SBte t$ bic$ UeBc 
SWit toarmem SBlut, 
2)re bu mir Sugenb 
Unb greub' unb 2flut& 

3u ncucu Siebern 
Unb fcanjen gifcji. 
@ci ctotg 8lfl<ftt<$, 
©ie bu rai<$ ttebfl! 



» n$ $ e i m ' i Sattjifre g^rif. 
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CIV. 
tfdjuuti htx Vreitttjmg* 

Oft am ffianbe flitter gluten 
@ifc* i<$ einfatn ba unb ja'Me, 
3S^r on tyrem trSgen fiauf, 
2l<$, bie f<$leic$enben SKinuten 
Unfrer fongen Sreunuug ouf. 

2)ann ge$' t<$ $tn unb roanfe 
2>ur<$ #ain unb S&al unb glur! 
SRein cmjiger ©ebanfe 
©tfl bu, (Settebte, nur. 

»ci jebcm Sityefo 
2lu8 bunflem Saube, 
93et Jcbcm gliigelfalag 
2)er Surteltau&e, 
SBie laufd&t metn D&r, 
2Bte Ho^ft metn #er$ ! 
Unb ttenn ic$ Sage tang 
©cfouf<$t, gefuctyt — tote bang 
3ft bann metn ©<$merj! 

CV. 
Bet Sfingliitg am fia^c. 

fin ber Duette fag bee $tnaU, 

©lumen toanb er fi<$ jum Sranj, 
Hub er fa$ fie, fortgeriffen, 

Sreiben in ber SBellen San}. 
Unb fo piemen meine Sage, 

2Bic bie Duette, ra|Ho« $tn! 
Unb fo blei^et meine Sugenb, 

2Bte bie Srimje f<$nett toeritityn! 



fBicbs*. 
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graget ni<H toarum t$ tranre 

3a bed Seben* ©tfityenseit! 
5lflc« freuet ft$ unb fcoffet, 

2Benn ber grilling fl<$ ernent. 
8ber biefe taufenb <Sttmmen 

2)er erfcadjenben SRatur 
©eden in bem tiefen ©ufen 

SDWr ben f<$toeren Summer nur. 



©a* foil mix bie grenbe frotmnen, 

2)ie bet f#8ne Sen) rair Bent? 
(Sine nnr tjt'S, bie t$ fu<$e, 

©ie ifi naty nnb e»tg toeit. 
©efytenb Brett' tdj metne Slnne 

9fau$ bent tyenren @<$atten&Ub, 
8c$, t$ latin c8 ni<$t erreu$en, 

Unb ba* $erj Mctbt ungefiiUt! 

tfonun' farab, bn f<$8ne #olbe, 

Unb bcrlag bem flol&e* ©cfyfof}! 
©lumen, bie ber Sen) geboren, 

©teen* «$ bir in beinen @i$oog. 
§oxtf), ber $ain erf<$aflt toon Siebern, 

Unb bie Ouette riefelt ttar ! 
8faum if* in ber fleinften #iitte 

gilr ein gliidli^ liebenb ?aar. 



8* 
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CVI. 
9a* Mabrfytn ats* hn Jttmbu 

3it cincm £tyat Bci armett $irten 
(Srf^ien mit jebem iungctt 3a$r, 
@obalb bit erflen Serpen f($tturrten, 
(gin 9R5bc$en fc$3n unb tounberbar* 

@ie toar nt<$t in bem %^al geborcn, 
2Ran ttmgte nt($t, tooljer fie fam; 
Unb f#nett tt>ar tyre @fcur fccrforen, 
@obalb bad SKSb^en 2lbf($ieb na$m. 

©efetfgenb tear tyre 9fcfi$e, 
Unb atte $erjen ttmrben toeit; 
2)ot$ eine SBiirbc, cine §tyt 
(gntfernte bie ©ertraulutyfeit. 

@ie bra<$te ©lumen mtt unb grille, 
©ereift anf enter anbern glur, 
3n cincm anbern @onnenfl<$te, 
3n einer gtMUctyern iUatur. 

Unb tyeitte Jebem einc ©abc, 
3) em grittfyc, J en cm ©lumen an9; 
2)er Singling unb bcr ©rets am @tabe, 
(Sin jeber fling bef^enlt nac$ §an$. 

SBiflfommen fearen aSc ©afte; 
3)©<$ natytc ft$ ein Uebenb $aar, 
S)em reid&te fie bcr ©aben Bcflc, 
2>er ©lumen aHerf<$8njie bar. 



e^tOtft 



d by Google 



CDrWe SPeriob* 117 

CVI1. 
Bit ftttttftt Mnft. 

Sein Hngnjiifa Sitter Mil^te, 
tfeine* 3Rebica«r* ©fitc 

SSifalte ber bentfaen Swift; 
©ie toarb m$t gtyflegt torn SRnfyne, 
©te entfaltete bte ©lurae 

S^tc^t am @tra$l ber gfirftengnnji. 

$on ban grf&ten beittf$en @o$ne, 
Son be$ grofjen griebri<$8 2#rone 

©tag ftc f#ufelo$, nngeefri. 
ttityraenb barf « ber 2)eutf<$e fagen, 
§i5^er barf ba« #erj tym fcfylagen: 

©elfcji erfauf er fi$ ben SBerty. 

2>arum Jietgt in tyityerm ©ogen, 
2>arutn flrBmt in »ottern ffiogen 

2>eutf$er ©arbra $o$gefang; 
Unb in eigner gillie fameflenb 
Unb and $erjen« Xiefen qnettenb, 

©potter er ber ffiegeto ijtoang. 
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Son ©Jjttfar'S M ©oettjc'S £obe. 



cvm. 

@inge, toem ©efang gegefcen, 
3n bent bentf^en $)t<$tertoatt> ! 
2>a* ifi grcnbe, bag i|t Sefcen, 
©enn'8 fcon alien 3^«gen fd^aHt. 

9tt$t an toenig flotjc Stamen 
3ft bic Sieberfunfi ge&annt; 
2fo«gefire«et ifi bcr @amen 
Ucber attee bentf^e Sanb. 

S)eine$ fcoflen ©erjens fcrtefcc 
®tefc fie led im flange fret! 
©Sufetnb toanbfe beine 2ic6c, 
2)onnernb un$ bein 3orn fcor&ei! 

©ingjt bn nu$t bein ganje* Men, 
©rag boc§ in ber 3»genb ©rang ! 
9tor im ©tfityenmonb er$e&en 
SRatftigallen tyren ©ang. 
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Startn man'* tri$t in ©fl^er Btnben, 
©a* bte ©tnnbcn btr i&erletyn, 
®iB ein jllcgcnb ©tatt ben SBinbcnl 
ajftmtre Sugenb ^afd^t c§ ein. 

garret tooty, a,e$eintc Jcunbcn, 
SRehomanttf, ftftfrmie! 
gormet $5ft nnS ntd&t gebnnben, 
Unfre «un)t ^elgt $oefie. 

$eitig a^ten toir btc ®etjier, 
Sber Seamen flnb nn« 2)nn)t; 
ffiflrbia, e$rcn toir btc SWetjier, 
SIBer fret tfi nnS btc flnnjh 

9tt$t in fatten 2Rarmerfletnen, 

9K$t in Xentyetn bnntfcf nnb tobt, 

3n ben frifaen <5t$en$ainen 

©ebt nnb ranf^t ber benrfae ®ott. 

n&la»*. 

CIX. 
B119 Sonttt* 
3toei 9teitne ^clg* k& dermal te^ren toiebcr, 
ttnb flcttc jic gefycttt in gfet^e ffietyen, 
Stog $ter nnb bort jtoei, etngefafjt bon jtoeien, 
3nt 2)o^^eI(^orc f$»eten anf nnb niebcr. 

3)ann f<$tlngt be* ®!ei<$tant$ Sette, bnr$ jttei Ofiebcr 
©t<$ fretcr n>a$fetnb, iegft$e6 toon bteien. 
Sn fot^er Orbnnng, fetter 3«W gebetyen 
2>tc jartejten nnb ftoljeflen ber Sieber. 
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2) en toerb' t<$ nie mit nteinen &tiltn fc&njen, 
2)etn eitle @J)ieleret ntein SBefeu bflnfct, 
Unb (gigenftnn bie lilnfin^en ©efefce. 

£)o<$ toem in mir gefctmer 3«*Ber toinlet, 
2)cm lety* i$ ©otyeit, giltt* in engen ©renjen 
Hub reined (gbemnag ber ©egenfafce. 



*. ©. e^usei. 



ex. 

Sonette. 

1. 

Bit Mtbtnht fawUit. 

(Sin S3(icf toon beinen Slugen in bte mcmcn, 
(Sin Jhijs toon beinem 2ttunb auf tneinem SKunbc 
2Bcr batoon $at tote i($ getotfie $unbe, 
2Kag bent toad anberd too^l erfreulidfr f^einen? 

(Sntfernt toon bir, entfrembet toon ben STOeinen, 
gfl^r* i<$ {lets bte ©ebanlen in bie ttnnbe, 
Unb intuter treffen jle auf Jene ©tunbe, 
2>te einjige; ba fang' i$ an gn toemciu 

2>ie Sfrfine troefnet toteber unberfe$end: 
(Sr liebt Ja, benf i$, $er in biefe ©title, 
Unb foKteji bn ni$t in bie gerae return! 

Skrntmnt bad fttyeln biefed 2tebetoe$end; 
SWcin etnjig ©tfid auf (grben if* bein ffiiKe, 
$eht fteunbiic^er ju mir; giefc ntir ein 3ci$cn! 



d by Google 



9ttrit SPeriobe. 121 

2. 

Bit Cituenfce abttmal*. 

SBarnnt l<$ toieber jum ^tyrier mic$ toenbe? 
2)a« mnfit bn, 2iebjier, fo beflimmt tti$t fragen, 
2)enn etgentii<$ $ab' i$ bit ni#t$ |tt fagen; 
2)o$ lommt'8 julefct in beine Iteben $&ttbe. 

fficit i<$ nic$t fommra farm, foil, toa* i$ fenbe, 
Wltin nngettyetftes #erj tyniifcer tragen 
SWit SBonnen, $offnnngen, <Snt$ii(fen, pagen: 
2>a* aSed $at m$t Sfafang, $at ni$t (Snbe. 

3* mag bom fant'gen £ag bir nid)t* bertranen, 
2Bte fi<$ tm @mnen, Sffnfaen, S&a'fcnen, SBoHen 
SDtoin treue* #erj ju bir ^iniiber toenbet: 

6o fianb i<$ ehtj: bor bir, bi<$ anjnfttyanra, 
Unb fagte ni$t8. 83a« $att' i<$ fagen foUen? 
SRein ganje* SBefen mar in fu$ bottenbei. 

3. 
tfit nana niajt tttben* 

fBttm iti) nun gtci<$ baS toctge SBIatt bir fttytftc, 
Sfajiatt, bag Uy$ mtt Scttcrn erji bef<$reibe, 
2fo$fiittteji bn'* btefletty jum 3eitbcrtrcibe 
Unb fenbeteffft an mi<$, bie $o<$oegliufte. 

2Bemt t<$ ben Manen Umfd&fog bann er&Udte, 
SRengierig f$ndl, toie eg gqiemt bem SBctbe, 
Wiff* i<$ tyn anf, bag nic$t8 berborgen bteibe; 
2>a Xfif* t$, n>a« mt<$ mitnbtt($ fonfi entjiidte. 
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2ieb tfinb! SRcitt art tg $er$! SDieiu etnjig 
SScfctt! 
ffiie fan fo frennbU^ ntetne ©e(nfn<(t flltttefl 
2Rit fiifjem Sort unfa mi<$ fo gait} toero8(nte{!. 



@ogar bete 2t3J>eln gtanbt* t$ and} gn tefen, 
ffiorait fan Ite&enb nteine ©eele fiUXtefl 
Unb mic$ attf etoig tor mir fclbfl tocrf^Bnteft. 



CXI. 
Bit transit Itofe. 

2)tc £no$j>e trfiumte toon <&omtenf$rin, 
©om ffiauftyen ber ©tfftter im grfincn #ate, 
$on ber Duefle metobifd&em Sogenfatt, 
©on fiigen £8nen ber SRafyigatt, 
Unb toon ben Siiften, bie Iofen unb f<$anfetn, 
Unb toon ben SDiiften, bie fdjmeid&eln nnb gaufeln. 

Unb ats bie tfnotye jnr ffiof ertoad&t, 
S)a (at fie mtlb bur^> 2$r$ncn gefoi(t, 
Unb $at gef$aut, nnb (at gelaufd&t, 
SBte'S leu<$tet nnb Kingt, tote*« bnftet nnb ranf^t. 
2H$ ctiV t(r SrSnnten nnn tonrbe toa(r, 
2>a (at fie toor fflgent ©tannen gebebt, 
Unb lei* gePjtert: „3i* mtr'3 b©<$ gar, 
2lfe (5tf t<( bad Bfle« fd&on eternal erfc&t!" 

€aOct 
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CXII. 

fetptfttdjt 

(£9 faienen fo gotten bie ©terne, 
Km genfler i$ cinfam ftanb. 
Unb $8rte au$ toetter gerne 
(Sin ^oftyorn im piUcn Sanb. 
2)a9 $erj ntir tin SciBc entfcrennte, 
2)a ^ob' tc$ mtr $etmtt<$ geba^t: 
9H, tocr ba mitretfen Wnnte 
3n ber pr&$ttgen ©ommentadjt! 

3to€t Junge ©efcflen gmgen 
Sorfiber am Sergeefrtag, 
3$ $8rtc tm 2Banbern fie ftngen 
2>ie jlifle ©egenb cntlang: 
Son fatoinbetnben gelfenfafliften, 
ffio btc SBSIbcr ranfdfren jo fadfrt, 
Son Dneffen, btc toon ben Sliifteu 
©i<$ jHirjen in bie ©atbeSnaty. 

@ie fangen won 9ftarmorotlbern, 
Son ©a*rten, bic flfter'm ®ej!ein 
3n bffmntentben SanBen toertoilbern, 
^atSffcn tm SRonbenfaetn, 
So bie 9R#b$en am gettflcr tanf$en, 
SBann ber Santen llfang ertoa$t, 
Unb bie ©rnnnen terf^lafen ranf^en 
3n ber J>rff<$tia,en ©ommernafy. — 
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CXHT. 
&btriblitb. 

3$ jtanb anf Merged $albe; 
3d* $eim bie ©onne ging, 
Unb fa$, tote fifcer'm ffiatbe 
2>e* Bbenb* ©otbnefc $ing. 

2>eS $tmmeft SoITen tyanten 
2>er (Srbe grteben gn, 
Set Sftenbglodentautcn 
©tug bie Sfcatnr gur 9to$. 

3<$ fora<$ : O $erg, entyfmbe 
S)er @t$3j>ftrag @ttffe nun, 
Unb WMT mit Jebem tftnbe 
2)er gfor bi# an$, gn ru$n. 

2>le ©lumen aHe f^Itegen 
2)ie $tagen allgema($, 
Unb afle S3eflen ftfcfjen 
©efanftiget tin ©a$. 

SRnn (>at bcr mfibe ©tfpfc 
@i# unlet** ©fait gefefct, 
Unb bie SibelT am ©c^tlfe 
(Sntftlummert t&au&enefct. 

<S* toarb bem golbnen JKfer 
3nr SBteg' ein ttofenbtatt; 
2>te ©erbe mtt bem @$8fet 
©uc$t tyre Sagerjlatt. 
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2>ie 8er<$e fu<$t au9 gfiften 
S^r fen<$te« SRefi tm fllee, 
Unb m be* SBalbe* @t$ttiften 
3^r Sager $trf<$ unb 3fc$. 

SBer fern em $fitt<$en nennet, 
9ht(t nun barm fl$ and; 
Unb torn bic grentbe irennet, 
2>en trSgt ein £raum na$ #an*. 

2Rt<$ faffct em Bertangen, 
2>a& t$ ju btefer grift 
£inauf ntc$t fann gelangen, 
ffio meine $eimat$ Ift 

Wutfett. 

CXIV. 
Wie tufff id) widj imf in fttt ttadjt etc* 

SBie rafft* t<$ ntt($ auf in bcr 9£a<$t, in bcr S^ad^t, 
Unb fitylte mt^ fflrber gcjogcn; 
2)ie ©affcn tocrlteg i<$, fcom Salter fcctoaty, 
5Durt$ttxmbette fa<$t 
3n ber SWac^t, in ber SRad&t 
2)aS 2#or tnit bent gotyifdjen ©ogen. 

3>er 2Eityf6a<$ rauf<$te bnr# fetftgen @c$a<$t 
3$ fe&nte nti($ ftber bie ©riicfe; 
£ief unter mir na$m i<$ ber SBogen in 3l<$t, 
2>te toaHten fo fa<$t 
3n ber SRac$t, in ber SRac$t, 
$>o<$ toattte nidjt eine mrficfe. v 
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(g* bre^te fi$ often, nn^ag «rtf«H 
9Mobif*er Sanbct ber (Sterne, 
2Rit i^nen ber SDfomb ut fcerutygter $ra<$t; 
@ie funteltcn fa*t 
3n bcr 9fot*t, in ber l^a^t, 
2)ur* t8ufd)enb entlegene gerne. 

3* Micfte ^ittauf in bcr fta<$t, in bcr SRa*t, 
3* biitfte $imtnter anfs itteue: 
O »e$e, teie $ajt bu bic Sage t>erbra*t! 
9ton ftillc bn fa*t 
3n bcr SRac^t, in ber 9fot*t, 
3nt j>odjenben #crjcn bic fficuc! platen. 

cxv. 

Hadjtklagt* 

(Sin $olber Sitagftug, fagen nn$ bie 3ltten f 
(£rf$emt attna^ttt* an bcr 9to$eji8tte, 
<Sr netgt ft* flmtfot&8rettb fiter'* $ette, 
©till tt>eig er mit be« SWotyneS $raft ju toatten. 

3>a« tfk ber ©<$fof, cr glfittet aUe galten, 
3crreigt bcS SefcenS eto'ge ©ilberfette, 
Unb, bag er toon bed Sags ©etriefr nnS rctte, 
gityrt cr ben dietgen fiigcr Sraumgcjlalten. 

3* fa$ tyn lange ntc^t, e8 na&t ftatt fctner 
(Sin anber S3tfb mir fdjon feit toiden 9fli*ten, 
(Sin fcolbeS SWSgblein ift c8 anjufetyen. 

S)o* ntdjt crbarmt cs, tote ber ©*Iaf |t<$ meiner, 
Unb, tS($eIt'« glet* au« bunfeln 8o<fcnflc*ten, 
3n Sngll nnb 2iebe8fd)mer$ mug t$ terge&en. 
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CXVI. 
SttlU Vlpfrtttt. 

S)u btfl &om ©d&fof erftanben 
Unb toanbeift bnr<$ bic 2fo, 
2)a liegt ob alien Sanben 
2)er #iramei tonnberbfon. 

©o fong bit ofcne ©orgen 
©ef<$fantmert fc&merjcnlos, 
SDer #unmel bid jnm SRorgen 
83iel S^ra'ncn niebergofj. 

3n ftitten SRStyen toetnet 
Oft 9Kan$er aus ben ©#raerj, 
Unb attorgens batm tyx ntetnet, 
©tets fr8#i<$ fei fan $erj. 

3ttfltau* keener. 

cxvn. 

S^ftftt* $oimtiis*Ued* 

2>aS if* bar £ag be* $errn. 
3$ bin allein auf toeiter glur; 
9?o$ (Sine 2Jtorgengfo<fe raw, 
9ton @titte na$ unb fern. 

Sfabetenb Inie* u$ $ier. 
O fiigeS ©raun, gefaimeS 2Be$n, 
Site fateten toiele ungefcljn 
Unb beteten rait mir! 
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SDer $immet na$ nnb fern 
<§r ift fo flar unb feterttdj, 
©o ganj, aK tooflf er offncn fl<$. 
2>a$ ift bet Sag bed $errn. 



CXVIIL 

1. 

3<$ $atte bi$ Iieb, mem £8<$tertem ! 
Unb nun ra) bt<$ $abe begraben, 
2Ra<$' t<$ ntir SBortoiirf, i<$ $8tte fein 
9£o($ Ueber bi<$ fSmten $aben. 

3<$ $abe bid? fieber, totel fieber getyabt, 
2H* i$ btr'« mo<$te jetgen; 
3u fetten mtt StcBcSjctc^cn begabt 
$at bid) tnettt ernfteS @<$toeigen. 

3$ ^abc bt<$ lieb ge^abt, fo lieb, 
2fac$ toerot id) bid) flreng gef(^o(ten; 
SBaS i<$ toon Stebe btr fd)utbig blieb, 
©et jttnefac^ btr jefct toergolten! 

Stt oft toerbarg fi<$ Winter ber 3tt$t 
2>ie SSaterlieb' im ©emiitye; 
3$ $atte ft$on im 2fage bie gru<$t, 
Sfajtatt mic$ ju freun an ber 8iiit$e. 
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O, $Stt' i$ getoufjt, toic Balb ber 2Bhtb 
2)ie©IiltV entBtfitternfottte! 
5£$un ^Stf i$ foflen tneinem fltnb, 
SBai afic* fein $«3<$«tt todfte. 

2>a fofftefl btt f mad i<$ toofftc, t$nn, 
Unb t^atp c* auf meine ffitnfe. 
3>n tranfjl bas ©ittrc, tote rent mt^'8 nun, 
ffietl i$ bir fdgte: trinfc! 

2>cin ERnnb, (jefatoffen wm fcobegfrafltyf, 
$at meinent @eBot fl<$ erf<$Ioffen; 
9$, nur jn tocrlSngern ben jfcobeSfantyf, 
$at man Wi ctnaeajoffen. 

2>n abet $afi, bent $obe ttmftruft, 
9Go<$ beinem $ater gef<$met<$elt, 
2Rit Bre^enben Sfagen tyn angeBfuft, 
SRii fierbenben $anb($en gejireutyelt . 

©a* Bat mtr gcfagt bie fireic$etnbe $anb, 
2>a f^on bie SRcbc bir fe^te? 
25ag bn tocrjtetyeft bent Untoeijlanb, 
2>er bidfr gutntcinettb qnSSte. 

SRun. Bitf i<$ bir aB JebcS fcarte ©ort, 
2>te SBorte, bie bu$ Bebrauten, 
2>n toirfl fie BaBen toergeffen bort 
Ober u>etgt fte gu bcuten. 

, % u * \f t \ m ' t $eutf$e fyrif, 9 
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3m ©ommcr ttxtr c6 mir em £ro|t, mit ©Iflfycn 
2)ie (Mber meiner tfinber ju umfforen ; 
Sfteu gfauDt' i<$ mir bic ©lityenben gefcoren, 
Senn fu$ bic flnogpen aufoubre<$en mii&ten. 

Stat after Bet be* Sinters ffrengem Sfltycn 
2)ic jarten grityttngsfinber fmb erfroren, 
(Sing mir ber fiigetr £8ufd)ung ©piel toerloren, 
Unb 2)i<$tung nur tann ben $ertu|t toergiiten. 

3)ie tfinber meiner Sonne, meiner ©<$merjen, 
©inb nid)t begraben in ber tyarten (Srbe, 
@te fwb'8 in meinem n>eid)en, lodern #erjen; 

2)aS toirb gu einem 9tofenfeuer$erbe, 
2IuS toeld)em forityn toie glammen tyeifger flerjen 
fcrofttteber, bie i$ jiefcn jtott SUien toerbe. 

mdttt 

CXIX. 

3t»f tat fcoi tint* ftittto* 

2>u famft, bn gingft mit Xcifer ©pur, 
(Sin ffllfyger ©aft tm (Srbcntanb ; 
SBo^er? foofcin? Sir foiffen nur: 
SfoS (Sotted $anb in (Sotted $anb. 

Ut>la«* 
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cxx. 
»fe ftubtvbt eitmt** 

©offe! bu crlcBfl e* noc*, 
Stog ber grilling toiebcrfe&rt. 
$offen afle ©fiume bo<$, 
$ie be* £erb|k« SBinb t>er$em, 
Soffen mtt bcr ^tHen flraft 
3&rer Ihtotyen tofoterfong, 
«t« fl<$ toteber regt bcr @aft, 
Unb em neue« ©riin entforang. 

,#<$, i% h'm fein Jtarfer ©autii, 
2>er eiu ©omraertattfenb Icfct, 
9fai$ toertrftamtem Sffimtertraum 
SReue Senggebifye luebt. 
2&$, t<$ bin bic «fome nur, 
2>ic beS 3Waic« Aug getoedft, 
Unb bon bcr nify Mctbt btc <Bpnt t 
SBie ba$ toctge ©rab jte baft". — 

SBetm bu bcnn btc ©fame hi% 
O bcfd&etbeneS ©emflt$, 
SMflc bt<$, befai&en t(l 
©amen allem, toas ba fclityt. 
Sag ben ©turrn bes SEobeS bo$ 
SMnen 2eben6|tou& toerftreun, 
2fo$ bem @taube toirfi bn no<$ 
$ttnbe*mat bic$ fefoli etnetro. 



9* 
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J5a, ed roerben na<$ mir btfl^it 
Hnbrc, bie mir a^ntic^ fmb; 
©»ig ift bad ganje Oriln, 
9fatr bad ctn)t< toeflt g«f$»inb. 
ttber fmb fie, toad i<$ mar, 
©in l<$ fefter ed nrajt me$r; 
Sefct nur Bin fo) gang wtb gar, 
Sfctajt )Ut>or unb nra)t nailer. 

JSenn em(t fle bet ©onne ©Htf 
SBflrmt, bcr Jefet no<$ mi$ burctyffommt, 
Sinbert bad nm)t mem ©efdfricf, 
SDad mra) nim jnr 9fca$t toerbammt. 
@omtc, ja bu augelft f$ott 
3$nen in bie gemen *u; 
©arum no# mtt freft'gem $oftt 
SRir attd SJoKcn latfrtfi bul 

„SBe$ mir, bag t<$ bit toertrant, 
Sid mi<$ toa<# gefwjt bein @tra$l; 
©ag in'd Stag' i<$ bit gcf^aul; 
• Sid ed mir bad SeBen Ml; 
2>iefed SeBend armen 9teft 
2>etncm 9Rit(eib ju entjie^n, 
@<$ttef}en toitt ra) franfyafi fefl 
9Ri<$ in mm) unb bir cntflte^n. 

J5)o<$ bn ft^mcljefl metned ©rtmmd 
©tarred (Sid in kronen auf ; 
Sftimm rnern ftie^ertb Seben, nimm'd, 
(Stotge, jn bir fcinauf! 
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3a, bu fetmejt no$ best ©ram 
Sfo* ber ©eele mil §nle|t; 
SltCefi, toad ben bit mtr lam, 
©terbenb banf i$ bit e« iefct: 

„OTer SEfte SDtorgenjng, 
2>cm i$ fommerfong gebebt, 
Sitter ©d&meticrlinge glng, 
2)tc inn mi<$ tm San) gef<$toebt; 
Bngen, bie mein ©fonj erfrif<$t, 
fcerjen, bie mein 2)nft erfrettt; 
ffite and Shift nnb (Manj gcmifd&t 
S)a mi$ f<$ufft, bir banf W9 $ent. 

„<5me 3ierbe beiner SSelt, 
ffienn an<$ cine Heine tfttr, 
Siegefi bn mi($ ttft}n tm gelb 
ffiie bie ©tern' anf $8$ter gfur. 
(Sinen Obem $ancy i$ no$, 
Unb er foil lein @eufjcr fein; 
(Sinen ©lid jnm $immel (o$ 
Unb gur f<$3nen ffielt tynetn. 

JSto'ge* glammen^eri ber ffictt, 
Sag bergttmmen mi<$ an bir! 
$iminct, foann bein Mane* 3clt, 
SWctn bergriutte* flntct $ier. 
$eit, o grilling, beinem @<$ete! 
SRorgentuft, $eif beinem Se$n! 
D$ne Jhtmmer fctyfaf i$ tin, 
Ctyne $offnnng anf}n|le^n. M 
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CXXI. 
ttttm i*s ^benbrotl) ^rnmnttn 

SBemt baS SlBenbroty gerronnen, 
©tetgctt 2Ronb unb @tern* empor, 
Unb toenn @tern' nnb 2Konb erbtet<$en, 
Xritt bic ©omt* an* gofonem 2tyor. 

3n be* $tmmet$ 9tofena,tan$e, 
3n ber @onne flarem 2t$t, 
3n bem 9ttonb, in alien @ternen 
@cV i$ nnr bein 3fage|i<$t. 

Sfobre ge^cn mtr toorii&er, 
Unb i$ Wane fie ni$t an; 
5Dtc$ erraty t$ f<$on toon fcrne, 
<5y i# bid) erfennen tann* 

Sifter foenn bu na$ aefommen, 
flann I* bo<$ bt# nimtner fe&n, 
ffl&cit toor grcub' nnb ©^mctj nnb 3agen 
2Rir bie Sfagen iiberge^n. 

2l<$, tote !atm t$ bein toergeffen, 
3)ein gebenlen o$ne Setb? 
8ift mtr etotg {a fo na$e, 
©if* mir etotg ja fo toctt! 



<taft 6$tt|t. 
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CXXII. 
&n$ Un £tbtn$'£it*ttn nu* -fitlbenu ' 
l. 

ffiofe, ffiofe, flnotyc geftern 
<g$liefjt bu noc$ in woof ger $flffe, 
$eute Jrtangfi in ®<$bn$ett8ffltte 
2)u toor alien beinen @c$tt>e|fcrn. 
£ranmtejt bu too^t fiber tftocty 
$on ben SBunbern, bie gefd)a$en, 
fBon be8 &otben grilling* 9fa$en 
Unb be« iungen £age« spra^t? 

% 

Sfat 9fofen$ag im 2$at, am duett ber ginben, 
2>a $aBen meine Sieber oft gerauf<$t; 
@te $offten gtauBig SBteber^att ju flnben; 
$ajt, 2Bteber$att, ben Siebem bn gelaufd&t, 
Unb a&nbungSbott geBeBt Bet tyreut flange* — 
gauge! 

©eatynbet Wttejl bn, bag i$ bt<$ meinte, 
Unb bi<$ in ©<$merj unb Sufi mit mir fcerehtt? 
Unb Bfitteft Balb, toann t$ fcerjagenb toeinte, 
©etriiBet nnb toerjagenb an<$ getoeint? 
Unb Balb getyofft, toann icB ermutbigt $offte« — 
Ofte! 

2)n fennjl ba$ nnBegriffne Bange @e$nen, 
2)en SBiberftreit in ber Betoegten SrufH 
2>en ©odfrgefang ber greuben nnb bie £&r8tten, 
3>en tteBge^egten ©camera, bie tyerBe Sufi? 
Star ©offratng $onigfeint, be8 Stoeifet* ©afle? — 
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©o$tan! 3$ toerbe ge$tt, meta fymft |tt Batten; 
®ei feft, tote t# eft bm, gebentc ntein. 
2)en breien @ternen totll tcfl fefl bertrauert, 
S)ie bort be* Siebe geBen tyrett @<$ein; 
Unb toirfl au<$ bu berfcajten tyrem ©dimmer? — 

Stnmer! 
©o lebe too$t, bit @eele mctnet 8teber, 
Unb rair auf forje 3eit berjhumne bu, 
©ar balb ertoedt bt<$ meine ©ttmme toieber, 
2)amt ntfen tot* eft taut etaanber ju, 
SBaft ungefagt berf<$totegctt tii<$t geBttebett, — 

SUben! 

CXXII1. 

XHttttf4)» 

(Sttoaft tofinft^ett unb fcettattgen, 
(Sttoaft fyoffen mug baft $erj, 
(Sttoaft ju fcerUeren Battgen 
Unb urn etoaft ffl&lett @$nter}. 

2>etae Sufi rntb betee SBotme 
fRugt bu an toaft itnmer fe^n r 
©oil t>ergeBU<$ SWonb unb ©otmc 
92i^t an bir borfibergefot. 

<$fct($. bott unbegreit|tem §fefau» 

©te estfemt bon tr&ger 8to&, 

SRiiffe ft# meat Seben befae* 

ffiie eln @trom ban SKeerc ju. 

9l£ffttt« 
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CXXIV. 
B<9 ftttafattt 4)e*0liet» 

34 bto bom ©erg ber fcirtenfnab, 
6eV auf bte @4l3ffer all fcerab; 
SDie ©oiutc fjratyft am erjlen tyer, 
Sim fSngflen toeifct fie bet mir; 
34 bin ber Knob bom Serge. 

$ier ift beft ©tromefl SJtatter&an*, 
34 trinf tyn frtf4 bom @tein $eran«i 
<Sr branft bom gefe in toilbcra 2anf, 
34 f«i§* t^n mit ben Brmcn auf; 
34 bin ber Jtoab bom Serge. 

2)er Serg ber ifl mein ©gentium, 
2>a giefyt bie @tftrme ring* (crnn; 
Unb $enlen fie bon Sfcorb nnb ©iib, 
©o flberf4aflt fie bo4 metn 2ieb; 
34 bin ber *»*& ww Serge. 

©inb S(i^ nnb 2>onner nnter mir, 
€o fiey i4 $04 im Sfonen ^icr; 
34 tame fie unb rnfe jn: 
^agt meine* Sater* $aM in 3to$!" 
34 bin ber icnab bom Serge. 
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Unb u>ann bte ©tnrmgtocf etnfl erf^attt, 
2Jtan<$ gener auf ben ©ergen toallr, 
©aim jteig' it$ nieber, tret' m8 ©lieb 
Unb fitting* meitt @<$toert unb flng* mem 8teb; 
3d) (in ber $ttati fcom SBerge. 

tttfan*. 



exxv. 

Bet ftolje IBanta&mmtit* 

2Bem ©ott toill re^te ©unit ertoeifen, 
©en fc$t<It er in btc toeite SBett; 
2)em tonfl er feme SBunber toetfen 
3n ©erg mtb SQBatb unb @trom tttib gelb. 

2>te fcrSgen, bie gu #aufe ttegen, 
(Srqntcfet m$t bad 2ftorgenrot$, 
@te tttffen nur »on flmbertotegen, 
$on ©orgen, Sajt unb 9£ot$ urn ©rob. 

2)tc SBS^tetn bon ben ©ergett fortegen, 
S)te Serpen f^toirrett $0$ &or Sufi, 
Sad font* 1$ ni$t nut i^nco fingen 
3fot$ boiler ftefyf unb frifd)er ©raj!? 

2)en lieben ©ott lag it$ nur toatten; 
2)er ©Stycto, Serpen, 2Mb unb gelb 
Unb <&b' nnb $tmmel tt>tfl erfalten, 
$at au<$ meln' @a<$* auf* ©eft 1 befteHt. 



d by Google 



SKerfe Stoiobt. 139 

CXXVI. 

©ofyfcmf! no<$ getritnfen 
Den funfetnben SBein ! 
3(be nun, tyr SieBen! 
®ef$teben mug fein. 
%bt nun, tyr 23erge, 
2)u t>5terti<$ $<W8! 
<g« treiBt in bie gerne 
2Jft<$ mSfyig &inau8. 

$ie @onne, fie BteiBet 
9m $tmmef md?t fte^tt, 
<8« treiBt fie, bnr<$ 28nber 
Unb SDteere ju ge$tt. 
3>ie SBoge ni<$t $aftet 
&m einfamen @tranb, 
2>ie <§riirme, fie Branfen 
9Rit 2Ra#t bun$ bag £anb. 

SDtit ettenbeu SBoflen 
2)er Stoget bort jie^t 
Unb flngt In bet gerne 
(Sin $eimaty(i$ 2ieb. 
<&o treiBt e« ben 23urf$en 
2>ur<$ SSSfbcr unb gelb, 
3n gfci<$eu ber Gutter, 
©er toanbcrnben S93eft. 



d by Google 



140 CDeolfae Smfi 

S)a grfifjen tyn SMgel 
©etonnt fiber'm 2Reer, 
©te flogra Don gturcn 
2>er $eitttaty ^tt^er, 
2>a buftett bie Stomas 
SSertrauficty ma tyn, 
©ie trieben born Sanbe 
2)ie Siifte baft*. 

3>ie ©8get, btc letmat 

©em bSterU^ $au«. 

2)tc Stamen etttf* ^pffanjt* n 

2>er Cicbc jttm ©trang. 

Unb Siebe, bie fotgt i&ra, 

©ie ge^t i$m jur #anb: 

@o toirb i$m jur fceimaty 

2)a$ ferncfle 8anb. 

3«|UmI Aetna. 

CXXVII. 

Ban JU« htt IJoffmm^ 

$offnung auf $offnung ge$t gu ©fetter, 
Kber bad $eq $offt imtner toetter; 
SBic fl<$ ffiog' fiber SBoge brkft 
8ber bad SWeer erf<$b>ft 0$ ntdjt. 

3)ag bie ©ogen fl<$ fenlen wtb $eben, 
3>a« ifl eben be« SWeere* &ben; 
Unb bag e* $offe Don Sag jn Sag, 
2)afi ifi be« $erjen* ©ogenfatag. 



d by Google 



9i<rft 9<ri0te 141 

©ie gum ©unmet be* SMeerc* ©^tamcr 
ftingen emj>or be* fcerjen* ErSume; 
Unb imraer %xanm on* £r*um erfle$t, 
©te etoig @<$aum to @<$amn serge^t. 

Ritfarti 

cxxvm. 

3d) mJo)tt gtt» nttd* ftti benw^ttm 

3<$ mityte gem mu$ fret betoafcren, 
©erbergen bor bet ganjen ©elt, 
8uf fUflcn gffiffcn mB^tf i$ fafcen, 
©ebccft bom faatt'gen ©ottenjeft. 

©on ©ommertoogcte fibergaulclt, 
SDer irb'f^en ©<$n>ete mi<$ entjtefat, 
©om retnen (Element gef($aufcft, 
2)ie f($ulfcbejtedten 3ttenfc$en ffte$n. 

torn feftcn an ba* lifer ftretfen> 
2)o<$ nie entfleigen metnem Satyx, 
5Ra<$ enter ffiofenfnotye greifen, 
Unb toieber jie^n bie fett^te ©aftt. 

Son feme fe$n, tone $erben toetben, 
©te ©lumen toad&fcn immer neu, 
©it ©tnjertnnen Xrauben fd&netben, 
©ie ©knitter mtyn bag buft'ge $eu. 

Unb nt$t« geniegen, ate bie $effe 
2)e* 2u$ta, bad etotg lauter Meibt, 
Unb etnen £run! ber frif<$ett ©efle, 
2>er nie ba* ©utt gefatmnber treibt. 
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CXXIX. 

©a« fofl bte« !tnbifc$e ©erjagen, 
2>te« citle SMnftfen o&ne $alt? 
SDa bu ber SBelt ni<$t tonnfi entfagen, 
(Srobre bir fie mit ©etoalt! 

Unb Knntefi tot bi$ aud^ entferaen, 
<£« triebe ©e$nfu<$t bt<$ jnrmt; 
2)enn a<$, bie 2ftenf<$eu IteBen lernen, 
(S3 ifi bag eina'ge toa&re ©tihf ! 

Ummbemifli<$ borrt bie ©liitye, 
Ummberrupidj tofic$f* bas flinb, 
Slbgriinbe ttegeu int ©cmttt^e r 
2>te ticfcr ate bie $8Ke ftnb. 

2)u fie&ft fie, bo$ bu flte^fl borfiber, 
3m gliicftt^en, im erafUu 2auf, 
2)em frozen Sage foigt etn triiber, 
2)oc§ afleS toiegt julefct fi$ auf. 

Unb tote ber Wlonb, im kitten @($tt>ebeu 
©alb rein unb balb in ©often fie&t, 
©o f($tmnbe toe<$fefob bir bad 2ebcu, 
©id e« in Sfetfat itntergcfct. 

Patau 
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cxxx. 

Batolitittelidu 

1813. 

2>er ©ott, ber ©Jen toad&fen Keg, 
2)er tooflte feme &ne$te, 
2>rum gab er ©a'bel, @$toert unb €tytefj 
S)em SWann in feme 9£e$te, 
2)rmn gab er tynt ben fitynen SWuty, 

2)en 3 or » ^ cr f rc ^ Ctt ^^ e * 
2>ag er befla'nbe bt« auf« $tut, 
Et8 in ben £©b, bte getybe. 

©o icotten nrir, tta$ ©ott getooflt, 
2Rit rec^ten £renen fatten, 
Unb ntmmer int Styrannenfolb 
©ie SKenWenWabel flatten; 
2)o$, toer fiir £anb unb @<$anbc fictyt, 
2>ett tyauen totr jn @c$erben, 
2>er jott im beutf^en fianbe nt<$t 
2fttt beutf^en SWannern erben. 

O 2)eutfc$fonb, ^eitged Stoterfanb ! 
O beutf<$e Steb' nnb £reue! 
3)u &o$e« &mb! bu f$Bne* Sanb! 
2>ir fcfctoflren toir aufs Sfteue: 
2)em S3uben unb bem #nec$t bie &<$t! 
2>er fattre M&n unb ffiaben! 
©o gte&n toir au« jur £ermann«f($fo#t 
Uub tooffen 9to$e S&aben. 



d by Google 



144 9j«fr4t <%**• 

2a%t bronfen, tea* nur branfen lann 
3n fctten listen glanunen! 
3$r 2>eutf<$en afle, SDfamn filr SDfamn, 
gilr'* ©aterlanb pfammat! 
Unb $ebt bie $erjen fcunmefon, 
Unb $inuncfon bie ©Snbe, 
Unb rufet Sflte, SRann filr SDtann: 
2)ie £nec$tf<$aft fat cin (gnbe! 



*m*t 



CXXXL 

£W> nor feet tfttjlattjh 

©er fut'bic gretyeit fSmpft unb ffittt, beg ttn&m toirb 

btflfcenb fie$n, 
@o tattge fret bie SBtnbc no<$ bur$ freie Jflfte toe$n, 
©o tange frei bet ©fiuute Sau& nodj rauf^i tnt grfinenSalb, 
©o lang bed @trome« SBoge no<$ fret nacty bem SWeere toallt, 
©o rang bed abler* gtttt<$ frei ito$ bnrc$ bie SBotten 

ffcngt, 
©o lang em freier Obem n©<$ an* freiem $erjen fleigt 

©er filr bie gretyelt ffitntft mtb ffflft, beg 9?u^m totrb 

blltyenb fic$n, 

©olange frete ©eifier no<$ bur<$ @rb' unb $itmnet ge$n. 

$ur<$ (gtb 1 nnb $totmel f^toefct er no<$, ber ©elben 

@<#attenretyn, 

Unb ranf<$t urn an* in flitter 9&a<$t, ht fyettem ©onnen- 



faein, 
in be 



3nt @turm, ber ftofye £annen bri<$t, unb in bem £flft<$en 

2>a« bnr4 ba§ ©ra$ anf ©rfibern fotelt mit fetnem tetfen 

$an<$. 
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3n fewer (Bnfel $aufe no<$ urn afle JBttegen freifi 
2fof ©cttae* $dbenret<$er giur ber freien 2tyw» ©etfl ; 
2)er baw$t in Sunbcrtraumcn f<$on bat garten @aug* 

Kng an 
Unb toetyt in feinem erfien @t$fof baft fltnb gn einem 

SRann; 
2>en Sitoflltug todt fein ffluf $tnau8 mit nic gefitylter 

Suft 
Bur ©ta'tte, too (in greier fid; ba greift er in bte ©raft 
2>em 3itternben, nnb €<$auer gie&n ifcm bnr$ bad tiefe 

<5r feeig ni($t, ob e$ Sonne fet, ob e* ber erjte ©<$nter$. 
#erab, bu fcetlge ®ei|lerf#ar, fc§tt>eH unfre gabnen auf, 
©efliigte unfrer $ergeu @<$lag nnb unfrer giifce fiauf; 
28tr gteben na<$ ber gretyeit aus, bte SSaffen in ber $anb, 
2Bir gte$en and auf flantyf unb Sob fiir @ott, ffir'e 

SSaterlanb! 
3&r fetb mit unS, i^r rauf^t nra un$, eu'r ©eifterobem 

iW 
2tttt gaubertfc^en Xonen $tn bur<$ unfer Subertteb ; 
3b* fetb mit un«, tyr fd&toebt baber, tbr auS ZtyxmoWd, 
3b* ftu« bcm griinen SKaratbon, tbr toon ber blanen ©ee, 
Stat SBolfenfelfen SJtyfaie, am ©afominerjiranb, 
3&r att» aus SGBaib, gelb, ©erg unb 2$aJ im toetten 

©rie<$enfoub ! 

Ser fiir bte gretyeit ISmpft unb ffiflt, beg ttuSym totrb 

Mityenb fiebn, 
0o fongc frei bte SBinbe no<$ burd^ frete Sftfte toebit, 
@o fange fret ber ©aume Zavto noti) rauftbt fan griinen 



Sui^cim'* Deutf^c Cprif. 10 
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©o tang bed ©tromc* ©oge no<$ frel na<$ bem 3JZccrc 

toaflt, 

@o tang bed 8bter9 gttti<$ frei no$ burdfr bie SBoflen 

fleugt, 

©o fang em freler Obera no$ au$ freiem terpen fteigt, 

SBUftelm «««. 

CXXXII. 
•eliet toabrenii to #^ladjt 

©arer, i<$ rofe bid?! 
©rflttcnb itmtoBttt mi<$ ber Stomtf ber ©ef($flfcc, 
©prfifanb ttmjucfen mi($ raffelnbe ©Ufce. 
Senler ber ©<$fo($ten, t<$ rnfe bic$ ! 
$«fcr, btt fityre mi($! 

$ater, bit Wre mic§ ! 
gityr 1 mt<$ jum ©iege, fityr' mi<$ jam £obe : 
©err, i<$ ertenne betne ©ebotc; 
©err, tote bu toiUft, fo ffityre mi($. 
®ott, i<$ ertenne bid) ! 

©ott, i<$ erlenne bt<$! 
©o im $erbfiU$en 8toufc$en ber ©latter, 
SttS im ©$ta$tenbonnertt>etter, 
Hrqnett ber ©nabe, erfenn' l<$ bh$. 
Eater, bu fegne mt($! 

©ater, bu fegne mi<$! 
3n beine $anb befe^f i<$ meat fieben, 
2)u fannft e* nefrmen, bu ^afi e« gegefcen; 
3um Seben, jum <5terben fegne mt<$! 
Cater, i^ «>reife bi$l 
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Cater, i<$ fretfe bid^ ! 
*d iff }a !em tfamtf fir bte ©liter ber (Srbe, 
2>ad $eittgfte faiifeen totr mtt bent @<$toerte; 
S)rnin, faflenb unb flegenb, frrctf u$ bi$. 
<Bott, btr ergeb' i$ mi$ ! 

®ott, btr ergeb' i$ mi<$! 
ffiemt mt$ bte 2>onner bed fcobed begrii&en, 
SBenn tnetne libera gedffnet fltefjen: 
3)ir, mens Oott, btr ergeb' i$ mt$! 
Cater, i$ rufe btdfrt 

Jtorner. 



cxxxni. 

ftiti bet Jzantn, wtnn Hit Mftnntt in &tieg* fittfe. 

SBenn ed jlftrmet anf ben SBogen, 
@trt«ft bie @($tffcrm gn #and, 
2>o<$ i$r $erj ifl fctngejogen 
tSuf bte toilbe (See $inau8, 
©et ieber SBettc, bte Branbet 
®<$8umenb an Uferd ffianb, 
2>en!t fie: er firanbet, er firanbet, er firanbet, 
<Sr ferret mix nimmer jnm Sanb! 

©ct bed 2><mnerd tottbem fcobcn 
©jnnnt bte ©^fifertn jn #aud, 
2)o<$ tyr $erj, bad f<$toebet obett 
3n bed ©etterd wttbem ®vati. 

10* 
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©ei Jebem @tra$te, bcr fltrrte 
@<$metternb bnre$ Sonnets ©toH, 
©enft fie: metn $trte, metn $irte, mcin ^itte 
SDitr ntmmerme&r fe&ren foil! 

Senn ed in bent ^bgrnnb bebet, 
<5t(t bed ©ergmannd ffieib gu $a*d, 
£>o<$ i&r treued $erj bad fattebet 
3n bed @<$a#ied bnnltem ©rand, 
©ei iebem ©to&e, ber rfittit, 
©attenb im toanfenben ©<$ac$t, 
3>en!t |ie: *erf<$fittet, fcerfaflttet, berf^flttet 
3|1 metn SnaW in ber (Srbe 8ta($t ! 

SBenn bie gelbfataty tofl nnb Kirret, 
®ifet bed tfrtegerd SBetB jn ©and, 
$o<$ i$r banged ©erj, bad irret 
2)urc§ ber gelb[c$Iac$t toilb ©ebrand. 
©ei iebem ®djfog, iebem ©alien 
$er @ta<fe an ©erged 2Banb, 
2>enft fie: gefatten, gefaflen, gefaflen 
3fi metn $eib fftr'd ©atertanb! 

8ber fern fc§on fiber bie ©erge 
3ie$en bie Setter, ber Conner »er$attt, 
©bY, n>ie ber trrotfenen, inbefaben Serene 
fcireli, Sireli ftegreitf crf^attt. 
Steben jtc$i toetter! — $immel, toteb fetter, 
fringe mir, bringe mix — @onnc ^ertoor! 
Ueber bie ©erge, — iutefebt &n$e, 
@inge mir, fmge mir — g&omit tnd ©$r! 
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mit ©ftreg nnb SorBeer frSnjet 
©teg bad freubig ernfk $au$t. 
$err! toenn er mtr ntebergla'nget 
99lit betn fcranergrfin ttmfotBt, 
2>ann (Icrnlofc 9fca<$t, fci toittfommcn, 
2>er ©en fat gtycletf ben ®terti, 
©er ©err $at genommen, genommen, genommen, 
©eloBt fei ber ©tile bed $emti 

Srentano. 



CXXXIVe 

tfonttt 

9h<$t me$r bad ®olb unb ©ifBer toil! idj preifen : 
5Dad Oolb unb ®t(Ber fant $eraB gum £anbe, 
©eil »iirbigli<$ fcom errtftett Stoterfanbe 
@tatt ©otbd unb ©ttBerd ttarb er^t bad (gtfrn. 

SBer $tta\t tat Hrm $at, gc$\ fie gu Betoetfen, 
(Sin <£tfenf$ttert gu ftyoingen o$nc @<$anbe, 
<Sd faimgutragen mit gerfcauttem SRanbe 
Unb baffir gu empfa^n etn flreug won Sifett. 

3&r golbnen, fUBren Drbendget<$en afle, 
©re<$t fcor bent ftfrleren SWetatt in flitter, 
gattt, benn tyr rettetef und tttc^t bom gafle ; 

fltar tyr, gntfinffgc nene Stfenrttter, 
SWad&t en$ ^infort gu einent tSifentoatle 
2>em Saterlanb, bad ftcrn iefct fu<$t part glitter. 

8vA(f(tt. 
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cxxxv. 

SWorgearoty, 
2ett#te|t ratr jum frfi^cn Sob? 
©atb toirb btc Xromfcete Mafcn, 
2)atm mug i<$ tneitt SeBm laffeit, , 
3<$ uttb manner £araerab! 

£aum geba<#t, 
Star bcr Sufi em (Sub* gema$t 
©ejtera no<$ auf jtoljeit ffioffen, 
fceute bar$ bie ©rap gef$of[ea, 
2RoTgen in bad Ifi$fc <3raft! % 

3T<$, toie batb 
©c$toinbet <5$8n(ett tmb ®ef!alt! 
2$uji bu ftatg mit bcmen ©angett, 
2)tc tote 9Ri($ unb Storjmr fcrattgettl 
8$, bie fflofen toeltett all 1 ! 

$armn piU 
gftg' t$ mi<$, tote ©ott e« toil 
9htn fo tottt t<$ loader preitcn, 
Unb fottf i<$ ben Sob erfeiben, 
©tirfct cut brabcr SReitcrStnaira. 



$««fr. 
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CXXXVI. 
Abftyitd uom £tbtn. 

Tit SSutibe brennt, bie bidden 2'vppm beben, 
3$ fflW« an meme« $erjen* matterm ©<$tagc, 
#ter fley t$ an ben SWavfen meiner £age — 
®ott, toie bu toittft! 2>tr ^ab' i$ mi$ ergeben. 

©id gotbttc ©ilbcr fafr t<$ urn mt<$ fatoeben, 
2)a$ f($8ne £raumbttb wirb jur Xobtcnflage. 
2)feut$! SDtoty! ©a« i<$ fo treu tm ©erjra trage, 
2)a« mug ja bo<$ bort etoig mit rair leben! 

Unb »a« i<$ iter ate ©etttgti&nm crfannte, 
SBofflr t$ raf<$ unb iugenblt<$ entbranntc, 
Ob ityi nun gretyeit, ob i<$'$ 2iebc nannte, 

9TC« listen ©era^ fe$' u$*« *ot ntir jtefcra; — 
Unb tote bit ©tnne langfam mir toergefcn, 
fcra'gt mi$ em $an^ ju raorgenrotyen $o>n. 

Hornet. 

CXXXVIL 
OfcublttlL 

Staf! tafit un* fritytt<$ fingen 
(Sin Sieb toon Sob unb @rabl 
. @ar ^crrli^ fott e* flingen 
3n'* lefete ©ett fcinab: 
2>e« griebW* Pttter $ftgel, 
flcin Seben becft cr &u, 
2>er ©eifi fitting! frofce gfligel 
Unb ftlegt ber $eimaty ju. 
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<&t fagt ber grlttca Srbe 
2)te fefcte gute Stfafy; 
2>emt Arbeit, Sfioty, ©efStyrbe, 
©le flnb mtt ©ott bo&bra<$t, 
S)ic greuben unb bfc 9Kityen 
2)er armen ©terbltityfeit : 
SRun fk$t er Sra'nje blityea 
3m Sens ber <Su>igfeit. 

$rum toolTu ictr frityfu$ flngen 
(gin Sieb toon £ob unb ©rab, 
(gin $tmmef$tieb foil tfingen 
3n« (grbenbett $inab ! 
SDte @eete &at getoonnen 
©as eto'ge SWorgenroty 
Unb f$aut aus $ettem SBonneu 
$tnab auf ©rab unb Xob. 



CXXXVIII. 
Bit ftitptlle* 

2)roben ffcfat bie Ifctyette, 
@c$anet pi ins £W fcinab, 
2>runten fiugt bet ©ief unb Oueffe 
gro$ unb $ett ber $irtenlnab. 

fcraurig i3nt bad ©Hkfletu nieber, 
@<$auerli<$ ber 8ei$en^or; 
©rifle ftnb bie frozen Sieber 
Unb ber £nabe foufat em^or. 



*ra*L 
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2)roben Bringt man fie jn ©ra&e, 
2>ie ji$ freutctt in btm X&al. 
$irtcntnaBe, $trtenhtafe, 
2)U an$ Jtagt man tort eitmtal. 



U|(an». 



CXXXIX. 
fin* $tibtfc$t»» 

©a* toeden and bem @<$fommcr mi$ 
gfir fflge llfSngc boc$? 
O Gutter, fle$! toer mag c* fein 
3n feSter @tmtbe no<$? 

^34 Wre nt$te, ra) fe$e m$t«. 
O fafommre fort fo Knb ! 
Wlan bringt bir tclne @t8nb$en iefct, 
2)n armet franfe* flinbr 

£0 if* ni*t febif<$c 3Rnftf, 
©a* mii$ fo frenbtg mac$t; 
2Ric$ rnfcn (Sngei mtt ©efang. 
O 2fottter, gnte ttaty! 



Uttan*. 



CXL. 

9UtK tAant*' troittttfatt 44 . 
i. 

Sritt fanfter <mf mtt behtem gtftgetfd&tage, 
O 3«M*, bcmt bn rfl&rejt frcUigc ftfinnte; 
<S« ffefcn bi$ bte ©(fitter biefer ©finme, 
9li$t ju bcrtod&ra i^re feife Slagc 
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©enft buftiger )tt biefcm JJfomenfage, 
3&r ©oflen, ettre* S3or$oitg« bunttc ©Snme, 
2>afj ungefWret iter bie $olbe trSume, 
2>te $ier fi<$ bettete fo frity am Sage! 

@te tottt ni<$t toa<$en! ©^tafen toill fie. SBa<$e 
gfir fte betm unfer ©dfrmerj unb unfre 2$ranen, 
Unb wifer ©egen fd&anfte tyre SBiege. 

©liidfeltg, torn ju btefem ©rautgema^c 
Sfttt leifem 8rmc niebergtetyt bad @e$nen, 
2)ag er bet 3&r, gtoar ©taub bci ©taub nur liege. 

2. 

gBSr' t<$ tote tyr, i$r fommerli^cn ©d&toalbcn, 
3^ toanbert* au« bon btefer dben $atbe; 
34 f4tt>3r* eg cu4 bci meineS fcerjen* 2eibe, 
3$r fe$f« nur nify, ber #erbfi tfi allentyalben. 

Unb i$r, bie i^r no4 leben toottt mtt $albem 
©4etnleben, ©trfe, ©u4e, Stab* unb SBeibc, 
34 ratty* e« eu4, la&t ab bom griinen tfleibe 
Unb tletbet otync @4«* 3*4 wit bent fatten. 

gragt ni$t, toaruml fragt ni4t, toad benn im Gauge 
Matur, bie alte Gutter, *l8felt4 fi5rte, 
2>a($ $erbfi tommt in ben grilling eingebro^enl 

SRt4t erfl feit $eutf iff* Ja, e9 ifl feit lauge; 

2)enn ©ie, ber all ber grilling angetyiJrte, 

©415ft ityrcn 2Binterf4laf f<$on fieben SBo^en. 

mat* 
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CXLI. 
Atif lies ftfaetfMpk 

fiber biefen @twm bor 3a$ren 
©in i<$ einmat f$on gefabren; 
#ier bie Surg int HbenbWimraer, 
2)rflben raitfd^t bad SBkty tote immer. 

Unb toon btefent Stafyn umf^loffen 
Saren mit mir jtoeen ©enoffen, 
9U$, em grennb, era batergleic$er, 
Unb ein innger $offnnngSrci<$er, 

3ener toirlte fKS $tenieben 
Unb fo ijl er an% gefaieben; 
2>tefer, branfenb bor nn« alien, 
3f* in Sanitf nnb ©tnrra gefatfen. 

@o, n>enn i<$ bergangner SEage, 
©tfi<fli<$er, gn benfen toage, 
2Rng ic$ ^e« ©enoffen miffen, 
2#enre, bie ber £ob entrifien. 

2>o<$, toad alle grennbWfraft binbet, 
3fr »enn ©eift jn @eifl |U$ finbet; 
©ciftig toaren jene @tunben, 
©eiftem bin t<$ no<$ fcerbnnbcn. 

Strain nnr, gtyrmann, nimm bie SWietye, 
$ie i$ geme breifadj biete! 
3&>ecn, bie mit mir ftberfnfaen, 
©arm geijKge Sfoxtnren. 

Wan*. 
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CXLII. 
J&itttnmdjk 

Urn mttematy 
$ab* i<$ getoa<$t 
Unb antgeMidt gum $rmracl; 
tfein ©tern fcom ©terngetoimmcj 
#at nttr geta$t 
Urn 2mtterna<$t 

Urn 2Ritferna<$t 
$ab' ic$ geba<$t 
ftinan* in bttnflc @5($ranfen; 
@« (at fcin 2i<$tgeban!en 
SRir £rofl gefcraty 
Urn 2Rttterna<$t. 

Urn 2Rttteraa<$t 
SRa$m id& in H$t 
SDtc @$l8ge mcincS ©er^enS ; 
(Sin eins'ger $ntt bed ©<$merjen* 
ffiar angefaty 
Urn 2Kttterna<$t. 

Urn 2Rttferaa<$t 
AStn^ff t<$ bte ©<$(a<$t, 
O aRenfafceit, beiner firiben; 
SRi<$t fount' i<$ fie entf<$etben 
2Rit mciner SWad&t 
Urn 3Ritterna$t. 
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Urn 2Ritterna<$t 
$ab' i$ bte 2Ra<$t 
3n beine #anb gegeben; 
§ert fiber %tlb unb 8elen, 
2)a frfiltfl We *Ba$t 
Urn SWitteutadfrt. 

Wfltfeti 



cxlih. 

IBem £ebeti fe&eti t|k 

©em fieben fieiben ift, unb Seiben 8eben, 
S)er mag, na<$ mir, toaS i$ cntyfanb, entyflnben; 
2Ber augenblicfS fa$ jebe* ©file! berf^tmnben, 
®obalb er nut begann, barna<$ ju flreben; 

2Ber je ft<$ in eirt Catyrinty begcben, 
2fa* bem ber 2fo«fceg nimraerrae&r ju ftnben, 
SBen Stebe barnm nnr gefud&t ju binben, 
Urn ber SSerjtoeiffang bann i&n ^injugeben; 

2Ber ieben ©lift bef<$toor, tyn ju jerfiihen, 
Unb ieben @trom, bag er fynfceg tyn foiile 
9Rit alien Oualen, bie fein #erj entyflren, 

Unb fcer ben SEobten tyre fatten f\tyh 
SRifjgSnnt, too Siebe nic$t me$r fann betyftren, 
2)er fennt mt$ gang unb fitylct, toad i$ ffl$le. 

Wattiu 
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CXLIV. 
Witt 4Uutttttt|hr&tt§» 

SBenn @trfiu<$en, ©lumen utan<$e 2)entung eigen, 
SBenn in bctt ffiofen Siebe fl<$ entjiinbet, 
©ergigmeinnity im Harnett f<$on ftc$ flinbet, 
Sorbeere 9ta$m, ©tf>ref[en fcraucr jeigen, 

ffienn, too bie anbern 3«#w attc fc^toeigen, 
SRan bo<$ in garben jarten @inn ergriinbet, 
SBenn ©tolj unb SReib bem ©e(Bcn fl<$ fcerbiinbct, 
SBenn #offnung pattett in ben gritoen 3^cigcn, 

©o bra$ i$ too^l mtt ©mnb in tncinctn ©arten 
SDie ©lumen aller garben, atter 5(rten 
Unb bring' fie bir, ju totfbent Strang geretyet. 

2)ir ift ia raeine Suft, mein ©offen, Seiben, 
2ftetn Sieben, meine 5£reu\ ntein 8Jto&m, ntein SReiben, 
2>ir i|t ntein Seben, bir ntein Sob getoetyet 

u&tan*. 



CXLV. 
4*ftljlittg$tatitnL 

3<$ tr&umte Don bnnten ©lumen, 
60 toie fte too# blityen im 9M; 
34 trSumte Don grftnen SBiefen, 
©on luftigeut ©ogetgefarel. 
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Unb aft bie $S$ne Irfi^tcti, 
25a toarb mem Stage tta$; 
2>a tear e* fait nnb finder, 
<S« ftyiett bie ffiaben toom 2)a<$. 

2)o$ an ben getijterf($ei&en 
SBer mafte bie Sia'tter bal 
3$r laty too^t fiber ben SkSnmer, 
2)er ©lumen im Sinter fa$ 1 

3$ trSumte ton Sieb 1 nm Siebe, 
Son einer fc$b*nen SRaib, 
Son #erjen nnb Don flfiffen, 
Son SBonn' nnb ©eligfett. 

Unb aft bie $S$ne fratyen, 
2)a toatb mein #erje toad?; 
SRun fife' i<$ ^ter atteine 
Unb benle bem Xraume na$ 

2>ie Sfagen fattefi* i$ ftueber, 
9Ro<$ Wla'gt bad $crj fo toarm, 
SBann grunt tyr Setter am genfier? 
©ann $a(f i<$ bi<$, £ieb$en, im Stan? 



d by Google 



160 9e»t$f Swk 

CXLVI. 

I 4tfil)lifsg*<tl)fsisttg» 
© fanfter, filler §au$, 
©$on toe<fe|t bu totebe* 
9Rir grityftngdtteber. 
©alb bm^en bie Stamen au<$. 

2. 4rftfclitt$$glimbt* 
2>te ttnben Siiftc finb erfca^t, 

©te fflufefa nnb toeben Stag unb 9fa$t 
®ie fc^affcn an alien ©nben. 
£) frtfc$er 2)uft, o neuet $lang! 
9£un, armed #erje, fei nic$t bang! 
9^un mng fi$ ailed, ailed toenben. 

2>te SBelt totrb f($3ner nut jebent £ag, 
Sftan tocig nt#t, teas no<5 toerben mag, 
S)ag ©liiben toitt ni<$t cnben, 
(Sd blityt bad fentjte, tteffie ZW; 
SRun, armed $erj, fcexgtg ber Dual! 
9£nn mug ji<$ affed, ailed toenben. 

3. 4tftylittg*tttl|e» 

£> legt ml<$ nic$t ind bun!(e ©rab, 
9tt$t ttnter bie griinc @rb' $inab! 
©oil i<$ begraben fein, 
Sieg' id) in'd tiefe ©rad (iuetn. 
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3n ©cad unb ©lumen lieg' tdj gent, 
923enn cine g(3te tont Don fern 
Unb toenn tyocty oben bin 
2)ie ^eflcn grityling«tt>olIen jie^n. 



4» ^rfiblhtQsfcier* 

©flger, golbner gritytingStag! 
3nnige$ (Sntjihfcn ! 
SSenn mir je ein Sieb gclang, 
©ottf e« &eut nk$t glQcfen '< 

2)o4 toarnm in biefer 3^it 
2ln bie Arbeit treten? 
grityliitg ifl ein &ofre3 geft; 
£agt rai<$ rufyn unb beten! 

5. Cob be? Jrfit|Utt0*. 

©aatengrfln, 33eil$enbu(t, 
Cerc^entDtrbet, $(mfelf$(ag, 
©onnenregen, linbe Suft! 

SBenn \6f fotd^c SBorte finge, 
33rauc$t e8 bann noc$ groger 2>ingc, 
£)u$ ju prcijen, grityltngstag ? 

6* Jruijiingsttofh 

©a« jagfl bu, $crj, in foUfcen Xagen, 
S3o felbji bie 2)orne 9tofen tragen? 

tfu$freim*» fceutfac Sprit. 11 
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V Jftfttiflijet Jrtit)liitg, 

SBoW Millet icbcm Safre 
©ein giitylmg milb unb tt$t, 
2(uc$ jener groge, flare, 
©etroft! er fc^It bir ni<$t; 
©r ifi bir no# befefrteben 
Km 3kfe bciner 93a$n, 
2)u afcnejt tyn fcinieben 
Unb broben bvi<$t er an. 



Utyan*. 



CXLVn. 

3$ toeig nu$t, n?ad bad fagen toitlf 
flaunt tret' i$ toon ber ©c$»efle flifl, 
©leu$ fcftoingt flc$ erne Serene auf 
Unb ju&Uirt bur^'d ©lau borauf. 

2>ad ©rad ringdunt, bie ©lumen gar 
@te$n rait 3un>elen unb tytxVn im $aar, 
2)ie f$tanfen <paj>j>cln, ©uf<$ unb ©aat 
Serneigen fl<$ tut grSgtcn ©taat. 

Bid Sot' boraud bad ©fi<$lein eilt, 
Unb too ber SBinb bie ©tyfel t&etlt, 
2)te Ku* toerfiofyten nac$ mir fctyaut, 
Kid tooY fie metne liebe ©rant. 

3a, fomm' i$ mflb' ind OTa$tquartier, 
S)te SRafytgafl noc$ bor ber £$iir 
2Rtr ©ta*nb<$en Brings ©lityttiirnu$en balb 
Suuminiren ringd ben ©alb. 
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Umfonft, bad ift nun cinmal fo, 
flem 2)i$ter recfl incognito, 
2)cr (ufl'ge grilling merit ed g(cidj f 
XBer £bnig ift in fetnem 8tci$. 



ttitMtttff. 



cxlvih. 

Bit lorelle* 

3n ber $eflen gelfentoettc 
©d&toimmt bie urantere goalie, 
Unb in toilbem Ueberrauty 
®udt fie and ber fallen glut, 
@nc$t, getocft oon listen <g($einen, 
9to$ ben toeigen fltefelfkinen, 
2>ie bad feic$te ©Severn fount 
Ueoerfprifet mit ©taub unb €>$aum. 

©ie$ bo$, fic$, toie fonn flc $u>fen 
Unb fo unfcertegen WUpfen 
2>ur$ ben $3$fieu Siiwenfteg, 
©rab* aid toSre bad tyr Seg! 
Unb f<$on miH fie ni$t me$r cilcn, 
SBttt ein n>enig flc$ oerioeilen, 
3« erproben mie ed tyut, 
@i<$ ju fonnen and ber glut. 

UeBer einem Manfen ©teine 
©aljt fie fid? im ©onnenftyine, 
Unb bie ©tratfen fifcem fie 
3n ber $ant, fie toeig ni^t tote; 

11* 
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2£eifj in ttSfyftgem ©eljagen 
IKidjt, ob fie e8 fofl eitragen, 
©ber to or ber frembcn ©fat 
ffietten fi<$ in tyre glut. 

$leine, muntcre gorefle, 

ffieile no<$ an biefer ©telle, 

Unb fci meine tfefaerin: 

Sefcre mir ben letctyten ©inn, 

Ueber $fitofcen toegjityiitofen, 

2)urdj be« SefrenS 2)rang gu fctytityfcn 

Unb ju gefcn, ob'« fitylt, ob'« brennt, 

grif$ in jebcS ©lenient. 

fBityeta aWfiOer. 



CXLIX. 

1. 

2)u meine ©ccle, bu mcin $erj, 
£>u meine Sonn', o bu mein ©corner}, 
S)u meine SBelt, in bcr ic$ lebe, 
9ftein §immcl bu, borein i<$ fdjtoebe, 
O bu mein ©rab, in ba8 fcinab 
3$ eroig meinen Summer gab! 

S)n lift bic ftnb, S>u fcift ber griebeit, 
jDu biji bcr $immel, mir bcfd)teben. 
2)afj bu midj Uebft, madjt micty mir n>crt!> r 
2)ein 2Mi(f &at mi$ toor mir toerttfirt, 
3)u fyebft mid* (iebenb iiber mi<$, 
2Hcin guter ©cift, mein beff're« 3* » 
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2. 

$ic Siebe fpra$: 3n ber ©eftebten Elide 
SDhigt bu ben ©itnmel fuefcen, nic^t bie <£rb;, 
SDafj fid) bte beffre flraft baran crquicfc, 
Unb btr ba8 ©ternbilb nictyt 311m 3rrltc^t tocrbe. 

2)ie Siebe foradj: 3n ber ©eliebten Stage 
ajiugt bu bad 8u$t btr fudjen, ntc^t bad gcuer, 
2)a6 btr'9 gur Samp' in bunfler fllaufe tauge, 
9tt($t bir fcergeljre beinefl ScbcitS ©$euer. 

3>te Siebe ftra$ : 3n ber GMiebftn SBonnc 
OTugt bu bte gluget fuc^cn, nic^t bte geffeln, 
®a6 fie bicty aufroartS tragen gu ber ©onne, 
*Rt$t ntebergtcjjn gu 9tofen unb gu Geffeln. 

3. 
2)er #tmtnel tyat etne Xfyiane getoeint, 
2>te bat fu$ in8 SUleer gu fc:rlieren gemciut. 
2>ie 2Ruj$el fam unb fctylog fte em: 
2>u feUfl nun nteine $erle fein. 
S)u foflft nidjt tocr ben 25ogcn gagen, 
3d) toitt tymburdj bi<$ ruljtg tragen. 
O bu mein ©djm rg, bu tnetne 2uft, 
2)u ©immclstyran' in meiner ©rufi! 
©teb, ©itnmcl, bag t<$ in rein em ©entitle 
©en reinften beiner £toJ>fen (ftte. 

4. 

3Ruttcr, SKutter! glaube nity, 
SBeil ic$ i&n l'teb' affo fe&r, 
2)ag nun Siebe tntr gebrtdjt, 
2)ic$ gu licben tote corner. 
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SDtotter, SRnttcr! frit i<$ tyn 
Siebe, Ke&* i$ erfi bi$ fc^r. 
Sag mi4 an inein 4>cr| btc$ gte$tt 
Unb bi<$ fiiffen, toie tntc$ er. 

2Jtotter, SWntter! frit ic$ tyn 
SteBc, Ueb' i<$ bi$ erft ganj, 
2>ag bu mir bad @cin berlie^n, 
2>a« mir toarb ju foment @lauj. 



CL. 

34 fling im SBatbe 
©o fiir micty $ut, 
Unb nic$t$ ju futfen, 
2>a« n>ar mem ©inn. 

3m ©fatten falj i$ 
(Sin Biiimcfcen fle^n, 
$8ie ©tcrnc teudjtenb, 
©ic SUngiein f$8n. 

34 tooflf c3 Bremen, 
2)a fagt* c« fctn: 
©oa id) jura SBettm 
©ebro^en fern? 

34 grub's tmt attcn 
2>en ©iirjlem au9, 
3um ©artcn trug i^'il 
*ra ^iibf^en $an«. 



ftitffri 
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Unb fcffonjt' e« toicbet 
5lm jKHen £>rt; 
9htn jmeigt e* tmmer 
Unb Mityt (o fort. ••****• 

CLI. 
Irftblittg fiber* 3a^t- 

2)a« Sect, fdjon loefert 
©i<$'« in bte §8$, 
2>a toanfen ®l8(fc$en, 
©o toetg »ie ©c$nee; 
@afran entfaltet 
©etoatfge ©luty, 
©maragben fetmt e* 
Unb leant »ic ©tot 
$rimefn ftoljtren 
€fo nafetoeis, 
©fytltyafte $eit<$ett, 
SSerftccft mit gteig ; 
SBa« au$ nod; 9flle« 
2)a regt nnb toebt, 
©enug, bcr grilling, 
(Sr toirft unb lebt. 

2>o<$ toad tm Garten 
Sim 8fel*jten Mftfc 
$a« i|t bed 2iefcc$en« 
SiebU<$ ©emfity. 
S)a glftyen ©tde 
Uftir immerfort, 
(Srregenb Sieb<$en, 
(grfceiternb Sort. 
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Sin hnmer offcn, 
(Sin ©lut&cnljerg, 
3m (ginpc freunbfidj 
Unb rein tin ©ctyerj.. 
SBenu Hop unb Silie 
2)er ©otntncr brtngt, 
@r bod} fcergebenS 
SDiit giebcfcen ringt. 



©oet&t. 



CLII. 
Ijctmttut)* 

SBcr in bic grcmbe iuitt toanbern, 
2)er mug mit bcr Stcbften gefyn, 
(5« jubeta unb laffcn bic Slnbcru 
2)en gremben atlcine fteljn. 

SBaS ttriffet tl?r, bunfle SBitofet, 
$on bcr alten f$8ncn 3cit? 
$dj, bic #eimatl? Winter ben ©ttofcln, 
2Bic liegt fte toon tyier fo fteit! 

2lm Ucbftcn bctrad^t' id) bic Sterne, 
2)ic fcfyicnen, n>ie i$ ging ju ifyr, 
2)ic SRadjtigatt Jjor' id? fo gerne, 
©ie fang toor bcr Cicbflcn £f>iir. 

S)cr 9Worgcn, ba« ift mcine greubc! 
2)a flcig' ic$ in ftittcr <Stunb' 
2luf ben Wften S&vg in bie 2Beitc, 
©iflfi bi$, ©eutfcfylanb, aus ^erjensgnmb! 

(Sidjetifcoiff. 
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CTJII. 
fin* Sd)U| gtfttruttt 

34 trSura' ai« flinb mi4 jnrflcfe 
Unb Wfittlc mem greifeS $auj>t; 
SBie (u^t tyr mi4 &eim, t^r SBUber, 
2)ie lang' i4 toergeflen geglauBtl 

$0$ ragt au« f^att'gcn ©cfcegen 
(Sin fatmmernbeS €>4lofi tyen>or, 
34 frnnc bic Styiirme, bie 3inncn, 
£ie fteiuerne ©riicfe, ba3 Styor. 

(58 fctyauen toom 2Bappenf4ift>e 
2)ic 2'6m\\ fo trautid) mi4 an, 
34 griige bie alten ©efannten 
Unb eile ben ©urg&of fcinan. 

S)ort liegt bie @pl)m$ am Srunncn 
Sort griint ber geigenbaum, 
2)ort Winter biefen genftern, 
S&rtraumt' i4 ben erften Straum. 

34 tret* in bie ©urgtapefle 
Unb fu4e be« 2llml)ernt @rab, 
2>ort if*'*, bort !?angt »om ^|ei(er 
£)a« alte ©emaffen fccrafc. 

9io4 lefcn umflfort bie SCugen 
2)ie 3^0* to 3nf4tift ni4t, 
2Bit fycfl bur4 bie bunten ^eiku 
2>a3 £t4t bariiber au4 bri4t 



d by Google 



170 $«l|ty 4grtft. 

©0 fte^fl bu, o ©c^Iog meiner #8ter, 
2Kir trcu unb feft in bem ©inn, 
Unb bifi toon ber (grbe toerfc^nmnben, 
2)er $ffog ge^t liber bu$ tym. 

@et frn$tbar, o tourer ©oben, 
3$ fegne bi# tnitb unb gerii&rt, 
Unb fegn' tyn &tt>iefa$, toer immet 
2>en $ffog nun fiber bi$ ffifrt. 

3$ aber null auf mi$ raffen, 
Sftein ©aitenfoiel in ber $anb, 
2>ie SBeiten ber (grbe bur$f$feeifen 
Unb ftngen toon fianb ju Sanb. 

CLIV. 

®ott gelette bie armen traurigen Sranlen $etm! 

©ott geleitc bie ntiiben irren ©ebanfen $etm! 
©ott fcerletye bir einen ©tab ber ©ebulb, ntein #etj ! 

SWiiber SBanberer! urn am ©tabe gu toanten fceim. 
©ott fcerfetye bir einen gnffbigen $au$, ntein ©c$iffl 

$u8 ben SBogen bed UnbefianbeS ju f$»anfen $etm. 
%Ut Xriebe, bem bunflen ©c$oo(je ber <Srb' eutblii&t, 

3foftt>firt« ringen fie, ft$ gum Si^te gu ranfen fceinif 
Me buftigen ©HitenfiSubtyn ber gritytingSlufi, 

9tofUo8 forii&en fie, bid jum ©taube fie fanfen tyeim: 
2Hfo fe&net $af!fen« ©eele tf$ ^immettofirtt, 

Unb fein 3ibifc$e« jn ben irbifaen ©^ranfen $eim. 

WStfert. 
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CLV. 

Ktifclwlxr. 
1. 

3titf it* Canli^ragr* 

SBa* fu^en bo$ bte SWcnf^cu all 
Su 9lo§ unb au$ ju gufi? 
2)a$ toanbert $in unb toanbert $er 
3eitleben* o$n' Serbrujj. 

2)ie baben tt>o# fete Sieb^est $eira, 
Unb au$ ityr #crj babei; 
©ie fetyn tni$ an unb tounbcrn jl<$, 
2>ag i$ fo langfam fei. 



8$, toer mtt jebem, Jebem gug, 
2>en er fefct in bte SSelt fcinein, 
(Sinen @c$ritt toon feiner Siebften t^ut, 
©er ma$t tyn gerne flein. 

Set fytt bad ffianbern bo$ erbac^t? 
2>er frxtt 1 cin $erj toon @tein; 
Unb toaY e8 tyeuf no$ ni($t befannt, 
3$ Keg' e« toa$rli($ fein. 
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2. 
2Vhc«lirt(ljm 

„©utcn 2T6enb, Iicbcr 9ttonbenf($ein 1 
Ste blicffl mir fo traulix^ ins ©erg herein ! 
9ta frrid), unb lag bicfy nidjt lange fragen, 
2>n tyaft mir getoig einen ©rug an fagen, 

(Sinen ©rug toon mcinem ©ctyafc/ 1 — 

„2Bie fottt* idj brtngeu ben ©rug gu fcir* 
2)u tyaft ja feinen ©<$afc Bet mir; 
Unb toaS mir ba unten bie ©urf#e fagen, 
Unb n?a« mir bie giauen unb SKabc^en flagcn, 

«i, ba* *erfie&' U$ ni$t." — 

„#aji 9fcec$t, mein tiefcer 9ftonbenf<$ein, 
2)u barfft audj @cfyafe$en$ ©ote nictyt fern; 
2)enn ttya'tfl bu gu tief ityr in** Sluge fe(m, 
2)u fimnteft ja nimmermctyr untcrgefyt, 

©djieujl eaug nur fiir fie." 

2)ie« Siebctyen ifi ein Bbenbretyn, 
(Sin Sanbrer fang's im SMmoiibWeiu, 
Unb bie e8 lefen Bei tfergenlicfct, 
S)ie Seute fcerftctyn ba« Siebc^eu nic^r, 

Unb ifl bo$ finberfcicfyr. 

fSWtelm SRuOcr. 
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CLVI. 
Bit Sterne htt tttutjt 

Unb bie ©onne ma$te ben tocitcn 9titt 
Urn bie SBett, 

Unb btc ©ternlein foramen: ttrir retfcn mit 
Urn btc 993ett; 

Unb btc ©cnne, tic f<$att pe: tyr Bletbt ju £au«! 
©enn u$ fcrenn* eu$ bie goftenen 8euglem auS 
©ei bem feurigen Hitt urn bie 2Belt. 

Unb bie ©ternlcin gtngen jum liefccn 2ttonb 
3n ber S^ac^t, 

Unb pe fpraityen: bu, ber ouf SBcflen tjront 
3n ber 92ac^t, 

Sag uns tranbeln mit bir, benn bein milber ©ctyein, 
(§r toerbrennet un8 nimmer bie Slciigdein. 
Unb er na^ut pe, ©efetten ber 9Jac$t. 

Sflun toittfommen, ©terntein nnb liefcer 2ttenb 
3n ber Sfla^tl 

3$r toertfefjt, toa« pill in bem #erjen toofcnt, 
3n ber SRac$t! 

tfommt nnb gfinbet bie #mmttfc$en Jitter an, 
2>ag i$ lufltg mtifi$n>armen unb fylelen fann 
3n ben fceunbticfjen ©pielen bee 9foc§t. 

lliuM. 
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CLvn. 

3$r @atten, tBnet fanft unb teife, 
©otn Ici^tcn ginger faum geregt! 
3$r tBnet gu be* 3Srtften $reife, 
2>e6 3&rtftat, n>a$ bie Srbe fcegt. 

3n 3nbien8 ntytyif^em ©ebiete, 
2Bo grilling etoig ftc$ erneut, 
O £$ee, bu fet&er einc SDtyt&c, 
Sfcrlebfi bu beine ©Itttyenjeit. 

SJtor jarte ©ienentiWen f^Iiirfen 
$lu« beinen #e(<$en #onig em, 
SRur bunte SBunbefltfget bttrfcu 
2)ie ©finger beine* 9fcu$me« fein. 

SBenn Stebenbe jum fttffen geflc 
3n beine buftgen ©fatten fUe$n, 
2>ann rfi^rcfl (ctfc bu bie jfte 
Unb frreuejl ©liityen auf fie $m. 

@o fcfid&feft bu am ©eimat$flranbe, 
SSom reinfien ©onnenttty genfi&rt 
9fa>($ tyier in biefera fernen Sanbe 
3{l un8 bein garter ©inn befofi&rt ; 

2>cnn nur bie gotten grauen fatten 
£)i$ in ber tniitterlic$en $ut ; 
SOton fie$t fie mit bent &ruge toalten 
©ie ^vm^en an ber fceilgen glut. 
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2>en SWfimtern tmfl eg turner gefingen, 
3u fitylen betne ttefe Jfraft; 
SRur jartc grauenliwra brtngen 
3» betne* 3(Mber* (gigenfaaft. 



3<$ feibft, bcr ©finger, bcr bl$ feiert, 
(grfufcr no$ betne ©unber ni(^t; 
3)0$, tea* ber grauen SWunb betyeueit, 
3ft mtr an gtauben $eilge Wi$t. 

3&r aber mbget fanft berflingen, 
3&r, metne fatten, faum geregt! 
Mux grauen Wnnen toiirbtg flngen 
2>a« 3artflc f »a* bie (Srbe fcegt. 



tWan). 



CLVIII. 

^ab* oft im &retfe bet fiteben 
3n bufttgem ®rafe geru&t, 

Unb mtr em 2teblefn gefuugen, 
Unb afle* tsoav &iibf($ unb gut. 

§aV cinfam au$ mt<$ ge^Srmet 
3u bangem, bflflcrem SDtoty, 

Unb fcabe toteber gefungen, 
Unb ailed tear toteber gut 
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Unb manned, trad t$ erfatyren, 
S3erfo^f t$ in flitter ©mfc 

Unb fam i<$ wteber ju flngen, 
SSar ailed au$ nrieber gut. 



©otlfl nictyt und lange flagcn, 
Sad ailed bir ttefye tyut, 

&ur frif#, nur frifd) gefungen! 
Unb ailed totrb toieber gut. 



<S^amtffo. 



CLIX. 

*Boefte ifl tiefed ©c^merjen, 
Unb ed fommt bad efye Sieb 
(Sinjtg aud bem 9flenf$entyer$ctt, 
2)ad ein ttefed 2eib bur^gliiftt. 

5Do$ bie bikfyflen ^oefiett 
@$n>eigen tt>te ber Wfle ©djmerj, 
SHur tote ©eiflerfctyatten jietyen 
@tumm fte burctyd gebrectyuc #erj. 



3u(tHw* Aerner. 
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CLX. 
Vftakliefc. 

*Bir flnb ni<$t me$r ant erftcn ©fa«, 
©rum bcnfen toir gent an bte* nub ba$, 
©a« rauf<$et unb teas braufer. 

©o benfen toir an ben tetibe* 8Mb, 
Storin ble ®t*rme faufen, 
mx Wxm, toie ba* 3aa>$om fdfrattt, 
3>ie «o(f nnb $nnbc braufen 
Unb tote ber £irf$ burc$« Staffer fefct, 
S)ie gfuten raufd&en unb toallen 
Unb tote ber S&ger nift unb Wjr, 
2>te @<$iiffe ffynetternb fatten. 



Sir flnb nt$t me$r am aflat <8Ja«, 
©rum benfen toir gem an btc« ugb ba*, 
Sad rauf$et unb toad braufei. 

@o benfen toir an bad tottbe HEReer 
Unb $o*ren bie SBogen braufen, 
S)ie 2><mner rotten brilber tyx, 
3>ie ©trbefarinbe faufen. 
$a, tote ba* ©^ifffctn fatoanft unb brB&nt, 
©ie SBafr unb ®tange fofitiera 
Unb tote ber SRotyfaug bnmtf ert&it, 
2>te ©differ flntyn unb frittera ! 
»u^(im'« 2>tutf$e fytif, 12 



d by Google 



178 Qtntfty ,%ifr. 

Sir flnb nidjt me&r am erflen ©la«, 
2)rum bctifen totr gem an bie« uub bas, 
Sa$ raufd&et uub tt>a8 braufet. 

@o bcutcrt tt>\t an bic h>ilbe ©$ta<fyt; 
2)a fcdjten bie beutfd&en Scanner, 
3)a« ©t^tocrt crfftrrt, bie 2anje fra$t, 
(S« fanauben bie mutagen Sftenner; 
2Jttt trommel*© irbef, SrommetcnJc^aU 
@o jtetyt ba« £eer jum ©turme; 
$in flfirjct toon flanonenfnafl 
2>ie SDiauer fammt bem X&urme. 



Sir fmb nidjt metyr am erflen ©la«, 
2>rum benfen tone gent an bie* unb ba3. 
Sad raufd&et unb toa« braufet. 

@o benTen n>tr an ben jilngflen Sag 
Unb $8ren ^ofaunen flatten; 
2)te <Mber fortngcn toon 2>onnerf$lag, 
2>ie ©terne toom £immel fatten ; 
<S« brauji bie offne SiJttenffoft 
2)Ut toilbem glammenmcere 
Uub often in ber golbnen £uft 
Da iaucfoen bie feigen (S&8re. 



Sir fmb ni$t mcfyr am erflen <3fa9, 
3)rum benteu toir gem an bte* unb bad, 
Sa* rauf$et nnb toa« braufet. 
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Unb na$ bent ©alb nnb bcr toilben 3agb, 
Madj ©turm unb SBettenfc&foge 
Unb na$ ber beutf^cn Scanner @$(a$t 
Unb na$ bent jilngften Sage 
©o bentett toir an nn« felkr no<$, 
3fa unfet flilrmtf^ @mgen, 
9n nnfer Subeut unb £efe$o$, 
9to nnfrer SBecfcr fllingen. 



25tr finb nu$i me&r am erflen @fos, 
2)rum b«i!en totr gent an bte« nnb ba«, 
©a« rauffyt nnb toad braufet. 



tt^lan^ 



CLXI. 
Vtiuklie*. 

flcmmt, ©riiber, trinlet fro$ mit mir; 
&if)t, tote bie S3e<$er fctyaumen! 
S&t tootten ©tafern tooflen totr 
Sin ©tftnbd&en f$8n fcertiaumen. 
5Da« Singe ffommt, bie SBange glii&t, 
3n fitynern £3nen ranfc$t ba$ 2ieb : 
@($on toirft ber ©Bttertoem! — 
ea>nft ein! 

12* 
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Stag toat au$ tief ins $erje* mfy, 
2>a« tottt t# icfet fegritynt* 
Sent 8te*d}e« fd bfe« $to* getatift 
2>er (Binjigen, ber @ftfcenl 
Soft Wftc Gftftft fife 2Renf$en*mfr 

€>ie trflgt ew} fctutmehutf 
€>to|$t an! 



(Sin $erj, in flampf nnb ©trdt fcetofflfrrt, 
©et ftren$em @$i<ffals»aften, 
8tn frctc« $cq if* ©orbed toertj, 
S)a« tniigt tyr feft erfratten. 
JBergSngti^ if* bed 2eben« ©Hid, 
©rum pflfidt in Jebem Hugenblid 
(Sui$ einen frifaen Strang! — 
Srinft *M\ 



Sefct finb bie @tfifer aUc leer, 
pilt fie no<$ einmal toieber. 
<g* toogt im $crjen $0$ nnb $e$r; 
3a, toir finb aUe ©rfiber. 
Son (Siner gfanwnc angtfa$t — 
2>ent beutf^en ©olte fet'« gcbraty, 
Hufbag e* gUtf(ic$ fci, 
Unb fret! 

tfletto ilivmec. 
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CLX1I. 

gretyttt, bit u$ metae, 
2>te roeta $«tj erffiHt, 
ftmust ait bettiem @$etoi; 
eii&e* (gnfietebtlb. 

SJtogjI bit me bh$ i*fe ctt 
2>er bebr&totat ©ettl 
gfi^rcp betitm ffietgeu 
9hn am ©tentenjeftl 

Sfo<$ bei grfinat ©Sumen 
3n bent faff gett fflalb, 
ttttter ©(iit^cntdumen 
3ji belrt Sfafetttyalt. 

K$ fcaft tp eiti 8«*ett, 
SBeittt el toefrl unb fling*, 
SBetra bem flifle* SBeben 
SBotmfg uttft bttr^briitgt. 

$femt bte ttfttter rawf^cn 
©flgen grennbetyntg, 
Oara toir SBlufe tatiftttt, 
8icbe*toort unb fuj. 
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$fl&er immcr toeitcr 
Sttmmt ba« #crj ben Saitf, 
8faf bcr #immel«lelter 
©tcigt bie ©e$nfit$t auf; 



9tas ben ftfffen flreifen 
Jtommt mem ©irtentmb, 
ffiitt bcr 2Be(t betoetfen, 
ffia« c* bcnft unb minnt. 

©lii&t tym bo$ ein ©arten, 
Rcift tym bo<$ cm gfetb 
8fot$ in Jener tyarten 
@teinerbauten SBett. 

. 2Bo fw$ ©otte* gtamme 
3n ein #erj gefenft, 
2)a8 am atten ©tamme 
£reu unb liebeub tyfingt; 

ffio |i<$ 2R5nncr ftnbcit, 
2)ie filr (S&r* unb 8fc<$i 
2ftutyia, fid? fcerbinben, 
SBeilt cin fret ©ef<$le($t 

(inter bunfetn SBSffcn, 
(inter e^rncm 2$or 
£ann bad (erg no$ f<$ttetten 
3n bent 8i$t entyo*; 
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gflr bte Jttr$enfyitten, 
gfir bcr Sitter ©raft, 
gftr bte fitebjten fallen, 
©enn bie grctyett raft— 

3)o« ifl rentes ©tityen 
grif<$ unb rofenrot^, 
$clbenfeangen blfl^en 
©<$8ner auf im Xob. 

Sotteft auf un« lentea 
©ottc* 2tcb unb 2uft 
SBoffeft gem bi$ fenfen 
3u bte beutfae ©ra|t! 

gretyeit, $otbe« SBcfen, 
(Mubtg, fttyn unb jart, 
#afi Ja laug eriefen 
2)tr bte beutfae Slrt. 



CLXIII. 
ftau)t$Uc)» 

r SBraufe, bu gretyettsfana, ; 
©raufe tone SBogenbrang 
2fa« getfenbruft! 
gctg bebt ber iftte($te ©t$tt>arm : 
UnS falagt ba« $crj fo ttarm, 
Un« judt ber 3fingltng«arm 
$ott 2#ateniujt 
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©ott State?, bir yum toffim 
glammt 2>eittf$taiib* Sttttertyimi 
3» un« astfd not; 
9tat nwrb ba« atte £anb, 
©acftenb tote geuerSbranb, 
<&ott, grei$eit, 8aterfo*b, 
*ltbeutf<$e £reu'. 

©toft, kuf<$ unb faiftg fet, 
©la'ubig unb beut[$ unb fret, 
$ermamt« ©cf<$(e$H 
3wtng$errf<fraft, 3towg$errntoffc 
fcilgt <S»ttt* ffiaifceWifc — 
<gu$ fet ber $errf<$etp$, 
grctyeit unb ffiefy! 

gretyett, in uttS ertoa^t 
3ft beine @eijtetm«$t; 
$eil biefer @tunb' ! 
©tityenb filr 993iffenf<$aft 
©(ityenb in Sugenbfraft, 
@ci 2)eutf<$(anb« 3ttngerf$af* 
(Sin ©raber&unb. 

@<$atte, bu fiieberHang, 
@c$afle, bu $c$gef<mg, 
Hu* beutfaer SBtufl; 
<Sin $cq, cm Scbcn gan*, 
@te$n mx toie ©all unb €p$ani, 
©firgec bc« Caterlanb*, 
8ott fcfcatentuft. 

flat! ftotfou 
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CLXIV. 
Ctgebtsng* 

Unb toofltm fie tncin Sfag* «n$ Menken, 
Sfcrfinftet bwtm btc @omte fty* 
Unb toenn fie mi$ aunt Verier fenbcn — 
3>te gretyett fiegt au<$ o$ne mi<fy. 

Unb toetra fie mtr bie $anb ana) Btnbra, 
©eil fte bie geber f^toang oft ©t^tocrt — 
€f tofrb ji$ $anb trab geb«r pnbcw, 
©o long ein $erj nft$ Gfoti U&fyct. 

Unb ob fU$ an# in ginflemiffen 
2Rein IBort, ber <Sotte*$an#, better — 
2>en einett £on fcrirb matt *i<$t mtffeit 
3m tanfenbfHmm'gen S)onner$or. 

9tt#t mtrb fofort ber giffl&fing cnben 
2Rtt ©aft nttb tfraft, mtt 2h$t nnb ®t$aft\ 
Sett tyr mtt tftyetyaften $8nben 
Crfatnget etne i^a^ttgaa. 



eaflet. 
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CLXV. 
MttttWH*- 
<g« flnb Bcrcttet btr bret fcarte ©<$t8ge, 
2Benn bu im $o$en Orben afler ®ei|Ur 
SQBtflji fitter fcin, emtfatyn ben Aug bcr Sftctftcr. 

3uerfl trtfft bt<$ <rof beincm ft$tt>eren 2Begc 
2>er 2Renge @J>ott, bte triibe 2But$ bcr 2#oren, 
©te fd^iittetri; crnjl^aft brummenb i^rc Otyren. 

$a|i bu mm toie ein SKann ben ©(fyfog toemmnben, 
SRag bt<$ ber gtoeite $a'rtere nu$t iron : 
2)a§ au<$ bte ©ejtot ft($ an btr fcertotrren. 

Unb &tji bu ungebeugt toon t$m erfunben, 
SBtrfl bu bi<$ fetb|i mit fmftrem 3toeifel treffen: 
Ob @ott bi$ fityre, ob bt$ Seufel fifftn? 

$ctl btr, toenn bn in t$m nu$t gtngeji unter! 
2)en neuen ©ruber Bitten etyrne @$aaren 
2)e« $eifgen ©rab« ber 2Renf<$$eit nut ju foafcrcn. 

Unb gteh§ ben atten ©elben tt>irfl bn muntcr 
2>em gute* @<$toert gn fteten ©iegen rittyten 
Shtf Unge$eu*r im ©enfen unb im $i$ten. 

3<mRerwftM. • 
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CLXVI, 
Bit gtfattgtnctt Sanger. 

$3gtein, cinfam to bem ©auer, 
$eis$en, einfam in ber $rup, 
©eibe $abcn groge Zxantt 
Um btc ffigc grityfmgSfaf*. 

Um bag ©a.nbern, urn ba* gtiegen 
3n bem 2$at bon 3^8 8 U 3fc«& 
Um ba« SBtegen, um bad @<$mtegen 
8n bit Siebjic toarm nnb »ei<$. 

©Bgtein ftngc beinc JHagen, 
8i« bit Keine ©ru(i jerforingt, 
#era, mettt #erj, au$ bu toirjl f($fagen, 
93is bem tester Son toerflingt 



Ggenfcnfcoirf. 



clxvh. 

Had) $*otUa* 

£Ra$ ©etnfla, na# ©efcifla, 
2Bo btc tyotjen VractytgebSube 
3n ben bretten ©trajjen fietyen, 
2fo« ben genjtern reictye geute, 
©c^ita gejmfetc granen fetyen, 
2>a$ra fe$nt mein $eq ft<$ nt<$t. 

9^a^ ©etotfla, n<t(§ ©etotlla, 
SBo bie le^tcn $a*ufer fte^en, 
©i<$ btc 9to(fy6ara freunbft$ grfigen. 
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2R8b<$en and bent gatjlcr fefcn, 

3&re Stitmen jn begiegen, 

*<$, &* fe^nt nteht $etj |l<$ $in! 



3n ©etottta, in ©ebitta, 
SBeig ic$ n>o# em reined @tfi&<$en, 
$efle flfi<$e, fliHe hammer/ 
3n hem Canfe too$nt raein fiiebd&en, 
Unb am ${8rt$en glfinjt ein jammer: 
$0$' i$, tn«$t tie Suufifran auf ! 



Sititfti*. 



CLXvra. 

Jttsta 4)t*3 ifr jroiljtn, 

SWein $erj ifi jerrtfim, tot liebfi ml<$ ni$t! 
2>n Keficj* mi<$'« fciffen, bn tfefc(l mi# ni$t! 
2Biett>o$l i$ bir fletyenb unb toerBenb erf<$ien 
Unb UebeBefKffen, bit ttebfl mi$ ni#t! 
2m ^afl ed geft>re<$en, ntit ©orten gcfagt, 
SRtt attsngetrnffen, bn Uebfl mi$ ni#t! 
@o foil i<$ bie ©ternc, fo foil t# ben fltottb, 
2>ie @onne bermtffen? 3>n liebft mi$ ni<$t! 
8Ba9 Mfi^t mir bie Sofel to** Mityt bet 3aHnin1 
*Ba* bfltyn bie ftarjifien? 2>n licbfl tni$ ni$t! 
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CLXIX. 
CtofatnMt 
©tc cine trttte ©one 
$nn$ (cltre Sfiftc geH 
©ami in bee Sonne ©tyfet 
Gin mttteft £fift^cn toe^t: 

60 jicV i$ indue ©tocfp 
Safyn rait trfigem gttg 
2>nrc$ $ctte«, fro&ef 8e6at 
Ginfam unb o$nc ©nig. 

*<$, bog bie 8uft fo rn$ig! 

*$, bag bic ©eft fo fi($t! 

ttt* no# bie ©Hirtne tobtcn, 

©or i<$ fo etenb ni$t. 

au|tt» w«Dt?. 

CLXX. 

3$ toanbre bnr$ bie fltSe 9t«H 
2)a f$tei<$t bet SRonb fo (etmlt$ f«$l 
Oft an« ber bnnlitn ©oHen^fifle, 
Unb (in nnb $er tm 2$al 
(grttaty bie fta$tigatt, 
2)ann toieber tiffe* gran rotb fifflc 

O tonnberBarer 9£a<$tgefang : 
Son fern im Sanb ber ©trBme Gang, 
Sets @$anern in ben bunHcn Sauaen — 
©irr'fi bie ©ebanfcn mir, 
2Rcin irre* ©ingen (ier 
3ft »ie ein Stofen nur ane SrSnnten. 
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CLXXI. 

flto&e, ©flgn.c^cn, tm ©fatten 

3)er grilncn bffmmernben ffla^t, 
<g« faufeft bad ®ra* auf ben fatten, 
(g* fa$eft unb fitylt bi# ber e^atten, 

Unb treuc Siebe toadjt. 
@c$tafe, f#fof ein, 

Heifer rauf<$et ber $ain, — 

S»tg bin t$ bein. 

©cfcroeigt, tyr berjtecften ©effinge, 

Unb prt ni$t bie fiigefie ffiu&J 
<g« faufc$t ber SBSgct ©ebrfinge, 
(St rn$cn bie tanten ©effinge, 

©d&liefj, 2ieb<$en, bein Sfoge jn. 
©<$tafe, f$Iaf cm, 

3m bSmmernben @<$ein 

34 toitt bein Salter fein. 

SRurmctt fort, t&r iWelobieen, 

ffianf<$c nur, bu flitter S3a$ 
@<$3ne Siebe^^antafteen 
@j>re#en in ben 2Ke(obieen, 

Barte Xrfiume fc$n>immen nadj. 
2>ur($ ben ftfifiernben $ain 

©^tofirmen golbene ©ienelein 

Unb fummen gum glummer bi<$ elit. 

Jit* 
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CLXXII. 
JKorgettlieft* 

SBer f^ISgt fo rafc$ an bie genfier mtr 
2ftit (c^roanfen griinen 3u>ci0CB? 
3)er lunge SWorgenwinb iji fcier 
Unb toifl fi$ tufttg jeigen. 

*©eraus, Ijeraus, bu 2Kcnf$eufo$n!" 
©o ruft bcr fecfe ©efefle — 
„<§« f^tufiruit bon grityltngStoonnen f<$ou 
Sor beiner $ammerfi$tt>ctle. 

$8r|! bu btc flafer fummen nu$t ? 
#3rfl bu bad ©la« ntc^t fltrrcn, 
SGBmn fie, betaufct bon 2>uft unb Cic^t, 
$art an btc @<$eiben f^tmrrcn? 

2>te ©onnenffrafyfot ftefcien ft$ 
Sefrnbe burc$ ©latter unb ftanfen, 
Unb necfen auf bcincm Saget bid? 
SWit Menbenbem @$tt)ri>en unb ©<§tvamat. 

3>tc 9faK$tigaH ijl ^eifcr fajt, 
©o tang' $at fte gefungen, 
Unb ttetl bu fte getyfat ntc^t $af!, 
3ft fle bom 93aum geforungen. 

2>a f$fag i<$ mtt bent teeren 3&W3 
Kn beine genfterfdjetfcen ; 
#crau$, £erau8 in bad grii§ttng$ret<$ ! 
<Sr toirb ni$t lange utetyr bleiben." 
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Altitttis IrimeitblK 

grauen flnb genannt *>om greuen, 
©ett fl<$ frcuen fatra kin 3Ran» 
O^tt* cin SBei&, bie {lets toom neuen 
@ceT wtb Sett erfreue* Itttta. 

2Bo$tgefrcMt ifi tt>o$Igefreuet, 
ttnatftxnt Ijl nngefraut; 
ffier ber granen Sfoge f<$enet, 
$<rt bie grenbe nie gef^aut. 

©ie erfreuli<$, mo (o frauU^ 
(Sine gran gefcetbet jl$, 
©o getreulitty unb fo tranli<$ 
ffile {14 elite f$mtegt an mid&. 

mstxt 

CLXXIV. 

8ebe twty, leBe tooty, metn £ieH 
SRujj no<$ $ente fc$eiben. 
(gtnen tfug, ctnett flnfi mtr giefc! 
SJhtg bt# enrfg nteiben. 

(Sine ©Iflt$*, eine ©tfltV ntir M$ 
Son bent ©aunt tm ©arten! 
£eine grn<$t, feme grud&t ffir nti($ ; 
2)arf jle nt$t ertoarten. 
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% %n btt Strut. 

ffittt rn$en unter ben ©anmen $Ur, 
S)ie ESgtetn $&Y 1$ fo germ, 
©ie flngct tyt fo jam $erjen rair! 
Son unfrer fiiebe teas toiffet tyt 
3n blefer toeiten gerne? 

Sill rnfan $ler an bes 93a#e« ffianb, 
©o bnfttge ©UUnfcta foriefjen. 
ffler $at en<$, ©ifimfetn, ^ic^er gefanbt? 
@eib tyr ein }er*tt$e8 8Ube«tfanb 
3fo* bet gerne toon memer @iigen? 



3* Jtotgtttlitii* 

*Ro<$ a$nt man tonm ber ©ontte 2fr$t, 
9fco# flnb bie URorgengtodcn ntctyt 
3nt finfiern 2^at erflnngen. 



©ie flitt be* ©afbe* toelter ffiamn! 
S)tc Stfgtein jtoitf^em trar im Eranm, 
£ein ©ang (at fl$ erf<$ttmngen. 

34 $a&» nti^ tSngfl tn« getb gema$t 
Unb $aBe f$on bled Sieb erba^t 
Unb $ab' e« (ant gefungen. 
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4* <Z\nkt\)u 
©el ehtent SBirfyc umnbermtlb 
©a ttar i$ ifingft }U ©afle; 
(Sin golbner 3tyfcl mar fete @<$tlb 
3fa ehtent langcn 8f!e. 

G$ war ber gnte Styfelfcaura, 
©ei bem i<$ elngefefcret; 
SRtt fiiger Sto\t nnb frifaem ©<$aum 
$at er tnt^ toofcl genfifcret. 

(S3 tamen in fetn grftne* $aut 
©tel tei($tbef<$tt>ingte ©Sfte ; 
@ie Jjrcairgen frei unb $tettett @c$mau« 
Unb fangen anf ba« ©efte. 

3^ fanb ein Sett ju [iiger ffiu& 
2faf toeictyen grfinen fatten ; 
©er SBirty et becfte feflbfl mi$ ju 
SRit feinem tftylcn ©fatten. 

Sftun fvagt* ic$ na# ber @<$ulbtgfclt, 
S)a fafltteft' cr ben SBtyfef. 
©efegnet fet er atte 3eit 
©on ber SBnrjei bis aunt ©tyfet! 

O bri$ nt$t, @teg! bu jitterfi fe$r. 
O jiflrj* ni$t, gels ! bn brftoefl fitter. 
SBelt, ge$ mc$t unter, ©tmmet, fafl ni<$t ein, 
<£V i$ mag bet ber Ste&jien feln ! 



U&Cob*. 
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CLXXV. 
QetfafttitJu 

getbehttoatt* flog ein Stfgeleht, 
Unb fang im nitnttent €fotmenf*efn 
SRtt fflgetn, tonnberfarem %on: 
w Hbel i* Ptegc mm bofcon, 
©eit! toctt! 
Keif t* no* $ent." 

3* $or*te ouf ben getbgefang, 
SWtr ttarb fo toofcl nob bo* fo Bang, 
SRit frofcem @*merj, mit triloer 8nfl 
Ctieg toe*felnb Balb nnb fan! bie ©rufl, 

8rt*fi bn bot ©onn* obtr @*merj? 

2)o* ale i* ©flitter fatten fa(, 
3>a fagtf i*: „**, ber $erbft ift ba, 
2>er @otranergajt, bie ©*tt>afl6e, jid&t, 
SHeflet*t fo SieB nnb @e$nfu*t flieft 

Sett! toeit! 
ttaf* mit ber 3eit" 

2)o* rfidtoSrts !atn ber ©onnenf*eln, 
2)t*t jn nttr branf bad ©bgeletn, 
<£« fafr ntein tyrfinenb 3fogefl*t 
Unb fang : ^Stte CteBe wintert nl*t, 

9fcin! nein! 
3P nnb Bfeiftt 8rfyttng*f*ein!" 

Wetf. 

13* 
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CLXXVI 
tteifatfellfdirtft 

ffio bcr 6c$i<ffafott>ege 
fcrettjett fl# fo toiet, 
Uttb attf eigttem @tege 
Scber fw$t fete 3M; 

$offe ttt<$t, bag (Sitter 
2Bit bit $afte ©*rltt 
Sanger, ale attf beitter 
©afa ift fetne tttit. 

SWtyet nttr Betfifcett 
$iet fl$ batttt uttb toatttt 
3tt>ct bet ©eg* uttb Wtett 
9to* eteattbet batttt. 

Uttb wet eitte ffiette 
SD^tt bit tyetlt bett ©ana., 
$offe ttt#t, er tyeile 
3&tt fete gefcefottg ! 

©ettfc, bag et immer 
9fco<$ tatttt fctttoffrt* gefctt, 
<8y int 9fl6ettbfc$tetttiet 
2>lt bie ©etge fie$tt. 



Riffert 
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CLXXVIL 
3w fjetbft. 

$et ©alb »irb fatb, bte ©IStter fallen, 
SBie 6b' nnb 1HH bcr ffiaum! 
2>le ©fi^leln nnt ge$n bntc$ bie ©n<$en$aflen 
8lnb taufd&enb toie im £raum, 
Unb Sbenbajfotfen flatten 
gem torn bed SBalbe* ©aunt. 



©as toottt tyt ml# fo tollb bertorfen 
3» biefer (SinfamfeU? 
S35U in ber $etmat$ Hingen biefc ©lodew 
Bn« fHfler fiinbetjett. — 
3<$ toenbe mid) etfdjrocfen, 
3l<$, »a« ntt<$ Uebt, ifl toeit! 



€5o btcd&t $et&ot nnt, atte Sleber, 
Unb bte#t ba« $etj tnir ab! 
9fco<$ einntal grilg* i$ and bet getne 
SBa« i$ nnr Siebe* $ab\ 
2Ri$ abet jie&t e« nteber 
S3or ©e$mitt$ ttte tn« (Stab. 
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CLXxvni. 

@$5n ira goUmett ftyrentom) 
$at bcr ©ommer un« gebtttyt; 
gffic$tig frcifl be* 3a$re* Sanj, 
Unb ber ©ommer fliefct. 

$af#t bets lefctett €fonnenprafy(, 
2)cr au« bWtet ffioffe brings 
(SV fie eu$ jum lefctcmnal 
»etbi[c$ tyn berfalingt! 

8re$t bie ©fam* am SBtefcnquetl, 
$ie no<$ trinft bas matte £i$t, 
©riiber, bre<$t bie ©fume f$ttett, 
C^ eitt gwfl fie brt$t! 

fcrattt bem u5<$ffctt Sense ni$t, 
2>er bie ©lumen neu eroedt; 
Sigt tyr, ob im 8«nje ni$t 
Crbe f^on eu$ betft? 



9n bett buttflett @$oo6 tyinab 
©ringt fein ©rug ber gritylingsluft, 
Unb bie Slum* auf eutem ©tab 
3|i en$ obue SDuft. 

tWUfctt- 
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CLXXIX. 

Qt lebe, toad auf (Srben 
©toltfrt fat grftner £ra<$t, 
$>te SNHbcr nnb bte gtibcr, 
2)ic Sfiger nnb bit 3<tflb! 

SBic Otltig ift*« fan ©rfinnt, 
ffienn'* $efle Sagb&orn faaflt, 
©cnn $trf$ nnb 8e$c forfatgen, 
©enn'd Mtfet nnb bantyft nnb fciatU! 

3m SQBalbe (in n$ £3nig, 
2)er ffialb ifl (Sotted $an«, 
2>a toc^t fein patter Dbent 
Sebenbtg etn nnb and. 

(Sin SBUbftftfe toitt i# Mefocn, 
@o fong bk Sannen grfin, 
SRetn 2KSb$en totfl i<$ fftfien, 
©o lang bic Wppm glfifyi. 

Jtomm, £inb, tnit ntir ju toofcnen 
Snt freien SBalbretoier ! 
Son tmtncrgdinen 3n?cigcn 
San* i<$ etn $&tt<$en btr. 

2tonn ffcig t# ntmtner toieber 
3n$ graue S)orf $ina&; 
Snt SBalbe ttrifl i<$ leben, 
3m S&alb grabt mtr ntetn ©raft. 
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CLXXX. 
UmurntegeU 

3m @ommer fu<y cm 2ieB<$eu bit 
3n ©arten unb ©efttb! 
2>a flnb bie $age tang genug, 
2>a flub bie iWSc^tc mtlb. 

3m Sinter mu% bcr fftgc ©mib 
©$on feft gefatoffen feitt, 
©o barffl nu$t fonge flc^n im @<$nec 
©ci foltcm SDlonbenfdjem. 

CLXXXI. 
Btt Winter* 

$o#betttf$ toon ffleinitt. 

SBer ^at bie ©aumtoott' often felt? 
@ie flatten Won em rebtta) £&eK 
3ns gelb $erunter unb auf* $au*. 
<g« fancit bo<$ au^, e$ ifl em ©raue; 
9to$ S&ngen ganje ©acfe &ott 
8m $immet ba, i$ mcrf e« »o^L 

Unb too ein SKann toon toeitem lanft, 
$at toon ber ©aumtoolT er gefauft, 
(Sr trfigt fie auf ben fl<$feln f$on 
Unb auf bem $ut unb ta'uft bason. 
30&a* ifiufft bu fo, bu nSrr'Wer ffii^t* 
©eflo&ten (aft bu fie boc$ nu$t? 
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Hub ©oMen ob nnb ®5rtcn anf, 
$at jebcr $fa&l few *a>pel anf; 
@ie ffefrt tote $errtn ring* anther, 
©cnft Jebcr ©nnber tea* cr toaV; 
3>et SRugbaum auc$ mactyt'* tynen na<$, 
Unb au$ bag €>$tog unb 6ur$enba$. 



3a, @$nee nnb @<$nee! Unb ring* umfcr 
9Ran fle&t ut<$t @trag* no<$ gngtoeg me$r. 
9Ran$ ©amenf3rn<$en ttctn unb jari 
8iegt nnter'm ©oben tootyt berwa^rt, 
Unb f$neif«, fo lang e« f<$neten mag, 
$3 frm* auf fcinen OfUrtag. 



2Ran$ €><$metterttng Don f($8uer 9it 
Siegt unterm ©oben toofcl fccrtoafat; 
$at fetnen Summer, leine #fog' 
Unb fcarrt auf fetnen Oflertag ; 
ffityrt eft an$ lang, er lomntt Ja bo$, 
©i« baftin f^ttflT* in grieben no$. 



2>o($ toenn bie ©c^alo' tin grfi^tng jlngt, 
2>te ©onne toarm bad 2anb burctybringt, 
§ei, ba ertoac^fft in Jebem ®ra& 
Unb ftretft fetn Xobten&emW&en ab f 
Unb too fi$ nnr em 28<$lein jeigt 
@<$lu>ft Sefccn 'rauft, fo Jung nnb leicfy. 
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2>a fttegt eta tyungrig ©Jtffctfcen &er, 
(Sin ©tffel ©rob toaY feixt ©egefo 
<£r fie^t bid^ an fo i&mmerlldj 
Unb bitter nm cin ©r&f<$en bi$. 
©ett, ©ftrfad&en, ba* $ anbre 3ett. 
933enn*« fiorn in atte gurdjen ffcent! 



2)a $a|M ©ieb Unbent an<$ »a« far. 
S3tfl tynngrig, lomm $fibfi$ toteber ^er! 
3a, toa$r ifr toa* ba« €>J>rii<$tein fortyt: 
@ie {Sen nt$t, fie emten m$t, 
@ie tyaben leinen $flug f fctn 3o$, 
Unb ©ott im $tmmel nfifrrt fie bo<$. 



CLXXXI1. 
Crldfnnjj* 

SBie bent gifcfc totrb ju ERnty, 
SBenn be« gtuffe* ffihtbc feringt 
Unb bed {ungen 2eben« ©foty 
Ste<$ be* Sife* SDecfe bring! : 

fttfo toie aits iterferqnal 
P&tet nteine ©rnjt |U$ fret 
©enn bed grilling* @onncnfrra$r 
Betgr ber ©otten Sett entjttyei. 



4*M. 
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Hub ba9 $a$ tft afcgebetft 
2>a« nti$ ton bent fcimmel f<$ieb, 
Unb bad Bug' ift anfgetoedt, 
©dc$e* ban} ben Better fkfrt. 



CLXXXI1L 

O grilling, lontm! 2afj beine ©lumen feimen, 
Crtoetf int $ain ber $*gd fftgeft 2ieb, 
Unb f^ntfi(!e bnnt bent fttyflifce Oebiet 
HRtt 2>nft tnxb ©lanj nnb golbntn ©rifenfSnmen ! 

fBkan SteBe flngt in alien grflnen ©fiumen, 
3m Onette ranfat, im fatten $aine Mityt, 
$ann toirb toietteity ntein trauernbe* ©emfitfc, 
Com (Bifid nmringt, fig felber glii(ftt$ tr&unten. 

2)o$ »e$e mlr! toot Mid* tneht fHSet Gram 
S)en ©teamen na$, bie f$eibenb lang be*glommeu, 
Unb ruft nmfonfl bie ©fatten ftftnrer Sage ! 

©ie Jebtf Olfitf an« meinem Se&en nafyn, 
Oat au$ bem Sen) bie $tefce*tuft genonunen, 
Unb liejj tym ntyt* alt fdne SkbedKage. 
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CLXXXIV. 

1. JritylittgjteinjttjD. 

S)ic gcnjier auf, bie #ctgcn auft 

<&ef<$n>inbe, gefarotnbe! 
2>er alte ©inter imtt &erau«, 
(Sr trtypctt a*ngiHi<$ bur$ bad $an«, * 
(Sr toinbet bang fl<$ in bet ©raft 
Unb rramt jnfammen feinen Sufi, 
©efcfymnbc, gef<$ttrinbe ! 

2)tc genjier auf, bic $erjen anfi 

®ef($nnubc, gefcfcminbe! 
Sr foftrr bat grfl&ftng Dor bem Styov 
2>er totfl tyn gutfen bci bcm Ctyr, 
3fa janfen an bent toeifjen ©art 
9foi<$ folder toitben ©uben «rt. 

@ef<$toinbe, gef<$ttrtnbet 

3)te genfier anf, bie $crjetr auf! 

©efatoinbe, gefd&wlnbe! 
2>er grilling )>o$i unb Hotft ja f$on 
$or$t, ^or^t, ed ifl feln debet Son ! 
(Sr $o<$t unb ftotfet mad er !anu 
9RU Itetnen ©lumeninotyett an. 

@ef<$n>lnbe, gef$n>inbe! 

2>ie genfier auf, bie $erjen auft 

@ef<$nnnbe, gef^minbet 
Unb toenn tyr no<$ nt<$t Sfftten froUt, 
(Sr $at Die! 2>iener[$aft im @otb. 
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2>fe ruft et fl<$ jnt $fttfe $er 
Unb j>c<$t unb floret tmmcr tne^r. 
©ef<$n>tabe, gefd^toinbel 

SHe geufter auf, bte $erjen auf : 

@e[<$tt>tnbe, gef($n>tabe! 
<S9 lommt bet 3unler 2Rorgentt>tnb, 
(Sin baufebffcfig wtye* tfinb, 
Unb Mfiji, bag afleS flingt unb flirrt, 
©i« fclncm $errn geflffuet tolrb. 

@ef$n>tnbe, gefatoinbe! 

2Mc gettpcr auf, bit $crjen aufl 

©efcfctomibc, gef^totnbe! 
<S8 fommt bcr fitter @onnenf<$etn, 
2>er bric^t mit gotbnen 8anjen eta, 
2>er fanfte @$mei$fer ©lfltyen$an<$ 
@<$lei<$t bur<$ bie engfhn SRtfcen au^. 

©cfaminbe, gef$tt>inbe! 

®ic genffcr auf, ble $erjcn auf! 

@ef$n>hibe, geft^minbe! 
3ntn Sfogriff ftyffgt btc iRa^ttgaH, 
Unb &or<$, unb $or$, ein 2Bieber$att, 
(Sin SBiebcrfafl an* nteinet ©rufi! 
herein, herein, bn grjtyttngsfafr 

®ef<$n>tnbc, gef$u>inbe! 

SMtefrn Wide?. 
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2. 
Has 4t$^UttB0w4l* 

Set $at ble toeigen Silver 
©ebreltet fiber baS Sanb, 
2>ie toeigen, buftenben 5£fi$er 
SKlt tyretn grfinen ffianb? 

Unb $at barfiber flcjcgen 
2>a$ $o$e, blauc 3elt, 
2>arunter ben bunten 2tyj>i($ 
©elagert fiber bag gefb? 

<5r i(l eg felbfi getoejeu, 
2)er gute, rei<$e 2Birty 
2>e8 #immete unb bet (Siben, 
S)er utmntcr armer totrb ; 

<gr $at gebedt bie %\\ty 
3n feinem toeiten ©aat, 
Unb ruft n>a8 lebet unb totbtt 
3um grogen grityttngsrnatyt. 

SBte jtro'tnt'S au3 alien »tfit$en 
#erab toon @trau<$ unb ©awn! 
Unb jebe ©Iflty' em ©e$er 
©ott fflger 2>fifte @<$amn! 
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$8rt tyr be* ©lrt$e« ©timmcl 
$eran, toad fri«$t unb fticgt, 
Sa« ge&t unb ftc&t auf Crben, 
©a« unter ben SBogen fi<$ toiegt! 



Unb btt, ntein ^tatmcttyttger, 
$ier trinte trmtlen bh$, 
Unb finle feftg nteber 
*uf« *nle, unb bent' an nti$ ! 

©i{*l* WMer. 



CLXXXV. 

Jwti Wftnfae* 

3»ci ©finite flnb e8, bie mu$ rityren : 
S)a6 jcnfeits mir ju meiner Arbeit 8o$n 
2>ie 8to$e toetb', nnb &ler mir Bleib* ein ©o$n, 
SRein unterfcro($ne8 SBlrten fortjuffityren. 

2>ort $off ti$, bag toom $an# gcf&utert meinc gfamme 
S)nr^ (gtoigleiten fort »lrb gtftyn, 
§ter 3^etg urn 3»«g toon metnem ©tamtne 
2fof ©otte« ftbner (Srbe fort toirb blil^n. 

O ©oWcfetoigteit ber ©fame I 
SBie fie bcrityrt be$ £obe« $aud>, 
(S3 Ubt tyr 2)uft tm ©etttgtyume, 
€« Meibt tyr Sara' auf (grben aw$. 

Wutfert. 
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CLXXXVI. 

Bet Cdttiiu Mettt ten Cdwcn Hlft^ite ntdjfc 

>er 28»ln bient bed 28n>en SRctytte ni<$t; 
©tmtfat&ig fonnt fi$ bic $^atttte ntdjt; 
)er @c$tt>an befur$t mit ftoljem ©ate ben @ee, 
2>o($ tyoc$ im Slet^cr tyaufen @<$n>8ne ni<$t; 
)ie SBtefenquette murmelt angenetym, 
2)o<$ ©<$iffe tra'gt fie ni$t unb £a$ne nt<$t; 
n 2>oucr ftjcic^t bic fRofc bcm ffiubin, 
3$n after f$mMt bed S^aucS Styrane nid^t; 
*ad fu<$jt bu mefo ate toad bit &tft, ju fein, 
(Sin anbred Jc jn werben, toa^nc ni^tl fpiotec. 

CLXXXVII. 
fjoffmmg* 

ffmtng f<$htmmert tief im $erjen, tote im Sittenfetcfc 

ber Xfyau, 
tung tau$t, tote aud ben Soften na$ bem ©turm 

bed $immetd $3fau; 
nng fetmt, ein f<$toadjed $£fm$en, au<$ and nadter 

getf entoanb ; 
;mtg leuc^tet unter StyrSnen, tote im Staffer bet 

2>emant. 

& Jo taufenbfa<$ fcetrogned, armed, f<$toa<$ed 9Renf<$en« 

$erj, 
er tocnbefl bu bi$ toleber gta'ubig tranenb $imtncl- 

toa'rtd: 
2tra<$ne nnberbroffen t8gtt($ neue SRefee fpamtt, 
,e an$ bnr$ i^re gffben ta'gti^ rau$ bed @$tdffate 



r 
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CLXXXVIIL 

1* Cltuttsttt* 

*u« toie toiefea (Elemcnten 
©ott cin S($te3 gieb fic^ na'&ren,. 
Stag «$ £aiett gent empftaben, 
SKeiflcr eg nut greuben ^orcn? 

SteBc fci Dor attett 2)tngett 
Unfer Sterna, toemt toir ftngen ; 
*amt f!c gar bad 2teb buntybringeu, 
fBtrb'S urn bejto bejfer fltogen. 

S)ann mug Slang ber ©ffifer t3nen, 
Unb 8toMn bed SBehtS ergtftnjen; 
2)emt fflr Siebenbe, ffir Printer, 
SBtnft man nut ben fabnflen tfr&njen. 

Saffeirttang toirb auc$ gefobert, 
2>ag au<$ bie 2>rommete f^mettre; 
2)ag, n>enn ©lild ju glammen tobert, 
©i<$ im ©leg ber $etb fcergihtre. 

3)ann jutefct ip unerlagfl^, 
S)ag ber 3)tc$ter manges $affc; 
2Ba3 untciblic^ ift unb $aW, 
SRi$t Hie ©<$8ne$ lebcn laffc. 

SBcig ber ©anger btefer SBiere 
UrgettHrft'gen @tcff ju mtfaen, 
$afts glet<$ nnrb er bie mihx 
(Stoig freuen unb erfrtf<$en. 
» u $ 1? e i m'« fceutfae fiprif . 1 4 
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JL Cefebtttt)* 

gB3unbertt<$tfe3 SBu<$ bcr ©fl<$et 
3jl ba8 Su$ bet Stefce ; 
Sfofmerffam $ab' itif* gefcfen: 
SBenig ©IStter greuben, 
©anje $efte Setben, 
©nen Sl^nitt mac$t bte fcrennnng. 
©leberfefctl eln Hein flatftet, 
gragmentarif$. ©a*nbe Summers, 
2Rtt (grWfirungen toertSngert, 
(gnbtoS, o$ne 3Kajj* 
D SRifamU — 3)o$ am (Snbe 
$a|l ben re^tett 2Beg gefunben. 
UnauP«tt<$e$, »er tb*fi c*f 
Slebenbe, jl<$ feleberftobenb. 

3. (EtgebttitB* 

„2>u *erge$ft unb Blft fo freunbtt<$, 
8erjeWi bt$ unb flngft fo \%UV 

$t$ter. 
2>ie glebe be^anbett ml* feinbtt<$! 
2>a toltt id) gem gefie^n, 
3$ flnge mit f<$»erem $erjett. 
®ie& bo<$ cinmal bte #er$en, 
@te leu^ten tnbera fie tocrgefcn. 

Cine @tette fu#te ber Stefcc ©$merj, 
SBo e« re$t toiijt unb einfam toftve ; 
2>a fanb er benn metn 3be« $crj 
Unb ttiflete fi<$ in ba« leere. 
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4* iftttf Binge* 

*Ba« toerffirjt mit bie 3eit? 

SWttgteit! 
©a* maty fie nnertr5glt<$ lang! 



«Ba« bringt in @<$ulben? 

barren nnb SDulben! 
3Ba6 maty geroinnen? 

Wity tange befinnen! 
©a$ bring! ju ©frrcn? 

©i$ nx&ren! 

5. $nleinit. 

ffia« bebeutet bie ©emegnng? 
JCringt ber Oft mir fro^e £unbe 1 
©einer @<$ttnngen frlfty Stegung 
itftylt bed $erjen« tiefe S&unbe. 

Sofenb foielt er mit bent @taubc, 
3agt tyn anf in iettyen ©Btftyn, 
Xxtibt jur fttyrn SRebenlauBe 
©er Snfetten fro$e« »3tttyn. 

Sinbert fanft ber @onne ©tutyen, 
Sttytt au($ mir bie tyelgen ©angen, 
tfflfit bie Wibm no<$ tm gtle^en, 
SDie auf gclb nnb $flget prangen. 

Unb mir bringt fein teife* gWfient 
$on bem greunbe tanfenb Oriific ; 
<SV tt<x$ biefe ^figel biiflern, 
©rflfjen mi<$ n>o$I tanfenb Mffe. 

14" 
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Unb fo tannfk bu metier jietyenf 
Sttcne gremtben unb ©etettoten. 
Stort mo $o$e SRaucm glfifcen, 
glub' I* batb bat Eieigellcbtat. 

3W&, btc tixt^re ^crjmsfunbe, 
£ieDe$$au$, crfttffye* &fot 
©tub mir ttur and feinem SJhuibe, . 
ftann mir nttr feht $tyem gebeu. 

6* &ttletfca* 

$$, urn betne feu^ten @#tmngen, 
ffiefi, tote fc^r id) bic$ benetbe I 
2)cnn bu fannfl tfym flunbe briitgen 
SBa« i# in ber fcrenmmg (eibe. 

2>ie SBetoegung betner glfiget 
fficdt im ©ufen flitted @e$nen; 
©lumen, Sfoen, gSafb unb #iigel 
€>tefyn Bel beinem $autf) in Styrfincit. 

2>o<$ bein mttbeS, fanftes 2Be$en 
flfitylt bie ttmnben Shtgenliber; 
H$, fflr Setb mUgt 1 tc$ fcerge^en, 
$offt* i$ nu$t ju fc^n i$n toieber. 

Cite benn ju metncm gfcben, 
©l>re<$e fanft ju feinem Bergen; 
2)0^ fcermeib' tyu )u fcetrttfren, 
Unb toerbtrg tym meine ®$mtv%tn. 
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@ag* tynt, after fag's bef^elben: 
©cine gicbe fei ntetn CeBen! 
greubiged ©efityl ton bcibeu 
SBtrb mir feme 9Ntye geben. 



CLXXXIX. 
Coop fetsi CgtUtefgu 

©tetd am @toff Webt wtfere @eele, ©anblung 
3ft ber Sett affma'efctiger ?nld, unb bed&atb 
glfltet oftmaid taubetem O^r ber &o$e 
Styrtfae 2>U$ter. 

©erne jeigt jebioebem beqttem ©enter jl<$, 
S3rcitct an* buntfarbtgen gabelte^t^ ; 
Setc^t bad ©off frhtrefgenb er&5$t bed Dramas 
@$3tfer ben @($au#afc. 

*ber $tnbar'9 glug unb bie Sunft bed glaccud, 
Sflber betn fcfyoenmegenbed ©ort, $etrarca, 
$ragt fi$ nnd tangfamer ind $erj, ber SRenge 
©leibt'd ein ©efceinuttfi! 

Senen toarb Btog geifltger ffieij, bed 2Ub($end 
Scienter £aft ni<$t, ber ben nmf^toSrmten $ufcttf<$ 
Biert. <5d brlngt fetn ffii$tlger ©Udf in tyre 
STCa^tlge @eete. 

(Swig bteibt tyr ftame genannt unb titet im 
Ctyr ber 2Renfc$$eit; bo$ ed gefettt fty tynen 
©elten freunbft&aftdtoou* ein ©emfltfr nnb (nlbtgt 
flBrnlgero Xietflnn. yi&ttn. 
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Sftttffc aPeriofe. 
Son ©oetyc'* Zote hxi auf We ©eflentoarf. 



cxc. 

3Ut Bidjtet ttttb Cefer* 

Sittf* bu bitten — fommtc bi$, 
©ammle bt$ rote jum ©cbete, 
2>ajj bein ©etfl anbfic^tiga^ 
©or ba* ©tib ber ©c^n&cit trete, 
3>a6 bu feinc 3fige liar, 
(Seine gfittc tief erf($auefl, 
Unb e9 bann getteu unb n>a$r 
©tc in reinen SWarmor fcaucf*. 

SBtHf! bu tefcn cm ©ebtd&t — 
@ammle bt$, tr>te jum ©efcete, 
Stag &or beine (Seete lh$t 
2>a* ©e&Ub bed 2>ic$ter« trete, 
£ag bur$ feinc gorm fcinan 
3>u ben ©tic! bir aufroflrt* ba^nefl 
Unb, tote's 3)U$teraua.cn fa&'n, 
@eft(i ber @<$8n&ett UrbUb afcnefl 

*. 6Mbtr. 
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CXCI. 

SUtaort* 

„$rci, tod unb teblg flnge bet fctt, 
9li$t an bet ©<$otte blcib* er fleben! 
ffiet&, limber, ftaud — o jammerli<$ ©erfity! 
(Sinfam in ©luty, toie tocUanb bcr $ro^et f 
©oil er entyor t>om ©oben f<$tt>eben! 

„2>ie tttyn bed ©otted $errtic$ geuer f<$iirt 
tfaf Qergen $cc$ unb auf SUtaren, 
2)te, aufgetyobett, an bie ©terne rityrt, 
SEBie mag bie $anb benn nur, bout ffllng umfibnflit, 
3uglci<$ bed $erbed glSmm^en n%en? 

„©ie mag bte Stypc nur, bcr fort unb fort 
SBobttaut unb @etft toerehtt enttSncn, 
SBte mag bie Sippe nur ju ©djaffnertoort, 
3u SEBtegenrettn unb anberm afttgaccorb 
2>ed Btttagdtefccnd ft<$ gcwbbnen? 

„93&te mag bte ©tint, bie <5ty&eu grfln umlaubt, 
5)ie ©tint, bie junge Sorbeern fitymflcfen, 
Sorbeeren trofctg t>om ©fymj> geraubt, 
2Btc mag, bad SBeften tragt, bad SMtyerfaupt 
3n^ 3o<$ fl$ bed Wttfterd bMenl 

„3)ad gtftgelrog ge^Srt in letnen ©tail; 
<Sd foil nur fttegen, jagen, f<$Iagen!" — 
3<$ Wnnte toiel auf btejen fficbef<$tt>afl 
<Srttriebcrn, traun! 2)o$ foil bte 5Ra<$tigafl 
<Stt<$ tyente nur bie ftnttoort fagen. 
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2)er in bed SBatbed bunfctgrfinem ©<$oo§ 
8$on Siebern tricft, bie te^jenb ftommen: 
2>erfclbe @<$nabet futgt nt$t Sieber (log, 
2>erfefl6c ©#nabcl tragt and Son* unb 9Rood 
3>o<$ au$ cin 9cefi$en ft$ iufammen! 

CXCIL 

3Uif llftgtto fte* Qtfangtsu 

&uf gUigctn bed ©efanged, 
^erjtteb^en, trag* t$ bi# fort, 
gort nad) ben gluren bed Ranged, 
3>ort n>cig id& ben fab'nftat Ort 

2>ort Uegt ein retyMfifanber ©avtea 
3m fliflen 3J?onbc niacin ; 
2>ie Sotodblumen erroartea 
3$r trauted @$ttefiertem. 

2>te $ett<$en fi^era nnb fofen, 
Unb f<$aun na<$ ben @ternen entyor; 
#etinttc$ eTj5tlen bie ffiofen 
@i<$ buftenbc 2Ra>r$en ind Cj>r. 

@d $ft>fcn $erbel nnb fouf<$cti 
2>ic fronunen, ffogen ©ajefln; 
Unb in ber gerne raufd&en 
2>ed fceittgen ©fronted ©ettn. 
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$etne. 



2)ort tooHen toir nieberjinfcn 
Untcr bem $aluitnbaunt, 
Unb Steb* nnb ffiu^e trinfeit 
Unb trfouten fettgen Xtawn. 



CXCIH 

Bit f *t*»Mttntt ftugfrtgt 

2>tc 2oto*bfomc fingftigt 
©«$ toot ber ©onnt $ro$t, 
Unb ntit gtfcnftem $au*fe 
(SrttHirtet fie tritomenb btc 9fo$t. 



3>er SDfomb, bcr $ tyr ©ufrle, 
(Sr n>e(ft fie mtt feinem fityt, 
Unb 1^tn cntfc^leiert fie frcunbUdfr 
3fc fromme* $fnmengefi$t. 



@ie Mfi^t unb gtityt nnb feutyet, 
Unb jtonct ftamra in bie $SV; 
€5te buftet unb nxinet nnb jittcit 
8*r Siebe unb &ebe*n>e}. 
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CXCIV. 
Bie (HUe MufTtttoft* 

2>le flittc SBafferrofc 
©tetgt aus bem blaueti @ee, 
2)te feu^ten flatter jtttera, 
2)er £el<$ tfl meig toie ©<$nee. 



$a giegt ber SDtonb bom £lmmel 
Btt fetncn gofbnen @i$ein, 
©iegt aUc feine @tra$ten 
3n tyrett @<$oof} fctnein. 



3m SBaffer ttm bic ©fame 
£retfct eln tt>cigcr ©djtoan: 
<Sr flngt fo fag, fo (eife, ' * 
Unb f$aut bie ©tome an. 



<gr flngt fo filg, fo tctfe, 
Unb tt>ttt tm ©tngcn toergd&n — 
£> SBfome, toeige ©tome, 
Sannji bu bad Steb berftefyt? 
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CXCV. 
9m %pxiL 

2>u feu^tcr giu^lingSaBenb, 
ffiie tyab' ic$ bi<$ [o gern! 
2>er $tmrael n>o(tett>erbangcn, 
Star tye unb ba em ©tent. 

ffiie fcifcr ftebcftobem 
$au<$ct (o lau bie Suft, 
Qt jfctgt au$ alien Xfyaltn 
Cln toarmer ®eil<$enbuft. 

3$ mBci&t 1 ein ?ieb crflntten, 
Dad bicfem Bbenb glei<$, 
Unb fann ben &(ang nic^t flnbcn 
©o bunfel, milb unb tteufc. 

QMM. 



CXCVI. 

JrftljUitsjMMu 

2)ur<$ ben ®alb, ben bunfeln, gctpt 
$olbe fJru&ttng«morgenflunbe, 
$ur<$ ben ©alb tootn $immel toe^t 
(Sine leife Stebedfunbe. 

@etig laufc$t ber grflne SBaum, 
Unb cr tau$t mit atten 3metgen 
3n ben fc$3nen giilblingStraura, 
3n ben Gotten 2eben«retgen. 
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©ta^t ein ©tflmfcin irgenbtoo, 
Sirb'S toom fceEen £!>cur getrffnlet, 
3)a8 etnfame gittert fro$, 
2>ag ber ©irmnel fern gebenfet 

3n gefceimer 2anbc*na($t 
©lib bed Eogcfe $cr§ gerroffen 
Son ber grojjen 2tebc8ma($t, 
Unb cr jingt ctn fiige* £offcn. 

SHI ba« fro$c 2enjge[<$td 
9fcu$t ein Sort be« #tmmetS flinbet; 
9ta fein ftummer, manner ©lief 
$at bte ©etigfeit entjflnbet; 

3Hfo in ben Sinteibarm, 
2>er bte ©eele tyfelt bejwmtgen, 
3f| ein ©fof mir, flitt nnb toawt, 
gra&UngSntffc&ttg cingebrungen. 

CXCV1I. 

IJeij, weitt $tth fei itiifrf beklommnu 

$erj, mein $tfj, f« a 1 * 1 beOoramcn, 
Unb ertragc beiti ©ef<$Uf. 
fteuer grilling giebt jurW, 
Sad ber Sinter bir genommen. 

Unb toie Diet i|l bir geMiefcen! 
Unb toie f<$5n ift no<$ bie Sell! 
Unb ntein $erj, »a« bir gefSfft, 
2CUc«, afic* barfj! bn tieben ! 



Senaa. 



$et«e. 
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fdfe jtttjt tottd) met* fttmfttl). 

Seife jtcbt *uv$ tneht ©emfttb 
8iebti<$e« ©etfiute, 
SUnge, flemc« grfibftngSfteb, 
tfmg &inau« ras SSBtitc. 

idling broaitS &i8 an ba8 $au«, 
fBo bie SBlumen tyriegcn. 
SBemt bit erne 9?ofc f^atrft, 
@ag, t$ lafP flc grftgm. 

$etae. 



CXCIX. 

3nt tuttitfettftytotit Monat Mai 

3m ttmnberf$5neit SHonat SWai, 
2H« attc forotyen forangen, 
3>a ift in tneinem #erjen 
3>ic Ctcbc aufgegangen. 

3m tt>tmberf$5nett SWonat 2Hai, 
Site attc $5get fangen, 
2>a bab' U$ tyr geflattbcn 
SWcm ©c^tttu unb ©artangtn. 
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CC. 
&u* ttteiitttt Vfytautn fptitbtn. 

2fo* metnen X^rSnett foriefien 
S3tcr btityenbe ©lumen favbor, 
Unb mcinc ©eufeer toerben 
(gin 2Ra$ttgaKen$or. 

Unb roenn bu mid? tieb &ajl, &Uib$en, 
©<$enf id) bir bie ©lumen alT, 
Unb toor bcinem genfier foil Mingcn 
2>a« Sieb ber ftafyigafl, 

Seine. 



CCI. 
llofTnnng* 

Unb brfiut ber SBinter no# fo fe^r 
Tilt trofeigcn ©e&erben, 
Unb fireut cr (Sis unb @c$nee umfcer, 
@* mug bo <$ grilling tterben. 

Unb brffngen bie 9ltM no$ fo bi$t 
@t<$ toor ben ©lid ber @onne, 
<Sie ttecfet bo<$ mtt tyrem 2ic$t 
(Sinmal bie SBett jur Sonne. 
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Waft nur tyr ©tftrme, btafl rait 2Ra($t, 
SRir foil barob ni$t bangen, 
Sfof Icijcn eo^cn fiber 91a$t 
Somntt bo<$ ber Sen) gegangen. 



$<t toa$t bte (Srbe griinenb auf, 
©etg uic&t, tote tyr gefcfce&m, 
Unb foc$t in ben fomugen $inunel tyinauf, 
Unb m8<$te tor Sufi toerge$en. 

@te ftt$t fi$ blityenbe ffrfinje in* $aar, 
Unb fcbmilcft ji$ nut ffiofen nnb 3U$ren 
Unb ISgt bte ©riinntcht riefeln ffor, 
ttt« tofiren e* greubenj%en. 



2>rom j!tfl! Unb toie t$ frleren mag, 
O $crj, gteb bt# jnfrieben: 
€ft ift ein groger 2Raientag 
$er ganjen SBett bef<$teben. 



Unb toenn bir oft an$ bangt unb grant, 
3d* fei bie $bT auf (Srben, 
9£ur nntoerjagt auf Oott toertrauU 
<5« mug bo<$ grllWUig toerbcn. 



QMfcel. 
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ecu. 

Stride! 

©le tft bo4 bie <§rt>e fo fc^tt, fo f46n! 
2>a« toiffen bie SBgeldn : 
@ie ^efcen tyr (ct^t ©eficber, 
Unb fingen fo fr8#i4e Sieber 
3n ben fctauen $immel fctnein. 

Sie ift bo4 bb Srbc fo f$3n, fo f48n! 
2)a« nnffen bie gfflfp uub (Seen: 
©ie malen in Karem Spiegel 
2)ie (Mrten unb ©tSbt* unb $u\qet 
Unb bie SBolfcn, bie briioer ge$n! 

Unb ©Snger unb 2Raler toiffen e&, 
Unb e« totffen** t>iel anbere 8cutM 
Unb toer'S n*4t malt, bcr fmgt e«, 
Unb toer'S ni^t fingt, bem ftfngt e$ 
3u bem. §erjeu toor iantcr g*nb ! 



can, 

3lft Me Gntfetttte* 

2>tefc JRofe j?p<r t4 fter 
Sn ber fremben gerne; 
Steoe* 2Kab4en, bit, a4 bir 
©rityf U( fie fo gente. 

3)o4 Bis 14 ju btr mag jietyn 
SHete toeite SDfcilen, 
3fl bie ffiofe ISngfl ba$in, 
2>enn bie ffiofen eilen. 



fteiaitf. 
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mt pS totttar jty ta« 4kwb 
?tcb' tttt €i^c toagcn, 
Sfc M ftfttatb in tor «*sb 
Sfigt bfe ftofe4wgcn; 

Cber aid bie fflatytgaft 
$almc btutgt jnm SReJte, 
Ober ate tyr fftger ©dfratt 
ffianbcrt mtt ban ffiefie. 



CCIV. 
flfwmtnltg Msflu* 

3n ntcincm <3$tt$cn Ia$ct 
3Ran<$ ©Ifimtein flar mtb totfc, 
©or alien aBcr matyt 
2)tc brennenbc fitebc 
SRir StotJ. 

ffiofctn $ mi$ nur toeitbc, 
@te$t an# bie fcette $3tum'; 
@e gfltyet fonber (Snbe 
2)te brenncnbe Siebe 
9iin0$nra. 

$ie f$timmc* SRadfrforiim*?, 
SDte^bUibcp geibtopll ji#n 
Unb Pjlern: ,#<$, ba brtnncn 
©fltyt brennenbe Sicbe 
©o f<$»n!" 
fttiftteim'l fceutfae tyrif. 15 
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$tait$' tyro tttyt ju toarten, 
€ie f^rteget Xag unb #a$t; 
©er b*t rair bo$ jura ftarten 
2>ie breiraeiibt ?iebe 
©ebraty* 



ccv. 

€* fk^nt ttnfaaiieglttl* 

2>fe ©tertte in bee 99V 

Sid taufenb 3a$r*, wtb flatten 

€ft# an mit 2tebc*toeb. 



@ie foramen etne €tyra<$e, 
2>ie ifl fo rckfr, fo f<$3n; 
$o$ fciner ber Wlotogen 
Satin btcfe @j>ra<$e *erfte$n. 



3^ aber (ab' fie geternet, 
Unb i<$ bergeffe fie nt$t; 
2Rir bieittc ate ©rammattf 
3)er ^eqaflerUebftm Okfic^t. 
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CCVI. 
titbtfftitt. 

Jfo tyren Bunten Stebern Wettert 
3>ie 2er<$e fcltg in bit Suft; 
(Sin 3nMc$or ton ©fingern f$mettert 
3m ffidbe hotter ©ifitp nnb 2>uft 

©a finb, fo iocit bie ©tide gtctten, 
mtSre fep$ aufgefont, 
Unb all bie tanfenb $erjcn fitoten 
3uc Siebedfeier btingenb lout. 

2>er 2enj (at »ofen angejiinbet 
Sfa Sen^tem toon ©maragb im 2>om; 
Unb tcbe ©eete W»ittt nnb miinbet 
$taii&er in ben Dpferjiroin. 



cevn. 

3nt Matt, int fcelUn tfounenfaeitu 

3m SSalb, im (ellen ©onnenf<$ein, 
©enn affe Jfttotyen foringen, 
2>a mag t<$ gerne mittenbrein 
(Sin* jingen. 

©ie info jn SWnty in fieib nnb Sufi, 
3m Sa$en unb im XWtomen, 
3>a* jttmnt' i<$ an and boiler ©rof* 
©en ©finmen. 

15* 
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Uttb fie terpen mty gar feut^ 
2>ic ©flitter all* {attftat 
Unb fatt'n am retycst Orte eta 
SWit ffiaaffien. 



Unb toeiter toxmbeft fftafl *ab $att 
3a ©itfefo, get* mtb Sftfaen, 
ftett famerfcrt «tt$ grow $a<fttftatf 
2>ajtotf<$ett. 

2>a ffttft bte »h# <*m -eignen ltom$, 
@ie barf fi<$ i»a* erffttyiten — 
O frtft^e Safl; <®efang! ®e|aog 
3m<8rltaett! 

©cibeL 



covin. 

JJUtgetu* im Walftt* 

Sin fanfter 9Rorgetttomb bur$&ie$t 
S)e« gotfteS grftnc $atten, 
$ett totrbelt ber 338a,et mtmtre* Sub, 
2)ie jttttgctt SBittett toaflen. 

$ae Gtg^or? l^^iitgt fl# Don $aum #t ©aum, 

SBict ^unbent ffifer m fgatttgeii ftwun 
(Srfreun fi$ ber SWorgenfrtf^e. 
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Unb tele f# p ftf** 1 i* be* fefHgtn ©alb, 
Unb aUc ©firon* ettfinge*, 
Unb urn inwfr $e* Met ftftgt into ftdK 
SBte fottf i$ attefof «t$ fagelil 

3$ finge mit flarfew, ftwfrtge* feat 
SDem, ber bie «a»«r ffcr, 
2>er broben bie foftfflfe *»Wti gctiatft 
Unb ©fan* nnb Sitylwtg toefcet 

J&rl (Jfiim <ttctt 



CCIX. 

3lnf tttttft fefs^jt 4}d|ptt» 

Inf etire* fcerfle* $81)etf, 
2>a jk$* i<$ ftngebantrt: 
0o toett bie $3ti<ft ffe^nt, 
Stegt abetfbjiitf ba$ 2<mb, 
2>e8 £tmmei* SS6(bung blinlet 
3n tiefent bnnfcfwf Clan; 
©te tint Sttxty bfotfe* 
3Rt$ jc^t ber SMtenban. 

$o$rot$ ht $ta$ttt btfflfret 
2)cr SEBejtet tbnnfretbtt, 
3m SBetterttentpet gfltyet 
<& tote ein $o<$attar, 
(88 pra^It tttt« bran* entgegen 
2>ie ©onn 1 tm Untergang, 
@ie tohtft ben Sffieribfegen 
2>a« toeite &nb entfong. 
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3n SStabt wtb Stfrfertt fltttgett 
S)te ©locfcii boUett ftlattg,' 
$itf leifett, fatten @^t»wgcn 
Serfytttt ber fflge ©wg; 
2>a jie$n am $tmmeW6ogett 
©ctoajtfge SBoitcn am, - 
©on fatten toirb nmjogen 
©cs Stttar* ©etttgtyum. 

3>amt fcftwtgt e« to ben Siiften, 
$>e* SBcjlcn« ffioty ttergefa, 
Son fflgen ©lumcnbfiftcn 
SRur fte$' i<$ ring* turnout; 
2)er f<$8ttc Sag *eraj(ii$te, 
3)o# meitter ©ede nu$t: 
$eim geV i<$, tm ©emlityc 
8ofl pttc, @egen, 2i<$t. 

9Bolfgan0 SWiOet ion fttaigtointer. 



ccx. 

STbcnb tt)irb e« toteber : 
Ueber SBalb tmb gclb 
@Sufelt grieben meber, 
Uttb e? tu^t bie Sett. 

92ur bcr ©a<$ ergteget 
@u$ am gclfett bort, 
Unb cr braitjl uttb ffieget 
Smraer fort tmb fort. 
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Uub tern ttoenb Brmget 
grtebm tyra unb 9to&, 
Seine ©locfe fimget 
3&m eitt Stofttteb ju. 



@o in beinem ©trefcen 
©ijl, raein $erj, au# bu : 
©ott nut fann bir geBen 
©a$re 3flbcnbrtt$. 

Hoffmann »on ftaHertltbtii. 



CCXI. 

3$ toeifi ni<H »a« foil e« fcbeuten, 
2>a6 t* fo trutrtfl Kn; 
<8in SDHtofctt an« attra 3etten, 
S)a* lommt mir ni$t aits bcm ©inn. 

3)ie 2ttft i(l Wfi unb e* bunfeft, 
Unb ra$ig fticgt ber 8tyein; 
2>er ©tyfel be* ©erge* fmtfelt 
3nt 3C6cnbfonne«f<$em. 

2>U f^Bnfle Sungfrait jtfcet 
S>ort obcn nmnberbar, 
3ft goflmeS ©eftraetbe Bltfcct, 
@U ISramt ifr golbne* $aar. 
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©ie ffcnmt et wit $ofb6tettt Jtonune, 
Unb ftngt riit 8eb bofcet; 
2)a« fyit clue ftmaberfame, 
(Setoaftige SWobri. 

2>en ©differ im fleinen ©<$iffe 
(grgreift et init fciibem <3t$; 
<8r fdfrant fti$t Me geffcttriffe, 
<8r fcfymt mtr fittatsf in fcti $3$\ 

3$ gtaufce, bie SBeHcn beiftyingen 
2(m (Snbe ©differ unb Jtofyt; 
Unb ba« $at nut tyrem ©ingen 
2)lc Sorelei getfyuu 



CCXII. 
Ictefetii* 

Stan Juib ©tflrntc rnib <9e»8fr jerfloBeir, 
«uf ben Maucn ©ergen bli$t bet ®<$nee; 
©till, bom reinften SRorgengtanj umtooben, 
9to$t bie fEkit — bergifi nun Seib unb ©e&! 
grieben ift im $tmmel lab-'auf (Srben, 
grieben lag aucfr betel* $etgiit n>erben. 

2fa« bem 2>orf am ©ergfee flingt ©etaute, 
Sfof ben SBicfen gtanjt bet SWorgentyan. 
SOIeS ru$t — ber tag be* $erra ift fcutc, 
Unb lein SBStttyn trfift M ft$te ©&n. 
grieben if* im $nmnet ntlb anf (Srben, 
grieben lag au$ behtem $etjcn toerben! 
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ftbge m<$t tiwftr teal bit a*$ getttteii: 
@$nlbt©« lettes ttiefc tatty at* but 
Neuter flegte »o#, bit irf$f geffcittw, 
2)ofl>elt ffig laft tta$ bem *ampf Me Jtafr — 
grieben ift im $tmmel link anf €rbctt, 
gricbcn tag au^ behtett geqen toetben! 



CCXIIL 

Atftnftftiile* 

flton fyrt am Karat grft$tfna,«ta0t 
2)a& Seben ret$ ft$ au$a.eMfl$t; 
©lei# enter aufgefhntg'nnr €foge 
3m ffiefl bad t»enbrot$ beratttyt 
3)e« Sfogefe $an£t rn$t unterm glttget, 
£etn ffiauf$en titot, lent Slang nnb Sort; 
2>er Sanbmamt fa^xt bad 8to6 <"» 3%*r 
Uttb ailed rn$t an feittem £>rt. 

9htr fertt im Stvetttb tte$ ©efcegifttfr, 
2>er mett butty* %tyd ble gfnt$ett rofff: 
<8« quiHt toom ®n*abe ieffc 9tegmty> 
Unb ©ilber f&tmt fern fliiffifl @oft>. 
S)ort anf bettt ©Hot* ko<$ $ie$eit feife 
2)ie @<$tffe jum Mattiffetk ftet, 
©efflfcrt Mm fftoft im fUJer* OHeffe — 
@ie tommett att$> a* $re» Crt 
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$o# ooen afcer cine SQ&oUe . 
95on S33anbert>8geln taufat ba$tu; 
(gin gtifcet ftreu$t fcorau best $ottc 
SCRit graft unb tanbesfunb'gent @inn. 
@ie lefren aus bent f<$b*nen ©ilben 
9Rtt Jungcr 8uft jum $eim'f<$en SRorb, 
9tt<$ts mag ben ft<$ern gtua. ermflben — 
©ie lommcn an<& an tyren ©rt! 

Unb bu, mem $erj! in SBenbfltlle 
SDem Jto$n 6ift bu, bent SBogel gtei<$, 
<g« trelbt an$ bi<$ ein flatter SiHe, 
9to @e$nfu<$tsf<$merjen Bip: bn reti$. 
@ei'8 mtt be9 gained jttttent 3uge, 
£um 3^ bo<$ ge$t e« unmet fort ; 
@et'« mtt be« flrani<$3 raf^em glnge — 
9u$ bu, $erj, fommft an beinen Ort! 

ftinfcl 



CCXIV. 
$omnttrfEben» 

9K&b$en, fie$, am ©tefenfcangc, 
ffio »)ir oft getoanbelt finb, 
©ommerfa'bcn, lehfcte, iange, 
©aufete (in im Sttenbttinb. 

$etne SBorte, (out unb mnnter, 
Slattcntitt bte (fi^Ie 8uft; 
Setae* mefo toie fonft tyuuntet 
3u be« $erjen* fciefe tuft. 
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©inter linnet (of mtb Wfe 
Ste ber gSben lei<$tcm gfag, 
ffiebt baran aul ©dfrnec ittib (Sife 
©alb ben Setyeniifceraiifl. 

Sftttbett mit bic ©ommerfSben, 
S>ag ber @ommer tt>eH unb alt, 
SRerr i$ e« art betnen ffieben, 
SRa'W&etr, bag bein §crj toirb fait. 



ccxv. 

Softer &ttj, bit btjl bafcin! 
SRirgcnb*, nirgettb* barfli bat btetben! 
©o i$ fa$ bein frofce* ©tityn, 
©raujl bee §erofle$ fcange* ZuiUrt. 

©ie ber ©tab fo train-fa, fu$r 
2>urd& ben @fcan<$, art ob cr toehte; 
©terbefcafter ber S^ator 
©(foment bttr<$ bte toettett ©amc, 

SBteber tjl, tote Mb ! tine Mb ! 
iWtr ein 3a$r bafcra gefatomttbcn. 
gragenb raufdfrt e* au$ bem ©alb: 
«$at bein $er| fera @lii<f gefunbenr 

ffiatbe$rauf<$en, nrottberbar 
*ap bu mir ba« ©erj gctroffen! 
fcratttdfr brtogt etit iebed 3a$r 
SBefle* 8aub imb toette* $offen. 



fitiau. 



8ena«. 
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CCXV1 

Ring* ei* »*rfhwtm«u 

tting* em fierframmen, era (Stttf&kn: 
ffiie fanft ben ©alb bie Sfiffce ftrci^ete, 
©eitt toclfe« 2aitfc fynt abjnfd&met<$efn ; 
3^ ttefte biefe9 mitbe ©terben. 



Son pitmen ge$t bie fllSe tteife, 
2>te 3 C ^* to 2teBe ijl fccrtfnngen, 
2)ic ©Sget $aben anSgefungen, 
Unb bilrre ©latter frafen leife. 



2>ie $8gc( ffoges tfa$ bem ®fifae* 
3fo* bem SfcrfaH beg Santo tott^t* 
2>ie SRcfle*, bie nlc^t @$ity me#r fcranfyn, 
2>ie ©Hitter fallen flets, bie mflben. 



3n bteftg ©albe* Uffttit 8fottf<flett 
3ft mtr, att $&V fr$ Jhrabe tte$etr, 
$>ag atteg ©terben nnb ©ergefcn 
9tar fcimli#ttl bergnitgteg £au[4e«. 



SfWtt. 
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CCXVIL 
Bet flerbfrwiit* tfttfctt Me flfttrotc 

$er $etf ftartnb rflttett tic Winnie, 
2>te 9fo<$t ift fen$t nnb fait; 
(Sk^ilSt tut fltanen SWantcf, 
tteite i$ einfant an SBatb. 

Unb tote i$ reite, fo reiten 
SRrr bie ©ebanfen boran«; 
efc tage* inty fctyt npb f#t$ 
fta$ mete* Sie^pqt ftu*. 

2>ie $nnbe 6eHen, bit ©tenet 
<5rf$einen tnit ^crjcngcflirr; 
2)te ©enbeltrcWe flfirm' i$ 
$inanf nttt ^ortngelfhr. 

3m teu$tenben Xfypitytmafy, 
S)a ip e« fo bufttg nnb toarm, 
3)a garret meiner bie ©olbe — 
3$ fftege in tyren %xm. 

<S9 ffotfeft be* $Knb in ben «iattera, 
<E9 ftri<$t ber (gtyenbanm: 
JBa« toittp bn, t&Brtdjter Heitcr, 
flRit beinent t$3ri<$tcn Xraimtr 

$tiitf. 
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ccxvm. 

Bit* gelbt ftrob etjtttat 

2)09 gelbe 2<mB erjtttert, 
<g* fatten bic ©Hitter $eraB, — 
«<$, Bttc«, toa« $olb nnb Kebtt<$, 
$ert»el!t nnb finlt to'* ©tab. 



S)tc iBtyfel bed SBalbe* itmfltmmert 
(gin f($tner jitter ©onnenWeto; 
2)a* miJgen bie tefeten tfftfie 
2)c3 ftyetbenben ©ommers fein. 



SKRir ifi, ate mftgf i<$ toeinen 
«u8 tiefftem ©erjenSgrnnb; 
2)te3 ©lib etinnert mu$ toiebcr 
9to unferc tfl&f<$tcb«ihtttb\ 



3^ tnugte bt$ berfoffen, 
Unb tougte, bn fHirbeli batb! 
3$ tear bet ffyibenbe @ommer, 
3)n toarjl ber flerbenbe SBatb. 



W«C. 
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CCXIX. 
Winters %§uun%. 

©ie$ i$n «uf bm ©otfen jiefcn, 
©tflrmtfdH^ncu" nnb fttoarj gebattt, 
$W tyn feufoen in ben <&i$m, 
ttafaefob bnrdfr bie ©(fitter f$lei<$en, 
©ranfen btttd& ben bangen SBBalb! 

fcfcte ©tome f$mfi<ft bie Grbe, 
fiefcte @onne tofirmt fie ntilb, 
2fo« ber bftrren fflebenlaube 
3ittert bie fcergegne 2ranbe, 
Unb bie ffiellcn fteitoten toltb. 

ttafdfr em lefcte* Sieb gefnngen, 
<gy ba« Seben gana enttoidfr, 
ffi&' in granen 2>fimmernngen 
Sinter ma fait *erf<$fangcn, 
Steber, ©fomen, $crbjt nnb mi<$. 

©tngclflrtt 

cexx. 

ftititjtIUlL 

©er SWonb tommt fHtt gegangen, 
Wlit feinera golbnen ©d)eitt; 
2>a fatfift in ^bem $rangen 
3)ie miibe <5rbe ein. 

3m fcranm bie ffityfel toeben, 
2>ie Onetten ranfaen fa$t; 
eingenbe Cngcl bur#fyoeben 
Die blane ©ternennad&t. 



d by Google 



140 Ctaffflt Jgril 

Unb auf ben Bflfttu fatoanfen 
tto« mancfcm ttaun €tom 
8lel tatfc*b WeJtegjjJtantai 
Ucber ft* @*tffer *ta, 

Unb bsmtteft tm Xfat* ba frrafd* 
Stte gather *or SteW&en* $«*#; 
34 afcer blttfe im Stonfetn 
©till in bit Skit $inau«. 



©eibti. 



CCXXI. 
Btt 911110 ttnt JUtttntndjL 

3^ Wrcttc mtt bent <$tlft ber 3Rttterna<&t 
2)ic toetten, fitflen ©tragen auf wb nieber — 
Sie $afttg toarb getpewt $ie? »nj) gefety 
©or eiticr ©tunbe no<$! ..♦. Sfam ttanmi man totebcr. 
2>ie Sufi iji, einer ©fame glei$, berborrt, 
2>te tottften $e$er $8rten auf gu f<$8umen, 
<5* jog ber flummer mtt bp ^Sojme fort, 
2>ie SQBeit ifi mfibe — fogt fte, lafit fie trffmnen! 

9Bic aU mem $ag unb ©rofl in ©c$erben faitft, 
2Benn auSgerungen eine« SEage* SBetter, 
2>er 2ttonb ergtegct fcht toerftynenb St^t, 
Uub to&Y* au<$ fiber toe He ffiofenBIStter ! 
&t<$t tote ein Son, un&pri&ar tt>ie ein ©fcrn, • 
gliegt metne ©eete urn ra biefen 9tfumtn; 
©ie in fl<$ fclbfi, fccrfenfte fie ft$ gem 
3n affer 9Renf$ett ttefgefctmjte* XrSlonen! 
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IRetn fatten f$Iei$t mix na$ tote eta Gfyloit, 
3$ fietye pill toor eine* flerfer* (Sitter. 
£) ©aterfonb, beta gu getrener @o$n, 
<gr Mfjte feme SieBe fritter, litter! 
<5r f<$i#ft, — unb f5^t er, toaS man tym gerantt? 
£raumt er toiettet<$t toon (einen (SufcenbSumett? 
£rautnt er ftd^ einen ^tegerfrang mn$ #aui>t? — 
O ©ott ber grctyeit, lag tyn better tr&umen! 

©iganttf($ tyiirmt ftt$ toor uur ein $ataf}, 
3<$ f$aue bur<$ bie purjmnten ©avbinen, 
2Bie man im @($Iaf na$ etnem 0<$toerte fagt, 
3fttt fflnbigen, nut angftoertoirrten 2Kienen, 
@elb, tote bie flroue, tfl fein 2(ngeft($t, 
<Sr tagt gur gtu<$t fl$ taufenb Sftoffc gattmen, 
<5r ftiirgt gur (Srbe, nnb bie @tbe fai$t — 
O ©ott ber Maty, lag tyn toeiter trSumen! 

2)a« #a*u$<$en bort am ©a<$ — ein f<$ntaler fRaim: I 
Unf^ulb nnb hunger tyetlen brin baS %tttt. 
2)0(5 gab ber $err bem Sanbmann Jeinen $raunt, 
2)ag tyn ber £raum aus toac$en tHcngflen rette; 
2Wt iebcm flora, bad 2Rorj>$eu« £anb eutfSflt, 
@iefct er ein ©aatenlanb fu^ golben fautnen, 
2>te enge £fitte toehet ftc^ gur SBett — 
O ©ott ber Srnmty, lag bie Airmen trffumen! 

©eim le^ten #anfe anf ber ©an! toon €>tein, 
SBitt fegenflefcnb i$ no<$ furg loemeilen; 
£reu iteb* i<$ bt<$, mem flinb, bo# ni#t aflein, 
2>n totrft mt$ etoig mit ber gretyeit t^eitcn. 

» u $ $ e i m'* fccutfae C^rit. 1 6 
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3)u$ mUgt in golbner 2uft em fcaubenpoar, 
3$ fefc tottbe 9toffe mtr ft$ tfnmcn; 
2>u trSumft toon ©<$metteriingen, i$ born Bar — 
O ©ott bar Siebe, tag mew 2R<ib<$ett traumen ! 

2>n ©tern, bet, tote bad ©liicf, aud ©oflen briefct! 
2)u 9fca<$t, tntt beinem tiefen, ftitten 93taueu, 
2agt ber ertoa<$ten Sett ju fritye ni<$t 
3Hid& in bad gramentjlettte Stetttfe f<$auen ! 
2faf Styr&nen fallt ber erfle @onnenffra$f, 
2>ie gretyett mug bad getb bent Xagc rSumen, 
2)ie fctyrannei fdjletft toteber bann ben ©ta&l — 
O ®ott ber £ra*urae, lag tin* fltte trSnmen ! 



CCXXII. 
Bte Jett *t* Attletft* ttni bet <Ritte. 

2>ie 3«t bed 2Ritteibd unb ber ®ttic, 
2>ad ijt bte ftitte, Ktyle 9fa<$t, 
SBenn fiber bte berfengtc ©Mt&e 
Wit fctnem Stym ber $tntmel toafy. 

2>ie Beit bed SKonbed unb ber ©terne, 
2>ad tjl bte ungefWrte 3ett 
S)ed #etmti>e$d na<$ ber ftiHen gerne 
tfad biefetn ST^al toofl @c$merj unb ©trcit. 

Unb toav betn $erj am fatgen Sage 
9u$ mit ben ©rfibern »ttb unb rank 
©o ftt&tt ed bir }tt tntlber tffage 
2)tc 9ia$t mit tyrcm fc&rffnent&au. 
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$atm fejrt an feinem $etligtyume 
2)a3 jtnrnu>erf$(agne $erg — itnb gfoubt; 
2)aun tid&tet bte getofctte 8fome 
2>er fitebe auf tyr milbe« $aupt. 

$attn brSngt e3 bi<$, ben $ag )u fcetteu, 
S>er frSntenb bettte ©eete traf, 
tlnb WneH gum geinbe ^injucilcn 
Unb i^n ;u toeden au« bent @<$laf, 

Unb bent (Srflaunten nnb ©ertt&rten 
3u fagcn, bag ben fccrfcen ©roll 
2>ie Styr&nen btefer 9*ai$t entfityrten, 
Unb bag er auty btdfr tteben foil. &n«u. 

CCXXIIL 
Jttatf. 

Sad grfimefl bu bitty, mein ©emiittyc, 
2>ag bir ein ©aitenfytet jerft>raug, 
Unb bag toorbei bte ftofenbiittfc 
Unb ber @<$afoteien SOTatenttang? 
3)a« eigne $erj mug fty ber SWann bejimngm. 
SBifl er ba* $b"($fU unb ftcty felbfi erriugcn — 
2)a« #au£t entyor! 

9fco<$ tttflbet f;t$ ber $imme( often, 
9*o<$ braufi bad Steer in C&ogen auf, 
9*oi$ tyfingt bte SBelt in tyren JHota>, 
SRo<$ gctyet OTe* fetnen fiauf; 
Unb fc^liigcft bn barein mit Stomterfeifeir, ' 
9tt<$t eine @tnnbe tottrbc fctynetier eiten — 
@ei unfcerjagt! 

1G* 
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£inau«, ba« (arte 2tbm ju erftreiten! 
SlbgrUnbe ftftrjen fkfr in bcincn Steg ; 
S3ift bu ein 2Jtoim, fo fcrne toortofrw f^tettett! 
@4eu' nu$t bie 2)ra4enbrtt awf fdjmatem ©kg ! 
@« Wtcrt fein £eufd fii$ um beinc 35(rcn, 
3mel gauflc $a|t bu, um bi$ feXbfl ju toefrai — 
$ri$ bciue $3a&n! 



ccxxiy. 

Mtin liebtst* 

SSStc 18nnt' t4 bciu toergeffen! * 
34 n>eig, t»a« bu mtr bi|i f 
SBcnn au4 bic SBelt tyr StcbpcS 
Unb ©efle* balb bergtgt. 
34 Pug* e* (ett unb ruf e« font: 
SWcin SSatcrianb ifl mctnc Sraut! 
SBic fflnnr* i4 beta tergeffcn! 
34 toeig, toa« bu mtr &ift. 

ffite !8nnt* i4 bein bergeffen! 
$eiu bent' i$ atfqett; 
3^ Bin mit bir berbunben, 
Wit bir in greub 1 unb fieib. 
34 »itt fftr bt4 im tfantyfe jfc$n 
Unb, foil e9 fcin, mit bir aerge^n. 
SBic JUhmf j$ bein bcrgeffcnl 
S)ein benf i4 atlcjeit. 
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SBU ftotf t$ bem bergtffatr 
34 »et&, toa* btt mir Mil, 
©o long* em $au4 toon Siebe 
Unb 8ebe* tit mhr tft 
34 fu4e mdjts aid bt4 attetn, 
91(0 beiner fiieoe.toertfc ju fetn. 
©ie fflmtt 1 i4 bein toergeffen! 
34 **>"&' toag & u wir btfi. 

Hoffmann 9. ftaOttifcbcn 



ccxxv. 

fife 3Usnuutiitttr* 

34 fonn ben Slid nic^t toon e«4 toenben; 
34 mufc eu4 anf4<*«n imraerbat: 
2Bie rei4t tyr mtt gef^aft'gcn §&nbcn 
3)em @4tff« «« #<*&* bar! 



3$r Scanner, bte tyr toon bem Wa&tn 
3)ie $5roe langt, mtt S5rob oeJ4tt>ert, 
2>a« tyr au« beutf4«n #ont gefcaden, 
(SeriJflet $abt auf beut[4cm #erb ; 



Unb tyr, tm ®4trat(f ber fetngcn 3b>je, 
3&r @4»flQ»«(bmAb4<tt, branu unb f^fonf, 
333te forgfam ficttt tyr £rug' unb Xtyfc 
2luf ber ©4*^^ fltiine ©anf ! 
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2>a* flnb btefctben Xfyf' unb tf rflge, 
Oft an ber ©eimaty ©orn geffiflt! 
SBenn am SWiffonrt 3We3 fatoiege, 
etc malten eu$ ber #etmat$ $Ub: 

S)e« 2)orfe$ fleingefagte Duelte, 
3tt ber tyr f<$b>fenb eu$ ge&adt, 
2>e$ $erbe8 trautc geuer|iefle, 
2)a9 2Banbgeftm$, bad fie gefamikft. 

55atb jieren fie tm feroen SBeflen 
3>e« kitten ©fetter^aufe* Banb ; 
53otb reic^t fie milben brannen ©alien, 
Soil frtfctyen Srunfrt, eure #anb. 

<5« trtnft baran* ber £f$erofefe, 
(Srmattet, toon ber 3agb beftanBt; 
9ttc$t me$r toon beutf$er SRebenlefe 
fcragt tyr fie fyetm, wit ©din Befaubt 

O forest! toarum jogt i$r toon bannen? 
2>a« 9fcc(fartyal $at SBeln nnb florn ; 
3)er @c$n>arjtt>atb fletyt tooQ finftrer iannen, 
3m ©peffart fthtgt bed Sfylcrs $om. 

ffite toirb e9 in ben fremben Salbent 
(8u($ na$ ber $ehnatyberge ©rfin, 
Wa% 2>entf<$Ianb« getBen SBetjenfetbertt, 
92ac^ feinen SReBen&ftgctn jie$n! 
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ffiie tottb ba* »ttb ber alien £age 
2)ur$ cure Sr&nnte glfinjenfc n>e$n! 
@let$ etner flittrit, frommen ©age 
ffittrb e« en<$ tor ber ©eele jlcfcn. 

2>er ©oottntann tofotlt! — 3ie$t tyn in grteben* 
©ott fc^fitj* eu$, SKann unb SBeto nnb ©rei«! 
@et greube eurer ©m|l oef<$teben, 
Unb enren gclbern ffiefe nnb 2Rai«! 

9cti(i0tat|. 



CCXXVI. 
QtUitlutlp* 

3n meine #etntat$ fam i$ toicber, 
<59 »dr bte alte $eintafy no<$, 
2)tefel*e Suft, btefeften Steber, 
Unb atte« fear eht anbred bo<$. 

2>ie SSctte ranf^te tole toor 3etten, 
8nt Satbfteg forana. n>te fonfl bad ftef, 
Son fern erHang ein ^oenblSnten, 
2)ie Serge ajKinjtett and bent @ee.. 

2)oc$ toor bent #an«, too nn« bor 3a$ren 
S)lc 9ttnitet fietd entyfUtg, bort fa$ 
3$ frembc 3Renf$en frentb geBa^ren; 
Sic n>e$, tote »ci tnir ba geftytj!. 



d by Google 



248 flenflj* 4yrflL 

2Rir toar, at* rtef e* an* ben SBogat: 
glic^ fUe$, unb ityne ®ieber!efc! 
2>ie bu getiebt, flub fortgejogen 
Unb fefre* nimroet, mount* me$r. 

$ermaaa giagg. 

ccxxvn. 

5V» nttine Jhrttet* 
1. 
3<$ Wn 1 * getoo^nt, ben $o£f re$t $o<$ ju tragen, 
2Reln @inn i|i auc$ cm Bidden fiarr nnb 3%; 
SBenn fct6|l bcr #8nig rair ins Sfotlife f%, 
3$ tofirbe nt$t bie Sfogcn nteberf<$fogen. 

2)0(5, ttcBe 3Rntter, offen toitt t<$»« fagen: 
338te ma'd&tig an$ meitt ftotjer Sftnty jic$ bl%, 
3n beiner [dig fflgen, trauten itta'tye 
©rgreift mtc$ oft cin bemutyaolIeS &qlqfx. 

3|* e6 bein ©efll, ber $etotft<$ ntt<$ Bcjtoinget, 
2)ein $o$er ©et|l, ber Allied fityn bnr$brhtget, 
Unb ©fifcenb fid^ jnm $immel$tt$te fc$toinget? 

Ona'U mi<$ (Srinnerung, bag i$ toeriibet 
©0 manege Styat, bie btr bad $erj betriibet, 
3>a« fc$8ne §eQ, bad tni$ fo fe$r geliebet! 

2. 

9m totfen ©*$rt tyttt' i$ fei$ etn# berfoflen, 
3<$ toottte ge^n bie gan§e »clt jit (Snfce, 
Unb toottte fe$n, ob i$ bie 8ie&e f&nte, 
Urn tte&ebott bie Sicfo ju nmfaffen. 
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2>te SleBe fu$te 1$ auf alien ©affen, 
8or jeber Styttre ^€€1^ t$ au« bie $a*nbe, 
Unb Bettelte urn gringe £tcBe$foenbe, — 
2>o<$ ta$enb gab man rait nut falter $af[en. 



Unb immcr itrte i$ na<$ SteBe, hnntet 
9fcac$ SieBe, boc$ bie SieBe fanb i$ nhmncr, 
Unb fefcrte urn na<$ #aufe, franf nnb triiBt. 



2)a$ ba Bifl bn cn4gegen ntir getotnrnen, 
Unb ac$! n>a8 ba in betiwm 9fag' gef($to>ommen, 
2>a« tear bie filgc, fanggefu<$tc SieBc. 



$tin* 



CCXXVIIi. 

3$ fora$ jur @onne: J^rt<$, mas ifl bie SieBer 
©ie gaB ni<$t Bntoort, gaB nnr golbneS 2i<tyt. 
3* ftra<$ jur ©tome: „©l)tic$, tea* ifl bie SieBer 
©ie gaB ntir 2>fifte, bo<$ bie Sfatwort ni<$t 



3$ forac$ jum Gto'gen: „@jm<$, too* ijl We &tBe? 
3fT$ Better (grnp? ifl'* filge fca'nbelei?' 
2>a gaB mir ®ott ein SBeiB, ein tteue«, tieBe*, 
Unb nintmet frag*' i$, »a* bie giele fei. 

ttmil *Ufef*|«i* 
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CCXXIX. 
Mit Unkxaut 

3$ Wrltt atletn $tnab ben 9tyein, 
9m $ag bte ttofe gKtyte, 
Unb tounberfam bie Suft bur<$fc$toamm 
2>er S)uft bcr ftebcnbffitye. 
Ct^an' unb SKotyn ergtanjten f$on, 
©er ©fibtotnb bog bte $(e$ren; 
Ucber &otanb«e<I, ba (leg ft$ fed 
dined gaflcn 2u|if($rci $8ren, 

Unb e« fam bad 2teb mlr in** ©emfify: 
SaY i<$ ein toilber gatte! 
© bu SWelobet, feie etn gatt fo f<$eu, 
Unb fo breifi au<$ tote ein gafle! 
@inge mit, toer fann! jur @omt' (man 
eon nu$ felbft bie ffieife tragen! 
2(n ein gcnfterfeln, an etn 9?iegctetn 
2Rtt ben gliigetn tttfl l<$ fafagen! 

So ein dtMtin fte^t, too ein SSorfcang toe$i, 
So am Ufer @<$tffe iiegen, 
So jtoei Sfogen brann iiBet'n ©from $inf<$aun 
D, ba m3$t' t$ fliegen, fliegen! 
2>a mit f^arfcm gang unb mit Sttbgefang 
2R8<$t' id? jifcen tyr ju gfigen: 
2R8c$te ftotj unb fityn tyre- ©tint umaie$n, 
3Rft$te grfigeu, grfifjen. griigen! 
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D, too}l fang i<$ frif<$ unb n>o# fotang iti) frtf<$ — 
*etne gtiigel fount* t$ bretten ! 
Unb i<$ fief toff 3orn, nub ba* gefte Horn 
2>ur<$ bie ginger lieg tc$ gteiten; 
ftmfte 3»etg unb Slfl, fnidte ©latt unb ©afi, 
Sieg nic$t ab toom toilben ffiaufen, 
©i« bie $anb jerfefct, unb i<$ matt julefct 
9Wt<$ in'S ©raS toarf, gu toerj<$naufen. 

Kuf ben ©ergen Wang, auf bet gfoty Qefang, 
3n ben ffietten ©nben f^toammen. 
3$ abet fag dnfam im @ra«, 
©anb mit ©ra$ meinen ©traug jufammen: 
SWetncn toitben ©ttaug, meinen 8tonfenffraug — 
©, n>o$l me$r al* (Sine ta<$te! 
fiber beine £anb nimmt tyn an ate $fanb 
(glne« £ag*, »o bein ic$ battel 

(St ift ein ©traug, toie er bo* $an6 
2>e« Sanbmann* fSnnte f$mikten: 
(Etyanen nnr nnb flRobn bet glnt # 
Unb »a* man fonjt mag ^fCildett ; 
Sine ffiinbe grin, eine Web' im ©tityn, 
(Sine *fceMunt* an* ben ©rflnben, 
©<$U$t tt>Hbe« 3cug, bem SStlben gtetifc 
2>er ausgtng, e* ju flnben. 

©ein Huge forityt, feine SBange gtityt, 
©eine #5nbc bafft er jitternb ; 
©ein ©tut e« ?o$t, unb fein $erj c0 podfc 
©eine ©time bro$t getoitternb. 
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©cine ©ntji if* fatocr: — fa)led)te8 flrtnt tutb @rf 
©crjtogen unb toetlaffen! 
Seine ©lumew fiey ! — toiWft bu ifrn n*b fie 
5lm ©oben liegen laffen* 



ccxxx. 

Utt^e in tier (BtUtbtem 

@o lag mi$ flfcen c$nc Snbe, 
©o lag rai$ jtfcen fir unfc filrl 
Sea, beine beiben ftommcn §&nb< 
Sluf bie er&ifctc ©time mir! 
21uf melnen £nien, gn betnen 8$j$e«, 
2>a lag mi$ ru$n in trurtfoer Suji; 
Sag mt<$ ba« Singe fcltg faliegen 
3n beinem Sinn, an bcuter ©ru|U 

Sag es mia) Bffnen nut bent Qtymmcz, 
2)cr behteS munberbat erfceflt; 
3n bem i<$ rajie nun fiir intmer, 
O bu mem Seben, nteine ©ett! 
Sag e« mi($ Bffnen nnr bet X&ra'ne, 
2)te brennenb fcig fu$ i^m entringt; 
2)ie $efl unb lufiig, e$' i$'g n>a^ne, 
2)urc$ bie gefc^toffne $tim$tx foringt! 

@o Bin 1$ fromm, fa bin id& fiiEe, 
©o bin i$ fanft, fc bin i$ gut! 
34 *abc bi$ - bee if* bie pile! 
3^ $abc bi$ — met* Siinj^en ru^tl 
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fcein Sinn ift mcintr Unraji ©tcge, 
SSom SFtofa bet 2ieBe filg umgHtyt; 
Unb icber btiner Btytm&iige 
$au<$t mfc in'9 £eq eta €tyfaram«rlieb! 



Unb }eber ifl fflr uti$ cm StBen! — 
$a, fo 311 raflcti Sag fftr Xag! 
3u laufrien fo mtt fergra 8cBat 
Buf unfrer #ctjcn 2Bec$fclf($tag ! 
Sn unfrcr SicBe 9*a$t toerfunfcn, 
©tnb toir entflofcn aus SBclt unb 3«t» 
SBtr ru$n unb trffumen, totr ftnb trunfen 
3n feltger Ser^ottcn^eit! 

tretligratl). 



CCXXXI. 
In tjaft oenannt mid) tHtat fegelftriler* 

S)u ^afl genannt nu<$ emeu SBogefjhtter: — 
Stts oB bn felBer feinc ©ante jogji! 
O ©ott, in beine ©ante flog t$ f^nctter 
Unb BUnber ja, al8 bn in metne flegft! 



©j>rt<$, $aB' i$ bt$ — forl#, $aft bn mi<$ gefcmgcn? 
S)u toetjjt c« felBft ni$t, bn meat tyeij'geS ftinb 1 
SEBer fann benn fagen, wie e3 sugegangen, 
S)a6 nrir nn« fcaBen; bag n>it <£tn$ nun flub? 
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S)o<$ loie bu tolttjt, lag mi<$ &ein 9fogc fflffen; 
3)u bi|t nun metn, unb fcleibfl mir etmg na$ 1 
$at rau$ mein ®axn bie glugef bir jerrifjcn? 
©, fei ni<$t bo** — cd ftel auft £iebe jal 



Unb SfcBe trfigt bl$, Slebe toirb btc$ tragen, 
llnb toirb bfcfr f<$irmen jefct unb fftr unb fur! 
2>rum lag bein glattern, kg bein glfigeJ$fcgctt; 
©ei bn mein 333glein, unb toertraue mir! 

©ci mir ble XauBe, bie mlt freub'genr gflegcn 
2faf mcinen SJtof nm meine ©time f($n>irrt; 
Huf meiner 21c$fel tottt tie gem fi<$ totegen: — 
S)a« ifi ber £>rt, too fie am ttebften gtrrt. 

@ei mir bie &er$e, bie anf ©fanjgefiebet 
giir tyren ^fliiger tfc$ jur (Sonne fc$totngt; 
2>ie toon be$ ©tmmels golbncr ©#n>ctte nieber 
gn meine @eeU feTgt fiicber fingtl 

Unb tief im £§ale, too bie Sinben raufdjeu, 
2)a fei toor Mem meine 9fa$ttgaU! 
S)a lag mt<$ jitternb beiner ©timme laufdjea 
Unb beines ©plages feunber&arem ©c$aH! 

5Da« ift ein $tmmlif<$, iji tin fefig ©$mcttem; 
5>a« tfi bit Sic*' in tyrer Ouat unb 2ufl! 
©, fhSm* e« au«, umrauf^t toon grttnen SHffttcrn, 
2>a$ ©e&nen beiner Sfla^tigattciifcruft! 
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$a, f$on erlUngt'S! — #erf<$tt>irrj! bu ant bcm Saube, 
Umffotterji furtfrtlo* meinc ^ftttent^r! 
$3rfl nur auf midfr, bift metne frommc XauU, 
©i|t 9ia$tiga& ttnb treue to$e mi* I 



(Sntfttebjt mtr ntaimer! — fflger JlcW uub fetter 
ffiefct mtr beta gtfigel, tSnt mir bcin ©efang! 
2>te ©ante ro$n: — gliiclfefger Sogeljtcu'er, 
2>a« mar beta lefcter, mx beta Reflet gang. 



CCXXXIL 
3n tsuitt gat }n Innkit? Cebett. 

3n meta gar gu bunflcfi Sebcn 
©tra^te etnfl eta ffifje* »Ub; 
SRnn bad ffige ©Ub erblu$en, 
©ta 1$ gfin$U^ na<$tunu)fi&t. 

ffienn bic fltnber ftab im 3)uufeta, 
ffiirb beWommen i$r ©emffty, 
Unb urn tyre 2tog(* ju bannen, 
©togcn fie eta lante* Sieb. 

3$, eta t©He$ fltab, tc$ ftage 
Sefeo in ber 3>unfefyeit; 
flltngt bad Sieb au$ nldjt ergbtylcfr, 
$at'« mt^ bo<^ toon «ngp befreit 
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CCXXXIIL 
mix fate* m* Mfi^tt^tmft. 

SBir fageit am gif$er$aufc 
Unb f<$anten na$ bet @cc; 
2>ie 2l&enbne*el fatnm 
Unb jHegen in bte §&>\ 

3m 2eu<$tt$urm tourben bte Stater 
2HIma$lt<$ angefkift, 
Unb in bcr toeiten Seme 
SDBarb no<$ eitt ©<$tff eutbedt. 

Sir foramen bon ©turm unb <£<§ipm<!&, 
$om (Seemann, unb tote er lefct, 
Unb &totf<$en ©unmet imb SBaffer 
Unb ^ngfi unb greube W»c*t. 

SQBlr foramen bon fcrnen fliijien, 
SSom <§iiben unb i>om ftorb, 
Unb toon ben feftfamen ^Btfcrn 
Unb feltfamcn ©itten bort. 

%m ©angeS buftct'8 uub teu^tef *, 
Unb SUefenBa'umc fctityn, 
Unb f<$3ne, fitlle 2ttcnf#en 
25or 2otoSMumcn tntcn. 
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3« SoWtanb finb f^mufeige geute, 
$Iattf8tfig, Brehmauitg unb ttctn; 
©ic faucrti urns gcucr unb Baden 
©i<$ gifae, unb quafen unb ftfretn. 

2>te SKSb^en $or$ten ernttyaft, 
Unb enbli<$ forac$ Wtemanb mefr; 
©a* @c$iff loar nic$t me&r f«$tbar, 
C« bunlelte gar ju fc^r. 



$elae. 



CCXXXIV, 
AAtnta am JIUm. 

O SKccr im 2ttenbfh:a$I, 
«n bctncr fatten gluty 
gfltyf t($ na$ fonger dual 
9Ric$ toiebcr fromra unb gut. 

2>a3 ^etgc ©crj fcergtgt, 
*Boran fief's rnfiV gcfamtft, 
Unb jeber SBefcruf if* 
3«r WltUbit gebaratft. 

tfaum bag tin TetfeS *Be$ 
©untygteitet bag ©emiity, 
ffiie bur$ btc jhmrnte @ec 
(Bin toetges ©eget jtefct. 

Bii^eim** 3>eutf$e fyrif, . 17 
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ccxxxv. 

torifetbitier. 

1» itttergntlj* 

Sfyilatta! Sfyttatta! 
@ei mir gegrfigt, J>* «»ig« 2R**1 
@ei mir gegrflgt 3e$ut<rofettbm<rt 
3lu« jaiHfoenbem #crjcn, 
fflie einfl bi<$ fcegrfigten 
3e$tttaufenb ©rie<$en$er$ejt 
Unglfidfoetamtfenbe, $eimat$t>ertattgenbc, 
©ettfccritymte ©rie<$ett$crjeit. 

$9 fcogten bie gfotyett, 
@te toogten ttttb fcrauflett, 
2>ie @oroie gofi elttg fcermttet 
2>te foielettben ffio[enti($ter, 
3>te aufgcfacm^ten S9Wtt>at&ftgt 
giattertett fort, laut [c$reienb, 
m jtamtften bie ftoffc, «» fttrrten bie @<$ilbe, 
Unb toetfyin erfaofl e« toie ©iegefcuf: 
„£&atatta! S^alatta!" 

©ei mir gegrilfct, bu etoigeS 2Reer, 
Sic e^rac^c ber $eima$ rauf^t mir beitt ffiaficr, 
SSBle £r8ume ber tfintyeit fe$' i$ e« flimmern 
3taf beinem feogenben ©efetge&tet, 
Unb alte Sriimnoig a$tyt mir auf« S^cttc 
Son att bem Ucbcn, ^errft^en ©fcietyeug, 
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80s atP ben Bfinfcuben Sktynagtfiga&at, 
©on att* ben rotten ^orafienbtfume*, 
©olbfif<$c$en, $crfeu tutb iunjten 3)taf<&ei*, 
2>ie bu ge^eimmiffrofl bettwbrfc 
2>ort unten im Karat .firtftotyatt. 



D, trie $ab' U$ gef$nta#tet is fiber gtrofc! 
@fei<$ etner toeflen ©tume 
3u be* ©otanifer* ble<$erner *aj>fel, 
2ag mir bad $crj in ber ©ru|t. 
2Jtfr ift, ate fag i<$ tmutertaujje, 
(Sin £ranfer, in bunfter tfrantcufruie, 
Unb nun Derlaff* i$ .fte $t3fetu$, 
Unb fclenbenb ftra^lt mir entgegen 
©er fmaragbenc grilling, ber fonnengetoedtt, 
Unb e« rauf^en bie toeigen ©ttit$enb8ume, 
Unb bie jiungen ©lumen IQaum mie$ an 
SWtt Bunten, buftenben Sfogen, 
Unb e* buftet unb fummt unb atymet unb Ia$t 
Unb im Mauen §tmmel ftngen tie ©Bglein — 
Xtyfattal Solatia! 



2)u tatfere* ffifl<Ijug$erj ! 
ffiie oft, »ic bitteroft 

©ebrfingten bit$ be* ftorbatt ©asbatittnenl 
Stos grogen, fiegenben Sln&en 
©<$offen fie brennenbe $fetfc; 
SWit frumm gefaUffcntn SSJorim 
2>ro&teu lie mir bie ©mftjuftwlkn; 

17* 
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Wit *ettf<$rift&ffletd jerfafagen fie mtr 
S)ad atme, betfinbte @e$im — 
BergeBend $iett i$ ben ©#tlb entgegen, 
3>le $fei(e jtftten, bic $tebe Irafyen, 
Uitb toon bed SRotbend ©atBartnnen 
ffiarb i<$ gebrangt Bid an'd 3Keer — 
Unb frei aufatymenb fcegr&g' i<$ bad 2Eeer, 
2>ad JieBe, retteribe SKeer, 
£$atatta! 2fyttatta! 



CCXXXVI. 
£♦ $tit?nt» 

Gd toUt^et bet ©tunn, 
Unb er peitftt bte SBctten, 
Unb bte SBettn, ftutfyf$aumenb unb BSumenb, 
Styiitmen fl# auf, tmb ed &>ogen leBenbig 
"3>le toeifjen SBafferBerge, 
Unb bad <§$tff(ein erlttmmt fte, 
$af*tg mityfam, 
Unb tf8fett<$ purjt ed $lnaB 
3n fc$toarje, n>eitga'{>nenbe grfatyaBgrfinbe. — 

O SWeer! 
SBlnttet ber @$3n$eit, ber 6<$aumenrjliegenen! 
©rogmutter ber 2ieBe, ;f$one meinerl 
@<$on ffattert, lei<$entt>itternb, 
S)ie toeige, geft>enjiif<$e 2)Wtt>e, 
Unb mcfet an bent SWajiBauin ben &$naM, 
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Unb Ce$jt bott gcag&egier na<$ bcm #erjeq, 
2>a§ boot 9to$m betner Softer ertflnt, 
Unb bad bern (gnfefc ber Heine @c$alf. 
Bum ©tfetjeug efldtyft* 



8ergeBen$ meth STrtten unfc gtefyt! 
SRein ffiufen fceityattt im tofenbcn @turm, 
3m @$ta$tffirm bet SBBinbc. 
<g$ btauji unb pfetft unb praffeft unb tyeuft, 
SBie etn £ott$au8 t»n £3nen! 
Unb jtt>if($enbut($ $$Y 1$ berae$raBar 
Sodenbe $arfenfaute, 
©efcnfu^ttoitbcn ©efang, 
0eelenf<$mel$enb unb feelenjerotgenb, 
Unb i$ erleune bie ©timme. 



Sent an f^ottif^er gelfenffljte, 
©o bad graue ©^ISglein $fnau$ragt 
fi&er bie branbenbe ©ee, 
2)ort, am $o$getttfftten gender, 
©te$t eine f$8ne, franfe gran, 
3artbur^ft(^tig unb marmorMag, 
Unb fie foielt bie $arfe unb Jingt, 
Unb ber SBinb bur#tofi$lt tyre fongen fiocfen 
Unb trSgt tyr bunttcS 2ieb 
fiber bad toeite, prmenbe SHeec 
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CCXXXVII. 

3. Mtttt?m*> 

2RecrcdfHtte ! 3$re (Straiten 
ffiirft bie <&ojuie auf bad SBaffer, 
ttnb im twgenbra ©ef<$mcibe 
3ie^t bad @($iff bie griine* gur^m-. 

©ei bcm ©tetter ftegt bef ©octdmdtt* 
Huf bcm ©an# trab f$irar<$et tcife. 
©ci bcm 2RaftBaitm, fegelflldettb, 
jtauert bet Betyeerte @<$iftdittna/. 

ghtterm ©<$mttfec feiner SBattgeit 
@J>rityt ed roty, tt>e$miit$ig judt ed 
Urn bad Breite 2Raul, itnb fa>metjli<$ 
©<$aun bie grofeit, fdjfaen Stagea, 

S)emt bcr flapitait jh$t bor i^nt, 
fcobt mtb ffo$t uiib ftitt i$n: ^l&Bu* 1 , 
©pifeBttB 1 ! einen feting $afi bu 
Hud bcr Xomt* mtt gejioWcnr 

Weeredftttte ! 2taf ben JffleVett 
£au$t $erbor eta Hitged giftyeht, 
©&rmt bad fltyfaen an ber @onne, 
$(5tf^ert (uflig mit bem ©^tofinj^cit. 
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5>o<$ bU 2R8»e, cms ben Silftss, 
€^legt fcamter auf bad gifcftein, 
Unb bat raf^eu ft&uh im <S<$ua&el 
©<$tt>ingt fie fi$ frinauf to* Want. 



CCXXXVHL 
4* $etft*fptit0» 

3$ afar lag am 9tonbe bed @($iffe*» 
Unb f<$aute, trffumenben 3fage&, 
$inaB in bad ftnegettfore SBaffer, 
Unb f<$aute tiefer unb ticfer — 
»U tief im SReereSgrunbe, 
Sfofangd n>ie bfimraernbe SKefcel, 
3ebo$ aKm<tytt$ farfceufcefttmrnter, 
£ir$enfuwel nnb £&urme p$ ftetgten, 
Unb enbtt<$ fonncuHar, cint gauge ©*abt, 
$tttert$umft# nteberianbtfa, 
Unb menf<$enfccW&t. 
©eb&<$tige Wl&xmtt, fatoarjBemfcntctt, 
2Rit toei&en $at$fraufen unb (S^vcnfetten, 
Unb fongen 3)egen unb fongen ©e|i($tertt, 
@<$reiten per ben foimmefoben Sftarltyfofc 
9*a<$ bem trcfl>en$o$en Stations, 
©o Jielnerne fiaiferfcilber 
SBa<$t fatten init ©center unb @<$tyert, 
Unferne, toot fongen #aufcrretyen, 
SBo foiegel&fonfe genfter 
Unb wramtbif<$ bc[$mtttne $inben, 
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ffianbetn feibenraufacnbe Sungfern, 

@#tanlc 2etB<$en, bie SBtumengeft<$ter 

@ittfam umftyoffen toon f<$toarjen aWfl^ea 

Unb ^erfcotquettertbcm ©olb^aar. 

©unte ©efeflen, in foamfaer %xa$t, 

©toljteren fcorfiBer unb niden. 

©eja$rte grauen, 

3n Bitumen, tocrf^ottnen ©etoSnbern, 

©efangBu$ unb SKofenhanj in bcr #anb, 

(SHen, tri^clnbcu ©c^ritts, 

92ad^ bem grogen 2)ome, 

(SetrieBen son ©letfengela'ute 

Unb raufdjenbem ©rgelton. 

3ttl$ fetBft ergreift bc$ femen fffang« 
©e^eimniffrofler @$auer! 
Unenbtt^es ©etynen, ttefe SBetyntufy 
«ef$tei$t mem #erj, 
2Rcin laum getyciftes ^erj ; 
SRir iji, at* toiirben feme SBunben 
©on ItcBcn Si^cn aufgefttgt, 
Unb tySten ttnebcr Btuten, — 
^eige, rot&e Zxotftn, 
2)fe lang unb langfam meberfafln 
5luf ein atteS $au8, bort unten 
3n bcr ticfcn 2Kecrftabt, 
9fof cin altcs Boc$gegieBeftc« #au«, 
S)«8 mekn<$otff($ menfcBenfeer ifi, 
SRur bag am unteru genjter 
Sin 2Ka'b$en ftfct, 
2>en flotf auf ben Krm geftiifct. 
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ffile eiit armee, fcergeffencs ilittb — 

Unb id) fennc bi$, armc*, fcctgeficnc* Slab! 



©o tief, mccrttcf alfo 
JBerftafteji bu bi# bar mir 
Vud finbtfaer Saunc, 
Unb fottntcfl m$t rae&r $erauf, 
Unb fagefl frcmb unter fremben £entas, 
3a$r$unberte lang, 
2)cttt>etten l<$, bie @ecle toott ©tarn, 
Kuf bcr ganjen (Srbe bi$ fu<$tc, 
Unb tmracr bt$ fu$te, 
2>n Sntmergelte&te, 
2)u gfingftoertorene, 
2>u (SnbU^gefunbene — 
3^ $aV bu$ gefunben unb f<$aue ttieber 
Skin [aged ©cfu$t, 
S)te Hugen, treuen 9fagen, 
2)a« UcBe £&<$eln — 

Unb ntmmcr »itt i$ bt$ ttiebet fccrlafien, 
Unb i$ lomme $inab ju bir. 
Unb nut ausgebrriteten Slrmcn 
©tifra' i$ final an bein $cq — 

StBcr gur re^ten 3**t no<$ 
Crgrtff ml^ Bctm gufj bcr £aj>ft5tt, 
Unb jog mt<$ &om @<$iffSranb, 
Unb rtef, argerli<$ Ia$enb: 
Jfcoftor, |mb ©tc bee £cufct«r 
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5. $0mttttmtto0fttt3» 

2>te glil^enb rofye ©onwc ftetgt 
#inab ins n>ett aufjtyauenbe 
©ifl&ergraue SBettmeer; 
2uftge&itbe r roftg *nge$aud)t, 
©alien tyr na# ; nnb gegenftfcet, 
9fo« $erfcfHi<$ bffmmernben 2&<tffcnf<$feunt f 
(gin tamrig, tobtMaffeS Bntlifc, 
©ridfrt fcttxrc be* SDfamb. 
Unb Winter tym, 2t<$tfanf<$€«, 
SrJcBctoeit, f^immem bit Sterne. 

(Sinjt am $immel glanjten, 
<g$tt<$ toereint, 

8una, bie ©Bttln, unb <Sot, bcr ©ott, 
Unb c« totntmetten urn fte $er bie Sterne, 
2>ie Heinen, unf<$ulbtgen flinber. 

2>o<$ BSfe 3«»Scn jifAetten 3»iefoalt, 
Unb ee trennte ft<$ feinblidfr 
S)a« $o$e, leu^tenbe (g^aar. 

Sefet am Sage, in ctnfamer $ra$t, 
<8rge$t ft$ bort often ber ©onnengott. 
Oh fciner $errU($Icit 
Hnge&etet unb i&iet&efungen 
Son floljen, gtticfge&Srteten 9Renf$en. 
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Hnt $lmmel toanbett Sittta, 

&te arme 3Jfrtttet, 

SRit tyren bertoatflcrt ©tetnettflnbertt, 

Unb flc gtfinjt in flitter SBe^muty, 

Unb KeBenbe 2R&b$en unb fanfte SH^ter 

ffietyen tyr StyrSnen rotb Steber. 

2)te tt>et$e 2wta! 2Bet6fi<$ gefjtont, 
8leBt fie no$ immer ben f$0nen ^ema^t. 
©egen SIBenb, jitternb unb blet$, 
2auf$t fie $en>«>r au* (extent ©ttotfflf 
Unb f<$ant na$ bent @<$eibenben f<$mcrjtt<$. 
Unb nt8<$te tym ffngftfttj rnfen: „flomm! 
floimn! bie flinber cerfongen na<$ btr — " 
HBer ber troftigc ©onnengott, 
©el bent UnWid ber ©attin ergfltyt er 
3n boWettent ?urpur, 
8or 3arn unb ©<$mer3, 
Ihtfe unerBittlty eilt cr ^itla& 
3« feto ffotfcnlalte* 2Bitt»etBett 

88fe, jtfc$efnbe Siingm 
©ratten affo ©<$merj nnb SerberBcn 
®dBJr fiber etolge ®5tter. 
Unb bie armen ©Utter, oBen ant $>tmmtf 
ffianbeln fie, qnafoott, 
£wfHo* uticttbli^e ©aftten, 
Unb Written nu$i fierben, 
Unb ftteWen mtt fh$ 
3$t flra^cnbe* (Bfcnb. 
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34 aBer, ber 2Rcnf<$, 
2)er 9Mcbrig*geJ>f[anjtc, bcr fcob'BcgUicIte, 
34 H fl fl c Hi^t ^ngcr. 

trim. 

CCXL. 
Wit t* Qtljt 

@ic rebeten tyr ju: (Sr UeBt bic$ nidfrt, 
<8r fpiett mit bit — 2>a ncigte ftc bad ©aupt, 
Unb StyrSttcn J>erften i^r fcom Slngcpc^t 
ffite X^au toon ffiofen; o, bag [it's gegfauBt! 
3>enn ate cr lam unb jtoeifetnb fanb bte ©rant, 
SBarb er t>ott £rofe: ntd&t trilbe toottt' cr f^eincn; 
<gr fang unb foiefte, tranf unb lad)te taut, 
Urn bann bie 92a$t tyinbur^ ju ttcinen. 

Stofyt poty' ein gutcr (gngel an tyr $erj: 
„<gr ijl bo$ teen, gicB tym bic $anb, o gieB!* 
2Bo$I fii^lt' au$ er bur# ©ittcrfeit unb @4mcrj: 
„@le KcBt bu$ bo$, ftc ijl ja bo<$ bcin SUB. 
<$ht frcnnbftdj ® or * i*ur fy"4' « n ® cr t fceruimm, 
©o ijl bcr 3«uBer, bcr cud? trennt, geBro^cn." 
@lc gingen — fa$n jt<$ — o, bcr @toIj ijl fdfrlimra! 
2)a8 (Sine SBort BlicB ungeforo^en. 

2)a faieben jte. Unb toic im 2Rttnflcr4or 
Bergttmmt bcr Bltarfantyc rotter Otanj — 
Grfl toirb er matt; bann ffocfert et empot 
SRo<$ etumaf fccfl, unb bann wrUfty er ganj — 
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€fo flotB ble SUB* in tynen, crfl Befeefnt, 
S)onn $elg jurii<!crfe$nt, unb bann — fcergeffen, 
©te fie jnlefct, e9 fei ein 2Ba$n, gemeint, 
2)ag fie fl<$ ie bereinft Befeffen. 

tour manfymal fu$ren fie \m 2Ronbenlt<$t 
Com JNffen auf. 35ott Styranen fear eS nag, 
Unb nag toon S^ranen fear no$ tyr ©efl$t, 
©etr&nmet fatten flc — i<$ feetg nt$t fea«. 
2>ann batten fie ber atten f$8nen £tit, 
Unb an tyr nttyig 3^'tfeln, an tyr @($eiben 
Unb tolc fie nnn fo feett, fo efeig feeit — 
O (Sort, Dergte6 f toergieB ben ©eiben! 

CCXLI. 

• lteb\ fo lang in liebtn Jutnutl 

O IieB\ fo tang bn lieBcn fannft! 
O KeB', fo lang bn tteBen magfi! 
3>ie ©runbe fommt, ble @tnnbe fommt, 
ffio bn an (MBern fte^fl unb Hagfi! 

Unb forge, bag bein $erje gtityt 
Unb StcBe fagt unb SieBe tragi, 
©o lang tym no$ ein anbers $erj 
3n SieBe fearnt entgegenfc$la'gt ! 

Unb feer btr feine ©rufl erf<$fiegt, 
O t$u' tym, fea« bn fannfl, ju UeBl 
Unb ma^ 1 tym jebe @tunbe fro$, 
Unb ma<y tym feine €ftnnbe triiB! 
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Unb 'fcftte beiite 3*«g* »$t 
*att> if du fc8[e* Sort gefagtH 
O ®ott, e* tear *iic$t IDS flenwttt, — 
S)er 9tabre aBer fl$t uub ffagt. 

© lieB\ fo tang bu IteBen fauufl! 
O KeB\ Jo long bu tteBen ma$l 
2>ic @tunbe lontntt, btc ©tunbe lontmt, 
So bu au ©rSBern fle^fl urtb tfogfH 

2)anu fuiejt bu nlcba; .art bet ®ruft, 
Unb Birg|i bit 3togeu, tt&h unb nag, 
— @te fefyn ben 2fobern mmnterme$r — 
3u8 fonge, feu<$te $tn$&of8gra$. 

Unb forfeit: O f<$au' auf itfity $et»B, 
2)er ^icr au beinem ©raBe n>eittt 1 
2tagieB, bag i$ gefrffnlt bt# $ftB' '• 
O ®$tt, c* tear nic^t J68s gemetnt! 

<£r aBcr fle^t unb $8rt bt<$ nt<$t, 
&ommt ni<$t, bag bu tyn fro$ umtfttrglt; 
2>er SJhmb, ber oft bt<$ tufjte, forW&t 
SRie toiebef i$ toergaB bit ISngfH 

<fo tyat v S, *ag*B bir fang* f$oiv 
2>o$ man<$c Jeige StyrSnc ftel 
Um bi$ uub urn beta $erk« Sort -~ 
2>oc$ fltll — tv txfyt, cr ijl am 3W! 
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D M\ fo long bit itcBcn lomtfl! 
O ficB 1 , jo tang bit ttcfcen magp! 
3>te ©tiutbe lommt, bte ©timbc fcmunt, 
So bu an (SrtBtnt fle^ft ititb ffagft 

Sttitigratfe, 



CCXLII. 
JWetttt 04 ^ttiei fleqett ftytttttt. 

SBemt ft($ gtcet #erjen f^etben, 
3>te fi<$ bcreinp $eliefct, 
3)a8 ifi ein grogcd geiben, 
9Bie'« grSfireS tumour gtcBt 
<5* Hhtgt bad Sort fo ttanrig gar: 
ga$r to>o$l, fatyr too^l auf itnmerbat! 
SSenn f!<$ jtoci £erjen f<$.eiben, 
3>te 11^ bnerofi getteBt. 

9H8 i<$ $u«rjl emtfuttben, 
2>ag StcBc Bremen mag, 
SRit toar'8, aid fct *erf<$ttmuben 
2)ic ©onn* am idlest Sag. 
SWir Hang's im Ctyre tmmberBar: 
gatyr too$l, fatyr too^I auf unmerbar! 
2>a i$ guerfl cutyfuttbett, 
S)ag 2ieBe Bremen mag. 

SJicin grilling ging jur 9Hijk, 
34 toeifi «8 n>o$l toarum; 
2>ie 2i^>e, bie mi<$ HiSte, 
3{l ttotbett fm)l unb fhxmm. 
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2>a« Sine Start nur \pxa$ jte ftat: 
gafyr too^t, fa$r n>o^( auf immerbarl 
2Mn gracing ging jut ffitiflc, 
34 to «6 '^ *m>W toaxnm. 

©eiM 



CCXLIII. 

Jltitt *)<tj, id) will M4) fca$ett* 

2Rein $erj, t<$ tottt bi<$ fragen: 
2Ba8 ift benn SieBe, fag'! 
„3toei ©eelen unb ein ®ebanfe, 
£toti ©erjen unb ein @$fog!" 

Unb ftm<$, tt>o$er lommt StcBc? 
„@ie lommt unb ftc ift ba!" 
Unb fyrt<§, tt>ie fctytoinbet Stefce? 
JDic mar's nl$t, ber'8 ge[($a&r 

Unb xoaS if* rcinc StcBc? 
„2>ie tyrer feftft toergtfjt!" 
Unb ttamt ift SteB' am tiefftenl 
„99Benn ftc am ftittftcn ift!" 

Unb teann ift 2ie&' am reid&jienl 
„3)a3 ift fte, teenn fte gie&t!" 
Unb fori<$, tote rebet 2itM 
J&\t rebet ntc$t, fte liebt V 
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CCXLIV. 

Stoci Jcatmncrn (at bad $ctj, 
2)rtn tootynen 
2>ie greube tmb bet <S$nterj. 

2Bai$t greube tit bet tinea, 
©o fctyfammert 
2>er ©^merj flttt in ber feinen. 

O greube, (afce B<$t! 
@£rt<$ feife, 
2>afj nl<$t ber @<$mer3 ertoa^t! 

$era. Wewnamt 



CCXLV. 
Bit fltiefc tot im geftytittliett. 

S)er ©rief, ben bu gefariefcen, 
(Sr ma<$t mity gar nictyt Bang ; 
2>u toittfl mt<$ nt$t metyr lieBen, 
ttbcr betn ©rtef ift long. 

3n>8lf @eiten, eng nub jlerft^l 
(Sin rtetneB SWanufcrtyt! 
Wan fc^rcibt m$t fo an*fi$rU3 
©emt man ben 9fl6f<$tcb giefct. 



* u &) fr « i m'« fceutf<$e ityrif. 18 



tyiiie. 
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CCXLVI. 
fflttm Jmti mm eiwwtot reditu. 

SBenn 3&>ei &on cinanber faeiben, 
©o gefcen fie fi<$ bic $a*nb\ 
Uttb fangen an &u toeinen, 
Unb feufoen o$ne <Enb\ 

SBir tyafcen ni$t getoetnet, 
©it fcufeten nt<$t „3Be$" uttb ,#$"! 
2)ie kronen unb bie ©cufeer, 
S>ie famen $tntenna<$. 



^ciac 



ccxLvn. 

$8r' 1$ b*8 Slebd&en fliugen, 
2)a« einfi bie Siefcjic fang, 
@o ttritt mir bie ©rufi jerforingen 
. S3or toilbem ©ctymerjenbrang. 

(S3 trelBt mi<$ ein buuflc$ ©e^nen 
$inauf jut SBatbesW, 
2)ott I8f* fl# auf in Styritnen 
8Rein flfcergrogc* S03e$. 

$eliie. 
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CCXLVIII. 

1. 
2>rflBen ge^t bie ©onne f<$elben, 
Unb ber mflbc Za$ entf<$Uef. 
Sfeiebet^angen $ter bie SOBetbeu 
3n ben £et($, fo jlitt, \o tief, 

Unb l# mug mctn 2teb|led meiben: 
CuM, o 2$r5ne, quill $erbor! 
Xraurig fSufeln (ier bie SBelben, 
Unb im ©tube fccfct bad tto$r. 

3n mete fliHed, tiefed Seibett 
@tra$lfl bu, gerne! $eE unb milb, 
ffile bur<$ ©infen $ier unb SBeiben 
@>toa$lt bed Sfl&eubfierned ©lib. 

J. 

8uf ge^eimem ©albedtfabe 
©<$lei<$' i$ gent im SBenbf^em 
Sin bad Bbe ©(fcilfgeflabe, 
2Rab<$eu, unb gebeufe bcin! 

SBenn fl<$ banu bet ©ufe$ totrbflpcrt 
8touf<$t bad ffiofr gefcelmnlgboH, 
Unb ed flaget unb ed Pflert, 
2>ag i$ toeiuen, ftehteu foil. 

18* 
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Unb l<$ metn\ i$ $8re tt>e$en 
Selfc bclncr @timme Stag, 
Unb im SBctyer wntcrge^cn 
2>cmen liebli^en ©efattfl. 



3. 



2taf bem £ci($, ban regungslofett, 
SBctlt bcs 2Ronbe3 fcotber ©lanj, 
gle<$tenb feme fcteu$en SRofen 
3n beS ©($ilfe$ gritom toattj. 



$tr$c toanbefa bort am #figel, 
©lidcn in bie 9to($t «mj>ot; 
2Rart($mal regt fl# baS ©ePgel 
Xr&umerift im ttcfcu ttofcr. 



SBcmcnb mn% mein ©Udf fty fenlcn; 
£)ur$ bie tieffle ©cete getyt 
SDttr etn fft|ft8 ©cingebenfctt, 
SBie etn jtttte* SRa$tgcbet! 

geaan. 
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CCXLIX. 
flaj *ttt IWuar toipi win* 

jSag an, o fte&et 83o$el mein, 
©ag an, too$i» bie 8teife beinr 

SBcig ntyt, tt>o$in, 

2Wd& trei&t ber ©inn, 
3>rum mag bet $fab »o$t ri<$% fein! 

„©a$ an, o liefer SSoget, mir, 
€Jag, fca« toerforfc&t bie ftoffnung blr?^ 

8$, linbe guft 

Unb fftgen 2>uft 
Unb nenen Sena t>erfori($t fie mir! 

„2>n $afi bfc f#3nc gerae nic 
©efefcen, unb bu glaubji an per 

S>u frS0(l micfc fciel, 

Unb bad ifl @j>lel, 
2>ie 2fatn>ort afcer ma<$t mir 2Rfiy» 

9faw jug in glfin^tg*frotrancm ©inn 
2>er Soget ii&er'S 3Keer ba&in, 

Unb linbe Suft 

Unb filler 2>uft 
©ie tourben ttnrftfdfr fein ®ett>inn. 



d by Google 



*78 9«tf|fy ^tjril 

CCL. 
Artfa oaf |ttm Mimfcetnl 

5« ifl ber 9tu$ra eta ebel 2Bttb, 
S)u mufjt erffimtfen tyn, crjagen; 
STCugt fieigen in ba« Styalgefiib 
Unb bh$ auf gelfentyifcen toageu. 
Set hnmer an ber @($ofle ffefct, 
@l<$ il^cr 2(nbre nte er^ebt. 
grif<$ auf, frif<$ auf gum SBanbern! 



<8« ifl bas ®IM ein Sanbersmann, 
2>u trifffl nur felten e« gu $aufe. 
2faf offner ©trage trifffl bu 1 * an, 
3umeifl im grogen SBeltge&raufe. 
SBer tt>anbert otyne 9?afl unb 9to$, 
2>er diet Balb bent ©Hide gu. 
grif<$ auf, frif<$ auf gum SBanbern! 



63 ifl bie SieBe tote ein fllnb, 
SSom Wttitn toirb fie angegogen, 
2>arum in alien 2anben finb 
2>em grembling f^Sne graun getoogen. 
2>ie SteBe ifl ein SBanbelflern, 
2>rum teuc$tet fte bem SSanbrer gem. 
grifa auf, frtfc$ auf gum SBanbern! 

Wolf 8iKH<i*. 
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ecu. 

Sie^ ft* bit Spifeen bet atyen trglftttjen? 

©ie$ji bu bie ©Jrffcen ber &fyen ergl&njen, 
@($hmnernb nrafogert toon etoigem @($nee? 
©teBfl bn bic bunfelnben £annen nrafta'njen 
2>ort in ber £iefc ben rutyenben ©ee? 
2>roben in n&^tli^er gerne 
(Stmge @tcrne? 

UcBer bie ©letter nnb fiBer bie fatten 
3»gen toir $o($ in ber SBoIfen ©efttb, 
@a$en bie @onne ben Wibtt entBlatten, 
Sontmen nnb ge^en tyr jmrjmroeS ©itb, 
2)ajj totr jn tr&nmen gemcinet, 
@elig fcerelnet! 

®afyn bie S5^e and $immet*ra , nnten 
UeBer bie gclfcit bnr<$ ©riinbe nnb @$tu$t 
Sfcieber jn £Bal in bie ©een entfaflnnten, 
©t&nBenb nnb fftatylenb in bonnember glu($t, 
®cti)n bie gatotnen \m f<$neflen 
©tnrje jerfctyetten. 

£r8njten ntit &fyenrofen bie Sodfen 
3ngenbtt<$, gfii(ftt<$, rait f^toettenbem ©ang, 
#8rtcn and $unbcrt &ir$en bie ©locfen 
SBenn nns ber golbene &Benb nmfd&tang, 
#aflenb mtt tanfenb fftgen 
©ettgen ©riijjen! 



d by Google 



280 9f»ff<5* Jfcrti 

2C<$, toer fl# jener gtrnra ©efitbe 
£ief in bcr @eete $Berborgen|te3 fd&rieb, 
©<fcumner»b aid ^a^meu junt gliidiiiftften $tfte, 
S)a$ tyra bor 2ittem ba$ #eUigtfe biie&, 
3>cm a^v ftab fa eto ffc»nnen 
(Sttiger Sonne*! 

2>en!ji bu ber feti&en 5£age1 ©ie f^toanbcn 
@$nett, toie bic ffiofen ber »tyen toerMifrn! 
$0$ town bic ©tide in golbenen Sanben 
€>tttt ber (grinnerung $u$ten burdfaie^n. 
Comment fte $er aus ber gerne: 
©toige @ternel 

Otto 8t»quette. 



ccLn. 

gi!9 ben ^Stern frbY l<fr flatten 
GMoctartBnc, geflgefSnge, 
#ette ©onitenblide fatten 
2>ur# bie bunfcln ©tt<$eng8ttge, 
$immcl tft iwm @Xanj nmffoffen, 
$eilger grtebe rings ergoffett. 

2>«r$ bie gelber flifl begfllicfet 
Batten 3Renfc$en attermegen ; 
gro^en Unbent g(et<$ gef$mtt<fet 
©e$n bem #ater fie cntgegen, 
2>cr auf golbner ©aaten 39oge» 
©egnenb fonunt burets Sanb gqogtiu 
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©tc fo pifl bie «a<$e gle&en, 
fflie fo Ityt bie ©fomen Blhtfen! 
Unb and Ulngfl entf<$nmnbneit 3etten 
3tc$t ein ©rflgen $er, eta SBinfen, — 
Sic ein ^tnbtetn ntug i$ fitylen, 
mit ein «inbtetn mityf i<$ ftteten! 

«o*. Reinicr. 
CGLHI. 

Sottututlitb* 

3<$ fa$ bed Oommerd lefete ffiofe ffe^tc. 
@ie toar, at* oB jie Blutcn tonne, rotfc;. 
2>a fora<$ i<$ f<$anernb im SSoriibergc^it: 
©o fteit im Scben ift jn na$ am Sob ! 

<Sd regte fl# lein $au# am fceifcen 3kg, 
3fcnr leife fhrid^ ein toetfser @c$metterUng ; 
3)o$ ob au$ faum bie 2uft fein gliigetf<$lag 
©eroegte, fie empfanb ed unb Merging. 

ftrtcfcift $ettel. 

CCLIV. 
SUhtarfjMri) im tltanntt ftfc' id) ttd>. 

OTnatyttt^ im Xranmc fe^ i<$ bi<$, 
Unb fe$c bid) freunbli<$ grflgen, 
Unb font aufmeinenb fiiirj' i<$ mi$ 
3n beinen ffifien giigen. 

3)n fie^fl mi<$ an fc>e$mfifyigfl<$, 
Unb faiittelfl bad Blonbe «o>f#en; 
8nd beinen Sfagen f$tei$eu ftc& 
2>ie ^erlentBrffncntrifyfd&en. 



d by Google 



282 9ttt(f$t SutiL 

2>n fagf! mtr $etmli4 tin Ieife« Sort, 
Unb gteBft mir ben ©traug toon (S^reffeu. 
34 toa^c auf, nub ber ©traug iji fort, 
Uttb bad SBort $aB' i4 bergeffen. 



CCLV. 
3d) iah' im VLtanm QtmtintU 

34 $aB* im £raum getoeinet, 
SRir trfiumte, bu tftgeft im ©raB. 
34 toa4te auf, unb bie £$r8ne 
glqg no$ boit ber SBange $eraB. 

3$ BaB' im £raum getoeinet, 
2Rir tr&umt\ bu beriiegeft mi4. 
34 toadfte auf, unb 14 tocinte 
9*o4 lange Bittertty. 

34 $aB' im £raum getoeinet, 
SWir trSumte, bu BUeBe(t mtr gut 
34 &a$te auf, unb no4 immer 
©tromt meine StyrfrtenffotB. 



$ei«e. 



$eikt. 
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CCLVI. 
0eit fit gtftorbem 

©ctt flc geflorben, ifl mir (Sin* getoig : 
Stag e$ etn (StmgcS mug gcfccn; 
S)enn fiber mcineS $erjen$ 9^ig 
8W i<$ etn en>'ge$ Seiben f<$tt>ebcn, 
©cit flc gcjlorbcn. 

©eit flc gcftotBen, Bin i$ fiotj tmb fityn: — 
3<$ tocifi c« nun, n>a8 $erjcn tragcn; 
SBa* jlnb mir fftrber afle 3JHtyn? 
Sas giebt e« ferner no$ ju toagen, 
©eit fie geftorben? 

©eit flc geflorben, Icbt Im #erjcu mit 
Gin ©Kb bcr feligflen $erna*rung, 
Sin i$ tin ©aunt, ben filr unb far 
2)ie $eUge Wflfeet bar 3«fi8mttg, 
©eit flc geflorben. 

©cit fie geflorben, Ifl eln feflcr S33aU 
2)er (Stnfamfcit urn mi($ gejogcn, 
S3crgcbcn* ifl ber Ucberfatt 
2>cr grcubcn, bie mic$ rings umtoogen, 
©cit fie geflorben. 

©cit fte geflorben, $at bie ticfftc 9hi$ 
©i<$ $eimtf($ in metn $crg gefenfet, 
2>lc ©eelc fatiefjt bie Sfogcn ju 
Unb a$nt unb trSurnt mefo al« fie bcnfct, 
©eit fie geflorben. 

SRortfr £artmann. 
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CCLVn. 

O SWenf^cn^erj, toaS i(l bchi ©flidf? 
(Sin rfitMel^aft geborner, 
Unb, taunt gegriljjt, toerforner, 
Untoieber^olter ^ugenbUd! 



Seucu. 



ccLvin. 

€in Sfhtgling liebt tin Jld&rijetu 

(Sin Sflnglmg. ttebt tin 2Rfib<$en, 
2)te $at einen Unbent ertoa^lt; 
2>er Sfabre Uebt cine 2fabre 
Unb (at ft^ tntt 2)tefer toerma^lt. 

2>a* SWfib^ra (eiratyet au« Merger 
2>en erfien, &cftat SRann, 
2>et tyr in ben ©eg gelaufen; 
2)cr Singling ift iibci bran. 

<S« If* eine attc ®ef($l$te, 
2>od& Nettt fie immcr neu ; 
Unb toent fie juft j>affieret, 
2>em $ri$t bad $er$ entjtoei. 



$ei»e. 
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CCLIX. 

O #erj, tag aB jn jagcn, 
Unb toon bit toirf ba« 3«$! 
S)n ^ap fo fctel getragen, 
S)8 ttSgfl au$ btefed noc$. 

Xrttt anf in Bfonfen SBaffen, 
2ftein ©ct(l, unb toerbc fret! 
(S9 gift np$ me$r an faaffen, 
3lte einen SieBeSmat. 

Unb oB bic ©rufl an* Bfotet, 
SRnr *>ortoa*rt« in bie S3a$n! 
2>n toeigt, am fcoUften fCut^et 
©efang bcm nmnben @$n>an. 

. MM. 

COLX. 
Butte, gttatlto M4| fetid 

Stotbe, gebulbe bi<$ fein! 
UeBer tin ^tttnbtein 
3ft beinc flammer *ofl €tonite. 

UeBer ben gtrfl, too bic (Stolen fatten, 
3fl f^on lange ber ©djein gegangen, 
©tag in Xtyiitnfttft genfto ein; 
Set am nS($j&n bent @ttinn ber <$fo<fen, 
(Stnfam ttotytt er, oft *rf$tt>c!ett, 
2)o$ am frityften trJJfkt tyn GmmtfteHt. 
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fcBet in tiefen (Saffen gebant, 
$fttt* an ©fittlctn le$nt ft<^ trant; 
(Sfodfen $aben tyn nie erf^fittert, 
Ueber tym lft'«, totTtn'S gcwlttert, 
KBer fo&t (cm SWorgcn graut. 

$B$* nnb fctefe $at ©Old nnb &tb. 
S)n fag' aB bcm tyMfttn 9icib ! 
ftobrer ©ram birgt anbre Sonne. 

2>ntbe, gebntbe bic^ feittl 
Ueber ctn ©tflnblein 
3& betne hammer doS Sonne. 



V«U «ttft 



CCLXL 

8nf $o<$geflaj>ette ©alien bthft 
2)er ianfoerr mit ©rgefcen; 
(Sin armer gtfaer baneben fttdt 
©etrfibt an jerriffnen SRefcen. 

2Ran<$ rftjlia, fhrfj Betoitn^eCt @>($tff! 
9Ran$ morfae* ffiradf int Sanbe! 
Star #afen tyier, nnb bort bad ffliff; 
3efct gfot$, Jefct Gbb' am ©tranbe. 

$ter ©onnenblidf, ©turnttootten bort; 
$ier ©$tt>eta,en, borten Sicber, 
Unb #eim!c$r tier, bort »bf<$ieb*toort; 
2>te @egel anf nnb nieber! 



.edbvGc 
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S»>ei Snngfrttun fifcen am 2Reere«flranb ; 
2)ie Sine fteint in bie gtntyen, 
3)tc tfabre, tttit bcm tfranj in bcr #anb, 
©irft ffiofen in bic gfotyen. 

S>ie (Sine, trfcber Be^mnfy «ilb, 
©tSfcnt mit ge&etmem ©ebcn: 
JO 2Reer, o 2Reer, fo trftb nnb toitb, 
S9Bte gfeutyfi bn fo gang bent &&en!" 

2>ie 2fabre, lifter grenbe $Ub, 
flof* felig la'ctyelnb baneben: 
JD 2Reer, o SReer, (o ii($t nnb mttb, 
©ie gletd&ft bn fo gan$ bem fieben!" 

gortbranfl ba8 2Reer nnb iiberflingt 
2)a$ 3anc$jen tote bad ©titynen; 
gorttoogt bas SWeer unb, aty, fcerfd&Ungt 
2>te ftofen tote bie Styra'nen. 

thtailafittt QtfiL 

CCLXII. 

2)er SRorgen frtf($, bie ©tnbe gut, 
2)te ©onne glityt fo fcefle, 
Unb braufenb getyt c« bnn$ bie gfoty; 
SBie toanbern mit fo f^nctCel 

2>te SBogen fHirjen fl<$ tyeran; 
2)o$ tote fie an# fi<$ &Snmen, 
©era ®($iff ft$ toerfen in bie fda^n, 
3n totter 3Rft$e ft&nmen: 
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2>a« ®($tff, bott fro^er SBanberTuft, 
3'tc^t fort, unanfeufcalten, 
Unb raSd&ttg totrb toon feiner ©rafi 
3)er SBogenbrang gefoalten; 

©etoirft toon gotbner ©tra$fen$anb 
tfo« bent ©etyriil?' ber SBogen, 
flommt tyr jnr ©eif cm 3ritf&anb 
§eflftotternb nadjgeflogen. 

©o toeft ncd^ Sanb tntin Huge Wtocift, 
©e$' i<$ bic glnt$ fl$ be$ncn, 
5>ic uferfofc; raidj ergreift 
(Sin nngebnlbig ©e$ncn. 

3)ag ic$ fo fang en$ Button fflttfj 
©erg, ©iefe, Saab nnb ©ttityc! 
2)a I8t$eft feinen SWorgengrug 
(Sin £inb and ber Jtojiitc. 

©o fretnb bie &tft, bad $immd«li<$t, 
3m fatten SBogeulanne, 
SBte too^l tyni 2Renf<$enangefity 
SWit fetner jiUfat SBarmc! 



9CR01. 
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CCLXIII. 
Jletrfa^rt 

SBie fo rein bed $tmmeld $l&ue 
Ueber memem Canute gtanjt, 
ge(l unb li($t tone etogc Xxtut, 
SBanbetlod unb unbegreujt! 

©letd^ bem etogen grteben f^immert 
ffiutyig, flat unb grftn bad SJfeer; 
ffiie bie fceilge Stebe fttmmert 
#eE bie ©orate brflber &er. 

grei nnb Uxfy anf freien EBogen, 
3og bad @($iff bie ebne ©afot, 
©tolj bie toeifien ©egel flogen 
ffiie ber gretyeit ©iegedfa$n\ 

@onne, SWeer unb ©immeldMSue, 
SRityd uind @c$iff fonf* rtngdira^eri 
fitebe, grei&eit, grieb' unb fcreue! 
6t, toad toiflfl bu benn no$ me$r* — 

21$, toenn mtr ber SBinb bom Sanbe 
SWir dn grftned Start aflein, 
(Sine ©liitye nnr bom ©tranbe 
ffiefte in bad ©<$iff (eretnt 

ffnaftaftat ©tin 
9«4teim'# fce«tf*i «1»tU. 19 



d by Google 



290 3taff$t .Syrift 

CCLXIV. 
tlljttlatta! ftljaltttta! 

@$on ip'S auf bem SDte ft<$ toiegen 
3n ber linbert @ommerna($t, 
SBeuu ber 2ttonb entyorgefitegen 
Unb bic SBeflen f($fumraernb liegcn, 
Uebetf&t oon @tcrnenpra<$t. 
O tote ru$t bie Sclt oerfefyofegen ' 
£> tote atyetnloS bad 9fteer! 
9ta bic Stbenbliifte fliegen 
©rftfje tragettb ^m unb tyer, 
Unb bcr ©tern bcr Siebe toafy — 
STuf bem 2fteere fi$ ju toiegen 
©<$8n ifl'9 in ber <Sommernad?t. 

@($bn ifl'8 fiber 2Reer ju fliegcu, 
©enn bcr @turm tyernieberbrictyt ! 
©enn bic 9K8»cn angfUi<$ fliegen, 
jcrad&eub ©orb unb SDtofl fi<$ biegcu 
»ei bcr ©tifec falbent 2i<$t! 
S93el<$ ein flfimtfen! toeI<$ cin Jfriegen! 
3Reer unb §tmraet finb entbrannt! 
Hber I3<$clnb unb berfc^toiegen, 
gefl bad ©teuer in ber #anb, 
©te$t bcr ERann unb jittert ni<$t — 
@<$3n iff* fiber SWeer ju fliegen, 
SBenn ber @turm &ernieberbri<$t. 
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CCLXV. 
Sit ftyfatt £if$*tmftfc<l)eiu 

2)tt [<$3ne« gif<$ermab<$en, 
Xreifte ben Aa^tt and 2anb ; 
ftomnt ju mir nnb fefce bi$ nieber, 
3©ir fofen, #anb in #anb. 

2eg an mein $erj bein £o>f#en, 
Unb fflrd^tc bi<$ nid&t fp fc^r; 
Sertrauft bn b«$ bo<$ forglos 
Sflgttdfr bent totlben 2Reer! 

SWein $erj gtei^t ganj bent 2Reere, 
Oat @turm unb <Sbb' nnb gfoty, 
Unb man<$e f<$bne $erle 
3n fetner Stefe ru&t. 



CCLXVI. 
8a* Jfce* ergianjtt wttt ^trntnsi* 

2)a$ SWcer ergtSnjtc toctt fcittan* 
Snt tefeten 8ocnbf<$etnc ; 
©tr fafjen ant einfamen gif<&er$au9, 
SBir fajjjen ftantm unb aUeine. 

2>cr SHebel jitc0, bad SBaffcr fdfrwott, 
2)te SWitoe f(og $ht nnb toteber; 
8n8 betnen ftugen Kebetoott 
gtcfat bie Styrffnen nieber. 

19* 
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34 fa$ fU faflon auf beinc #anb, 
Unb (in aufs £nie gefunfen; 
34 $ab' bou beiner toetgen #anb 
$ic 2#rffnen fortgetrunfcn. 

@cit inter <Stnnbe berjeftt f*4 meht Stib, 
3>ic @eelc flirbt bot ©etyten; — 
3Ri4 $at ba« ungfflcffelge 3Beib 
S3ergiftet ttttt tyrcn Styrfincn. 



ccLXvn. 

Bit bi|l wit tint filtttne* 

2>u bifl tote etne 33tume 
®o ^olb unb f$8n unb rein: 
34 W^n* bid? an, unb SBe&muty 
©d^leid^t ntir in« ©erg tyinetn. 

Wilt ift, aid ob i4 bie $finbc 
Sfof « $auj>t bir tegen foHt', 
SBetenb, bag ©ott bt4 er&attc 
©o rein unb f43n unb fyotb. 



ccLxvm. 

IBemi i*b mt fceinem fiauft. 

ffieun 14 at betnetn $aufe 
2)e« SWorgen* borfiber ge$\ 
©o freut's mi4, bu Ucbe SUmt, 
Statu i4 bi4 am genfler fc&\ 



$eine* 



feint 
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SWit beinen fd&toarjbrauncn Hugen 
€>ie$ft bu mi<$ forf<$cnb an : 
„©er bift bu, unb toaft fc^It btr, 
2>u frember, tranfer 2Rann ?" — 

3$ bin em beutfd&er 2*#tet, 
©efannt im beutf $en Sanb ; 
SRennt man bie beften ftamtn, 
©o toirb au$ ber meine geuanat. 

Unb toad mtr fe$ft, bu Jcteinc, 
gc$It 9Ran$em im beutfaen Sanb ; 
SRcnnt man bie fctyimmflen @(tymcrjen, 
©o toirb au6i bet meine genairat. 



CCLXIX. 
$i* tjahcn nttaj gapt&tek 

@ie tyaben mt$ gequa'let, 
©effrgert blau unb btafc, 
$)ie (gtnen mit tyrer 2iebe, 
$)ie Slnbern mit intern $a§. 

©ie fabeu bad ©rot mtr bergiftei 
@ie goffcn mtr ©ift in* ©fo«, 
2>ic (Sinen mit tyrer Siebe, 
2>ie Slnbern mit tyrent $a&. 

2)oc$ fie, bie mu$ am meiflen 
©equSIt, gefirgert, BctrilBt, 
2)ie &at mi<$ nie getyaffet, 
Unb $at mi<$ nie geliebt. teinr 
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CCLXX. 

5J)a« UBenbgWdfcin $8rt' id? flingen, 
©alb flang ed leid, Batb Kong ed laut 
©alt's eined fcerjend (extern 8thtgen? 
©att'd einer ntyrttyenfamwfen ©rant! 
3m ftfange ft>ra$ era tcifed SRatynen : 
@ o tfnct boll Bcgtflcf ter $ein, 
©o mug bad tr5imtertfc$e Stynen 
Star SteBe fein! 

<gd fummte auf bem ©fomengrunbe, 
<gd trait! aue eincm ©onigfrug 
2)ad ©ien<$en mtt bcm fflgen Sfltonbe, 
S)a9 $eimli$ bo$ ben @ta$et trug. 
3m @nmmen foracfc eta leifed SRafaeu: 
©o fii<$t *ott 8up, (o flic^t tooll $ein, 
©o mug bad tra'umerifc^e ttynen 
2>er giebe fein! 

2)te 9ia$ttga1[ fcernafcrn tdfr ftyagen, 
@o freubiglty, fo toe&mufydbott, 
2Ud oB tyr in bed Stebed tffogen 
2)ic £&r8ne and bem Sfage quott! 
3m Siebe f^rac^ em leifed SDM&nen: 
@o tSnt in £uft, fo tSnt in $cin, 
@o mnfj bad traiimerif<$c Stynen 
2>et Siebe fein ! 
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H$ nnb bed BbenbgtikfleinS JHagen, 
$to« gttenenfnmmen fern unb na&, 
llnb biefe* 9fa$tigattenf$tagen 
Eernabm i<$, aid idj bi$ erfa$. 
(Srft raufatcn toirr bie tflSnge attc f 
@o toe$mut$8*>ott, fo freubigli^, 
Unb fiarben b«m in (Binein $atte: 
3$ (tebe bi<$! 



*ar( Setf. 



CCLXXI. 

Stilt* 

SBenn i$ bir in bie Slngcn fe^c, 
2)ic Sfagcn feltfam f$eu unb milb, 
3|* mtr*« tote in be« @ee« Mfc 
2>er tei« tm 2Konbe«U<$te fatoiHt. 

34 tt>elg ni$t, fliljfcrn mir bie ©eflen : 
JD toinm, o fomm ju un8 farab!" 
34 to>«6 ntofrt, ob fie toaraenb fttoetten r 
JD bletbe fern, mir fmb bein ©rabl* 

@efy' i$ jn mir bu$ Iffctyelnb neigciu 
$reif i<$ in 3)emuty raein ©cf^icf; 
Stag meincr ©eelc ctgenji eigen, 
2>u nimmfl e* $in mit einein ©tidt! 

Sad i$ in ©Mcf unb 8eib befeffeit, 
3ie$t tole ein £raumgebi(b bon mir; 
JBa« Seben toar, $ab* i$ fcergeffcn, 
@eit tc$ lebenbig bin in bir. 
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Uub tfl bur$ bi$ mtr Xob gefenbct, 
©oi<$ <Stcrbcn ijl cut filled $ett; 
2)er ©<$merj, bur<$ ben mein geben eubct, 
3jt meine* SefeenS fcefte* S^ett. 



fMBtuer. 



CCLXX1I. 

$)er Sinter fteigt, tin $Riefenf<$n>an, farnieber, 
2)ie toeite ©elt bcbedt fein ®($neegefteber. 
(gr ftngt fein £eb, fo fterbensmatt er Uegt, 
Unb briitenb auf bic tobte ©aat ftc$ fd&miegt; 
2)er junge 2cn$ bo<$ f<$lSft in feinem @d)oog, 
Unb faugt an fetner fatten ©rujl ftc$ grog, 
Unb Mityt toofcl einjt in taufenb ©lumen auf, 
Unb iufcctt einft in taufeub Siebern auf. 

@o fteigt, ein Metier ©djtoan, ber £*b fcrniebcr, 
@enft auf bie ®aat ber ©rSber fein ©efieber, 
Unb brettet toeit&in fiber ftitteS 2anb, 
©etfcjt ftitt unb ftumm, bad ftarre <8i$gen>anb; 
2ftan<$ frifctyen #figef, man<$ toertoctyt ©cbein, 
SSBo&l tyeure @aaten, $iHIt fein ©ufen eiu; — 
Sir after fte$n babei unb barren ftttt, 
Ob ni$t bet grityUna, batb crbiityen null? 

*iw|tafiii« ©rati 
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cclxxibl 

(Srfler @<$nee tiegt auf ben ©Smncn, 
£>ie no$ jiingfl fo grita fefou&t — 
<grjte« 2Be$ tiegt auf ben Xrfiuraen, 
2)te no<$ iSngfl an ©Hicf gegfouot. 

(Srfler ©<$nec ift Balb t>erf$tounben, 
ffienn baranf bie @onne wettt — 
(grfie* SBe$ f<$iagt tiefre Sunben, 
©ie fein ftrenbcnjlra^l nu$r $ettt. 

9Kwi| tyrtmaiih. 

CCLXXIV. 

8or «Stte ift bie Suft errant, 
€8 fraty ber ^$nee toon metnen Written, 
(59 bautyft mcin #au<$, ee flint mein ©art; 
Slur fort, nur immer fortgef$ritten! 

SBtc fetertic^ bie Oegenb fc$toeigt! 
2>cr SBonb bef($eint bie alten gifyen, 
2)ie, fe$nfu<$t$oofl gum Sob geneigr, 
2)en jjtoeig JHriicI jur (Srbc rtd&ten. 

grofi! friere mir in« $erj fcinein, 
Xief in bad ^ergbetoegte, tollbe! 
2)ag einmal SRnty mag brinnen fein, 
83ie $ier tm nS$tti<$cn ©eftlbe! 

genatt. 



d by Google 



298 Swifot S^lfi. 



CCLXXV. 
Bet M^tnnttbnbt im aotfcen- 

gent im @iib ba« f<$8nc @£anicn, 
©Jxinien ifl mem #eimat$tanb, 
©o bie fdJMttgen flafianien 
9fcanf<$en art be8 gbro @tranb, 
So bic SWanbetn rSWt($ btttycn, 
So bic fyeifje SrauBe toinft, 
Unb bic ffiofen fd&Sner glityen, 
Unb ba« 3Konb(i*t golbner Mink 

Unb nun toanbr' i<$ nth bcr Saute 
SCraurig $ier bon #au* ju #au«, 
2>oc$ fein fcelleS Sfage fd^aute 
gremtblt<$ no* na<$ mir $erau«. 
©pffrtt* rei<$t man mir bie ©afcen, 
2Riirrif<$ ^cigct man mi$ gefrt; 
%<$, ben armen braunen tfnaben 
©iff !cin (Sinjiger ber|fc$n. 

2>iefcr 9?ebel brficft mi<$ niebcr, 
2>er bic @onne mir entfernt, 
Unb bic often luft'gcn Sicbcr 
©afc 1 i<$ oUc fafl tocrlernt 
Stnmer in bic 2Retobien 
©c$lei<$t ber ®int fltang fi<$ cin: 
3n bic $eimat m3<$t* ic$ jie&en, 
3n ba« 2anb tooH ©onnenfaein ! 
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ftt9 Betm lefcten Srntefefie 
SRan bat grogen 9Mgen tytett, 
$aB* i$ jilngP baft aKerbefie 
SWehter Sieber aufaefoiett 
2)oc$ tote fi$ bie $aare f#t»angctt 
3n ber HBenbfomte ©ott>, 
©inb anf meine bunfclit SSattgat 
$eige fctyrSnen iingcrottt. 



8$, idj badjte Bei bent £attje 
Bit beft Saterlanbeft Sufi, 
ffio im buff gen 2Wonbengtanje 
greier atymet jebe ©ruji, 
ffio fh$ Bet ber (Sitter £3nen 
3eber gug Beflttgelt f^tt>tngt, 
Unb ber £uaBe rait ber ©c&itaeii 
©lityenb ben ganbango falragt. 



SRein! bcft ©erjenft fetynenb ©ctyagen 
Jfinger %aW t<$*« nu&t gurficT ! 
SBtO ia ieber Sufi entfagett, 
2agt tntr nut ber $etma$ ©tficf! 
gort jum ©fiben! gort tta<$ ©^anieu! 
3n baft Sanb oofl ©omtenf<$em! 
Uttterm ©fatten ber flaflanten 
SKug t$ ctttfl BcgraBen fein. 



•cibcl. 
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CCLXXVI. 
€iu ^idjttubttttm ftttjt ttttftmu 

(Sin gi^tenbaitm (le$t einfam 
3m ftorben auf faster $3$\ 
3&n ftya'fert; wit toeifier S>e<fe 
Ura&iitten tyn 6i* nnb ©<$nee. 

(Sr triform toon ciner $atme, 
2)ie fern tm 9florgentanb 
©infant nnb fctyrocigenb trancii 
2luf brennenber gclfentoanb. 



Critic 



CCLXXVII. 
•fa* ty int fiatra tion Mtkka'? fMptttt* 

SBaY t<$ tm ©ann bon 3Mfa'« £$oren, 
SBaY t$ auf ?)emen« gtity'nbem @anb, 
SBaY i<$ am ©mat geboren, 
S)ann fityrr cm @#»crt too$J biefc $anb; 

2)ann j3a/ i<$ »o$l mtt flwty'fien ¥ferben 
2)ur<$ 3etyro's flammenbeS ©ebtct! 
2)ann fciclt* i$ tooty mit meittra $erbcn 
9?aft bet bem ©uf<$e, ber gegtityt; 

$ann &benb« roo$l bor tnetnem @tamme, 
3n eine* 3«tte9 luft'gem #au«, 
GtrBmt' t<$ ber $t$tung inure gfomnte 
3n febernben ©efa'ngen au«; 
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©ann tootyt an meinen Styfeen $inge 
(Sin ganged $oll, em ganjed £anb; 
©leid&nne mit ©ataraomd 9tinge 
$errf$f i$, tin 3aub«rer, im @«nb. 



Woraaben ftnb ja meine £5rer, 
3u beren ©eifi bie ffittbnig ftxify; 
2)ie »or bem @anram, bent 3^^^ 
©i$ toerfen anf bad 9fagejtc$t; 

S)te attjeit auf ben SRoffen fcangcn, 
8o|ttJenb nur am Siljtenbronn; 
2)ie mit toertyfingten 3%*** fircengen 
Son Slben bid gum fitbanon; 

2>te SRatyd aid mmmewiiibe ©Jja^er, 
©ei intern 8te$ rufrt auf feer Xrift, 
Unb, toie &or 3eiten bie (Sfratb&r, 
gfofdpm'n bed §imtneld golbne ©thrift ; 

&te oft ein SKnrmeCn noty toernetymen 
Son ©ina'd gtotygeboifhten $<ty'n; 
£>ie oft bed SSBiijicngeijied ©dfreraen 
3n ©Salem tocattyi toaabefct fe$n; 

2>ie burn) ben Wig oft bed <$efieined 
<gr[<$au'n bad $*antmen feiaer ©tint — 
$a, Sft&uter, benen glity'nb toie nraned 
3n freigcn ®<$&be&t Brennt bad $mt. 
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O fcrab bcr 3ette, bcr ©cf^offc! 
O Sot! bcr »ftfic, W$n nnb f$U$t! 
fkbuin, bu fetofl anf bemem SRofte 
St^ cin ffcrateftif4cs @ebi4tl — 



3$ in' anf ntitterna^fger ifflfie; 
2>cr SRorben, a4 I if* fait unb flng. 
34 tooflf, t4 fling 1 tnt ©anb bcr SBfiflc, 
@ele$nt an cine* $engfte« Stag. 



ccLxxvni. 
$rropt)tn oii9 tag &ttn3it» 

3^ tn5$te tyingefyt tone ba* Sbenbroty 
Unb tote bcr Sag mlt feincn tefeten ©fatten — 
O ieid&ter, fanftcr, ungef filter Sob! — 
@i$ in ben ©^oog be* Gnngen berbUtten. 

34 >n94te $inge$n tote bcr fcitre ©tern, 
3ra fcofffkn ©fan), in ungef^toa^tem Stinten ; 
©o fiitte nub fo fdjuterjlo* mB4te gent 
34 «* be* ©intracl* bfoncn Xiefen {into. 

34 m84te fyingefyt toie bcr ©fume 2)uft, 
2)er freubig tf4 bent f4«foen IW4 entringet, 
Unb anf bent gittig blflt$enf4to<mgrcr fttft 
91* 83cu)ran4 anf be* $errn Kitaz fld? fatoingct. 
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34 mWtc tyttgefyn tote bcr 2fym im £(al, 
Senn burfltg tynt bed SRorgend getter totolen ; 
O trofltc ©ott, tote tyn ber ©omtettffraW, 
2lu4 metne tebendmiibe ©eele trinlen! 



34 raitytc fcingefa tote ber fcange %on, 
3)er «t« ben @atten einer $arfe bringet, 
Unb, laitm bent trbtf^en detail entfW&n, 
(gin ©o^flaut in bed ©$b>fer* SBruji crflinget. 

2)n toirfl m$t $inge$n tote bad Sttoenbroty, 
S)u toirj* ni4t fliHe toie ber @tern berfinteu, 
2)u flirbft ni$t einer gHunte let^ten £ob. 
Item 8Rorgen|tra$l totrb betne @eele trinfen. 

8Bo# toirfl bn fctngetyn, fcingetyn o$ne <&puv, 
S)o4 totrb bad (Slenb bcinc flraft crft f4to84en, 
@anft fltrbt ed einjig fl4 in ber SRatur, 
2)a« arme SWent^en^erj mug jiiidtoetd bre^eit. 



CCLXXIX. 

$o$e £iifl>en, ringd gef^loffett 
SBenig fiimnterli^c gityren, 
Xrflbc piipernbe ©enoffen, 
3>ie #er feinen 83oge( ^iJieu; 
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SRtyte torn freubtgea Qefuttge 
3n ben f($3nm gritylmgfyeiten ; 
(Vetera toitb e* tyier gu battge, 
9to fo bmtfefa Smfamfetten. 



SEBeityeS 9Roo8 am getSgefJeine, 
@($t»ettenb f<$ehtt c8 ju begetyren: 
flomnt, SBotte, toetne, toettte 
SRir ju blc ge$etme« 35^>ren ! 



SOBinbe fyiutyn #er fo (elfe, 
ftStltfelfHmmea ticfcr £rauer; 
#icr unb bort bic $31umen»ai[e 
3ittert {US tm Hbettbfcfymet. 

Unb fctn ©a<$ trndfr btefeit ©tfinben 
2)arf mit fcincm 9touf<$en fcmmcn, 
3)arf ber ffiett fcerratycttb fftnbtn, 
©a* er @titte* (tec fcerrtommcii; 



2>enn Die raufcn getfen forgen, 
£>a§ ao$ dint @ta*tte bttebe, 
©0 austoemett faun fccrborgat 
(Sine uttglfi<ftt<$e fitebe. 



eatas. 
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©• fmt tcrfettt *cr t&tte ®8)mv%, 
©o ©tiirm amb Stoge fi$ fafefrbtn, 
3« bir alkia mtr ©feme rebat, 
$inau« |nr @ee, nteitt (totp* $e*f f 

Sic cBBt unb fiutytt, fct ttt$t »i$, 
©tc iretbf * feie ©efrn[»<$t in bit geate, 
©ie trfigt <m iM Eutf* bit #tam, 
Unb ffflrmt bona toiebct; fo trie bu. 

©te oBcr jmtfi unb toogt nt$t au«, 
Unb trfiflt an tyrer ©ruji nu$t ©jmten 
©on ©tttrmen, bte *oriiberfu$rcn — 
2M $aft nur bu, ntein ©03, twrau* ! 

i. ft. $ranf|> 

CCLXXXI. 
We ** ***** 3tM*U> iltktt. 

©fe b«« Hfombc* 2fl6&ttb jittcrt 
Sn ben toifben 9Keere«tooa,ett, 
Unb cr felBer fiifl unb ft^er 
©anbcft an t>cm ©iramcfofogen; 

Wf© toanbclfl bn, ©tftebte, 
©till unb fleeter, unb e* gittcrt 
8t»t beta mm mix m fcetjen, 
©til mem eigne* *crg erf^iittert. 



» «"$ t e i m'< De utfat fytil 20 



$ef««. 
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ccLXXxn. 

&«t Strut*** 

©a* f<$reibt bie SBoge in ben @anb ! 
etc farelbt binein tyr bittrtf Seiben, 
3br etoig fiommut, etoig ©<$eiben, 
S)ie tnqe fltofl am tyenern ©teanb. 

34 aber flarr* in* Steer fcittattS! 
ffltotn felig $offen, freubig 8ieben, 
34 fytb* c* in ben ©anb gef<$rieben; 
S)te nfid&jle ©ette lo*f<$t et ou«. 

at QMtfttO. 



CCLXXXII1. 
• Snfel, fo taalfegtiUu 

3nfel, fo toatbgriht, tote todfl bu ben @innl 
Reiner @e$nfu<$t ©ebanten, toie pattern fie (in! 
gem grilfjt er (eriiber mtt felfigcm Stonb 
Ueber fd&immernbe SBetten, bctn btomiger @tranb ! 
@inb'S bie 9?ebcn, bie ffiofen auf ben fomtigen $<tyn, 
2>ie ©M>ref[en tm X$atgnmb, bie fo friebU$ toebn, 
@inb'« bie ©ttf<$e be* fiorbeer* ob ber felfigen tfluft, 
2Ba« am liebKd&flen to(feub (iniiber rai<$ ruft? 

3ft'$ fetiger jn toanbefa bet ben ffiofen am $ang, 
Cber Sorbeer gn pflilcfen unter filfiem ©efang, 
Ober fferbenb entjcfyforamert bei ben Siebern be« ©<$anm* 
9n <Efy>re|fe8 gef<$miegt rn$n in ben Slrmen bed $raum$1 
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CCLXXXIV. 
ftefc nrntt KlittHe. 

Gaufetolnb! ©raufetotubl 
©ort ttttb Jter! 
2>eine $eimat$ fage mtr! 

JKnbteln, toir fa$ren 
@eit btet j>Wcn 3a$ren 
2)ur<$ btc twit, toeite ffielt, 
ttnb mod)ten'« erfragen, 
3>ic 9fottt>ort erjagen, 
©ci ben ©ergen, ben STOceren, 
©ei be* ©hnmefe Hingenben ©ccren, 
SMe totffen e* nie. 
©ift bu Hfiger at* fie, 
3Ragft bu e* fagen. 
— gort, toofclauf! 
©alt un« nh$t auf! 
foramen anbre m$, unfre ©rffber, 
$a frag toieber." 

©alt anl ©cma$! 
(Sine Heine grt(l! 
@agt, »o bet SieBe $eimat$-ifc 
3&r Bnfang, tyr (Snbe? 

20* 
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J&tf* nennen ftuntel 
®($efotif<$e* flutb, 

fle* 1 ifi trie ©mb, , 

9tof<$ unb lefcenbtg, 
9tu$et me, 
(Swig ifl fie, 

2Cber ni<$t tmmer beftSnbig. 
— gort! ©ofctauf! auf! 
©aft im* ntd^t auf ! 

gort fiber <5titypct unb ©a'lber unb ©UJm! 
ffienn U$ betn ©<$a&<$en fe£, 
©ffl M& e* grflgen. 
tfinblein, «be." 

SWrifc. 

CCLXXXV. 
S^Iimmcr tTroft 

3* fe^ in bte biijfce M*$t frtnatt*, 
2>en freunbli<$ ftitten attonb u$ frage: 
©ann fatmnbet ber ©<$merj unb toarni We tpcin, 
2>ie t<$ tm ttefften $erjen trage? — 

2><x$ a$, e* feufet bet 2Ronb unb ferity: 
2Retn greunb, t<$ fann bir Xrofl nic^t fpettben, 
<S* toanbent bte ©otten unb toiffen fctel, 
SWufjt bt<$ urn ffiaty an biefe toenben. 

Wun toenb* i$ an bte ©otten mt<$, 
2>o<$ faftig rufen fie tntr gu : 
Un« mangelt 3eit — frag nur ben ©fob — 
3>er un« fcinjagt — o$n* Kafi unb Ktt$. 
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Unb ate i$ brauf bem ffitnb gcftagt 
2>m @c$mcrj, ber mt<$ fo ticf ergriffen, 
2)a Blie* er @tcmb mir in« <3>etfc$t 
Unb £at bajn mic$ ausge^flffen. 

Wolf 9u<$(Kim. 



CCLXXXVI. 
Utit taitgtttt'* Me fitttmcn, Me Jtleitten* 

Unb toiifjten'3 bte ©tauten, bie Hewtn, 
SBie tief fcertomnbet mtin $eQ, 
©ie toflrben mtt mir toeinen, 
Bu $eilen meinen ®c$merfc 

Unb toiifjten 1 * bte 9to<$tta,aHen, 
SBie u$ fo traurig unb Iran!, 
©ie ttegen fritytt^ erf^aHen 
(Srqutcfenben ©efang. 

Unb toftfjten fie mein SBe&e 
2)ie golbnen ©ternefein, 
©ie ta'men au8 tyrer $%, 
Unb forcldjen Xrofl mir em. 

$ie afle Ibnnen'S nic$t toiffen, 
SRur (Sine lennt metnen ©$mer|: 
@te $at ia felfcft jertiffen, 
3erriffen mir ba» $eq. 

fete. 
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cclxxxvh. 

fiaipim. 

3$ (a&e bein ©ilb am $tmmtt fern 
©efu^t beim bidden 2Rorgenfiern, 
3$ fcfctoebte bir na$ nut bem ©djtoalbenjng, 
2)er gen SRittag nimntt ben gef^tolnben glug, 
2>ie Hrrae $ob i# na$ beater ©efialt, 
ffienn bie ©erge bed W>tnU (Mb nnttoaflt 
Sin alter (o^en 2>inge ©fonj 
$ab' i$ bein ©Kb gebunben, 
llnb $abe bl<$ ntrgenb fo rein nnb gan^, 
Stfo bet bir fclbfl gefnnben. 

3. ©. $tf*«. 



CCLXXXVIII. 
irmtenlitbt. 

granentiebe ift bie Duett' tm ^^atc r 
2)ie, ob <Si9 fie no<$ fo fefl nntfaUefjt, 
©et bent erflen toartnen ©onnenffcafyte 
ffitcber reiser toattenb ft<$ ergiegt. 

granentteb ifl glettfr bent 9tofenfirau<$e, 
Ob i&m Storb nnb @turm bie ©tfttyen raubt, 
Set bem erflen toarmen grityfingflfrandfre 
$tf>t, anf$ nen erbtttyenb, er bad $au)>t. 
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granenfieb ift: glet$ bent B&enbfkine, 
©<$eint fcergeben* er au$ teufenbmal, 
ttu&tfi $ant er in ber fcfauen gernc, 
©i* eitt Kebenb Stog ertcnnt ben ©tra&t. 

grauentiebe i(t bte $$i!ome!e, 
2>ie fcemmnbct au$ im $&fig fhtgt; 
grancntiebe if* bte granenfeefc, 
2>ie rotflerbU$ fiber'* ©rab ft$ fd)totngt. 

Swift »»n $t»e«iiii. 



CCLXXXIX. 
Rftlpt* nid)t iaram 

SBo pill ein $erj toon Siebe glfiH 
O rfi^ret, rfifret m$t baran! 
2>en ®otte«fwtfen I8f<$t ntcfct an*! 
gflrfcafr, c* i|i nidfrt mo%etyan. 

Scntf* irgenb anf bent (Srbenrntfb 
(Sin unenttoetyte* $l8{$en gtebt, 
@o i|i'* ein junge* 2Jtotf<$en$era, 
2)a* fromm gum erftenmdte ttebt. 

O gJnnet i$m ben grfl$fing*traum, 
3n bent'* tool! rigger ©Mt&en tfe$t! 
3$r toigt ni<H t»elc^ ein Sparabie* 
SWit biefem Sranm toerloren getyt. 
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d9 Sra$ fityon man<$ dtt jkitfeS $efj, 
$a tnan fete Befcar tym etrtrifi, 
Unb manty* bnlbcnb toanbtc fty 
Unb toatb t>oQ $«fj unb gtoflernift; 

Unb manfyt, bad fi<$ bfatenb fdfrfog, 
©d^rlc taut mdf Sufi in fcincr 9toty, 
Unb toarf ft<$ in ben ©tanb bcr SBett; 
3)cr f<$8ne ©ott in tynt tear tobt, 

2>amt toeint tyr too$t nnb Ifogt enc$ an^ 
2>0($ teine fctyrffne ^etger fficn 
3Ra<$t eine toctfe 9?ofc Mfi&n, 
Srtoccft ein tobted $erj auf« not. 



mm. 



CCXC. 
$4)ftttt Klitge weinef ffefflttt. 

©<$3ne ®teflc mcincr 2etbcn, 
@($3ne« ©raBmat mcincr 8ta$, 
@($8ne @tabt, »tr mfiffen fc$eiben — 
Sebe roo^U rnf i<$ bir jn. 

2ebe too$l, bu fattgc <§k$to>efl«, 
SBo ba toanbdt gicb^cn traut; 
2ebc too$f, bn fceUge ©telle, 
®o i<$ fie juerfi gef^aut. 

$»? t$ bid^ bo<$ me gefe$en, 
©$3ne $erjcn«Wni0inl 
dimmer to&Y e« bann a.ef<$e$en, 
2>a6 i$ jcfct fo clcnb Bin. 
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9lie feoUf i<$ bein $crjc rityren, 
ttebe ^ab' i<$ nie erfCe^t; 
Sfotr cm fWIe* Scoeh fityrcn 
CBoKt' i<$, too bein Obem toe$t. 

2)o($ bu brangfl rai<$ fefl&fi toon fcinnen, 
©ittre State ftrid&t beitt 29tob; 
8&a$nfmn toilet in meitun 6iamn, 
Unb mem $erj ijl franl unb tomnbw 

Unb bie ©ttcber matt unb Mge 
©<$IeW t#, fort am. 2Banber|ta&, 
93i« mem mUbed Qanpt t$. lege 
gerne in ein Htyle* @ra&* 

ecxci. 

3tm fetnen gotijonte* 

?fot fernen #orijpnte 
(Srfaeint, mic ein SRe&etbilb, 
2)tc ©tabt nut tyren jSproten, 
3n Sttenbba'mmrung ge^iiflt. 

(Sin fen<$ter SBrabjug trfiufeft 
2)te graue 2Bafleroa$n ; 
SWit tranrigem Zaltt rubert 
$er ©differ in meinem $a$n. 

$ie ©onne $e*t fl<$ no<$ einmal 
£eu<$tenb »om SBoben enq>or, 
Unb jeigt mir jene ©telle* 
So ic$ ba« Stebfft fcertor. $<tn«. 



d by Google 



314 $t«ff<9* ,S|jrtl. 



ccxcn. 

3Ut hit Wolfe** 

Bte( m$t fo f$nett toorfiber 
*n biefer flitXcn $atbe, 
3te$ nt$t fo f<$eu toorfiber 
2fa meinem ttefen 2eibe, 
2>u SBolte in bet $5$, 
@tey fitH Bet metnent 2Be$! 

O tthnm anf bcine ©c&foingen 
Unb trag ju tyr bic flnnbe, 
©te @<$mcrj nnb ©roll no$ rtngcn, 
Hub Muten au$ bet SBnnbe, 
2>ie mlr wit tyrem Xntg 
2>te Ungetrene f<$tng. 

Unb fommfi auf beinen SBegen 
S)n an bor tyrem $aufe, 
@o flflrjc bi<$ afe 3tegen 
#erottter mtt ©ebranfe, 
2)ag fie bet bnnffer 9la$t 
tfa* tyrera Xxaum tttoafy. 

©<$Iag an bte genfterfdjeibe, 
Unb f<$tag an tyre £$flre, 
Unb fel bent fallen SBetbe 
(Sin 2Ra$ner an bte @<$tofire, 
2>ie fie mtr toetnenb ferafy 
Unb bie fie fltyelnb bra$. 
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Unb toil! fte baft ttt$t Wren, 
©o inaa.fi t>on beinent @t$e 
2>n, Conner, bt$ emjtfren, 
JDann rfitteft, aS tyr ©li&e, 
ffiewi i^r fcorfiberjtcH 

Sit intern SfogenKb. 

team. 



ccxem. 

9 btt 9 not item Mt Stfirott ftymeiggs* 

O tot, bor bem bte ©tftrme Wtoeigcn, 
$or bem baft SWeer berflnft in 9to&, 
2)te« tottbe ©erj nimra $in ju eigen 
Unb fityr c« beinem grleben an; 
2)te9 $erj, bad etotg nmgetrte&en 
(Sntfobert aHjnrafifc entfa<$t, 
Unb a$, mtt feinem irren Stefan 
©i<$ feloft nnb anbre elenb maty. 

(Sntreig e$, #crr, bem ®tnrm ber @tmtc, 
3>er S5$ftnf<$e trenio* fatoanlem @jnet , 
2)em bnnfefa Grange feiner SRtnne, 
©te* tym ein nn»erg8ngfl($ 3tet; 
2faf bag e«, !o« torn Sfogen&ltcfe, 
8on 3»etfet, Sfogfl nnb ffieue fret, 
@tc$ ytmal ganj nnb boll crqutcfe 
Unb entity, enblty fliHe feu 



<fel*H. 
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ccxcrv. 

ttftilttlitd* 

2>ie Bange *Ra<$t tfl nan $erum r 
SBir reiten fttfl, totr reitra ptvxm r 
Unb reiten in* 33erberben. 
SBic toe^t fo f<$arf ber 2ftorgennnnb ! 
gran Strain, noc$ em ©Ia« gef($totub 
$orm ©terben, *>orm ©terben. 

S)u junge* ©ra$, fca* fle§jt fo griirt* 
2Wufjt batb toie tauter ffiMein btftfrn, 
2ftein ©far ja foE bt$, farbem 
2)en erfktt @<$tn<f, an* <S<$toert bit $aub, 
3>en trtor i# fltr bad Stotadanb 
3« fierben, gu jlerben! 

Unb f$neft bett jtoeiten tyroterbrein, 
Unb ber foE ffir bie gretyeit [dn, 
®er jtoeite ©cfyfad bom $erben! 
2)ie3 9left(£en — nun toem bring* i<$'$ glti$! 
2>te* ffleft$en bir, o ritoujcfc 8feic$, 
3am ©terben, jura ©terben. 

2)em 2ieb$en — bo# ba8 ©taS ifl leer,. 
2)ie ^ttget faufi, e8 bltfet ber ©peer; 
SBringt memem $inb bie ©d&erben! 
2luf, in ben geinb, toie 2Betterf<$f ag ! 
© ftfitertuft, am friiben Sag 
3u jlerben, ju fterben. 
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StobS^tig neigcn fl<$ rings bie SEBtyfel 
$ic Serpen finb fca<$ unb bie 93erge«gtyfef, 
<Sd na$t p^ her Xag fo frif($ ttnb Jung. 
9fti($ fagt «n a$nung«&olT ©efcagen, 
9Rtr ift% ate mfigf c* enbtt<$ tagcn 
fht$ tit be* $3ufen* Stfmmenrog. 

ft GMtftti 



CCXCV1. 
&ttd) %tx $4mtt} ift ftotte fiote. 

ttu$ ber ©cfaieq tfl ©ottc* Bote; eraser SRafyumg fctfge 

SBorte 
©rtngt er fine unb Bffnet Ietfefiefge^erat«©ci«Wt Vfortc. 

Hber nnfer trrenb Stoge, fctelgetrfibr bom 0taub bcr 

SWfingel, 

9ti$t crfcmtt e* in far bimtdn ^attetifraty fcgfcty 

ten tingcl. 

2)af$ fern Bittrcr Jtet$ nn« frorcme, a<$, e* bflntt tm9 

title* 833a&nen, 

Unb bad eigne $ett mifjadjtenb, grfijjen tour'* mit faifien 

fc&raneu. 
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<Erjt team fifceibenb bcr Serfciiflte toiebentm ft<$ toott 

und ttenbet, 

©e$n toir J>I3fcli<$ flberra ©au^t tym cittc ©torie, Me 

itn« Menbet 

2>nr<$ bie bnnfeto ©<$!eier brc^cn ©Uberflflgel Kar ge* 

tyettet, 

Uttb bie ©cctc a$nt ed f<$auernb, »el<$ em ©afl bet 

i^r gefteitet. 

©eiM. 



ccxevn. 

$Ummt bt* Jtfcrifteju 

(Sin f$tafenb JKnb! o {HQ! in biefen 3%» 
flBunt i$r bad $arabie9 gittfidbeWtoBren ; 
<Sd l&fcelt fiifj, aid tanf^t* ed (SngeW&foen, 
3)en SRwtb mnfa'ufeft $immlifc$ed Scrgnflgen. 

O fatoeige, ©eft, mtt beinen tauten Sflgen, 
2)ie S33a$r$eit bicfed fcraumed ni<$t jn fISren ! 
Sag mi$ bad £inb im Xraume tyred&en $8ren, 
Unb mi<$, toetgeflenb, in bie Unfaufb fftgen! 

2)a0 £tnb, ni$t a&nenb metn befeegted gaufdjen, 
SWit bnnfeln Stouten iat mein $erj gefegnet, 
2Re$r old im fiiflen ffiaTb bed fcaumed ^aufd;cit; 

(Sin tiefred $eimtoe$ ^at tni$ tt&erfaHeu, 
3Hd toenn ed attf bie fttfle $atbe rcgnct, 
SBenn im ©ebirg bie fernen ©loefeu fatten* 
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ccxcvin. 

Bo* JtinlL 

1. 

£Ba* cine SinbeSfeele 
ffo* icbem ©lid »erfori<$t! 
©o rei<$ iji boc$ an ^offnung 
Qin ganger grilling ni$t. 

ffiic tm* ben gristing tUnbe 
igin $ei(<$en f<$on im 3R8rj, 
@o toarb bein £inb tin grilling 
gar bt<$, o 3Jtotter$erj! 

©« totrb jur SRofc toerben 
3n 3u<$t unb ©ittfamlctt 
Unb bir erneu'n auf (Srben 
2>ie eigne gritylingtyeit. 



@<$8n toic'« fiieb ber SRafytgaflen, 
€5<$ito toic etne* Sterne* 2t$t 
Sjl be« flinbe* fUged Men, 
Sfl fein tfid&etnb SXngcfl^t, 



d by Google 



320 3kitl|$t 5tfrtt 

Sfa« ben btauen flugen faaura 
$unmel«frieb unb fetfle 9ta$; 
$eiter, toie tooK ©otttoertranen, 
Sad&elt e€ un* alien jn. 

©o in Heben nnb ©eberben 
©et au<$ bn ben tfinbern glei<$;'; 
Sfrten gab f<$on &ter anf (Srben 
<8ott ber $erc bat $iittntelftei$. 

QtffmftBB toft $a0rrtlftaL 

CCXCIX. 
Ainbttfttribt* 

3>en JKnbern ma$e tyre Sugenb f<$8n! 
23erf&ume an<$ bie ftetnfie grenbe ni$t! 
$u ma<$fl fte jefeo tote §u fteinen Otfttcnt, 
2>n grfinbeft tynen anf bed &ben« %tit 
(Sin fro( ®emilt$, ein tmmer tyettre* $erj. 
2>ie grenben ifcrer 3togenb baucrn ntty, 
©ie toiffen einfi ni<$t$ me$r toon biefem %a$ — 
Son ienem; toon ben reifen JRfiffen nl$», 
3)ie fie bom ©aume ffopften; ton ber ©tange, 
©ie ttriffen ni<$t* bom £a$etn tyrer SDhttter 
SBenn fte bie trauBentootten fl3rbe bractyten — 
2)o$ atte greube f<$fag in ityrcn ©inn, 
©ie $offen immer $otbe* toon ber ©elt! 
2>ie einfi fo f<$5n tt>ar, !ann au<$ trftbe feinl 
Unb fro&er 2Jtot& ertrSgt au$ einfi ba8 $erbe 
2Jttt erfier tfraft, jn 2)anf6ar?eit fogai 
©ei erffcm ^ettem ©onnenbltdf bereft. 



d by Google 



3fonfU Sferiote. 321 

2>o<$ fatoetterfebte faure Sinbergett 
3Ra<$t entfie, finflere @efi$ter, ma$t 
(Sin bfiffre* Stoge. S)ein bebrudfteS flhib, 
2>a$ einflen* an bcr $uw>e 2Rangef litt, 
2>em felbji bcr 93afl im nenen grilling fe&lte. . . 
2)a8 arme grog getoad&fne tftnb, e* Ia'd&elt 
#anm toiebcr fein tfinb an, bad gn i&m ttfylt! 
2>ie tftnberfrenbe tra'gt bte &5<$|len 3infeuj 
2>er 2Kenf<$ bebarf fw einft, getrofi gu teben, 
2>er Oeiji be« SHI* bebarf fie, urn fty Wmtntity 
3n feinera fd&Snen $immef au<$ gu fallen. 



*. e^ffct. 



ccc. 

(Scbenfe bag bn ©d&uibner bijl 
S)er STrmen, bte nicfte fcaben, 
Uub beren 9?e<$t gtetdfr beinem tft 
2fo alien (Srbengaben. 
SBenn jemats no# gu bir be« Seben* 
©efegnet golbne ©trbme ge$n, 
Sag nid)t auf betrten £tfe$ toergeben$ 
2)cn $ungrigen burets genfler fe&nj 
S3erfc$eu($e ntyt bte tonlbe £aube, 
Sag Winter btr nod& Ste&ren fle&n, 
Uub nimrn bem tteiufloct nify bte fcfete £rattbe. 

$ermaMi Sin§|. 
93 k ty i) e i m'« Deutfty Sprit. 21 
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CCCI. 
9*itm Getfte* 

Sn ben gtofaen finb geBnnben 
2ft8r#engeifier ntan^erlei, 
Unb toenn'* gtiidt, in guten ©tunben 
SSBerben fte gef($to&fetg frei. 
$on aergcmgnen fatten £agen 
Siffen fie ba *iel sn fagen, 
Unb ntantf Mtyfe! Wfen fie. 

S3nr<$ bic £3}>fe toatfret 3e#cr 
€jmtt bie Heine 3<mBerf<$aar; 
2Raw$er toirb fcerebter ©*re<$er, 
S)cr ctfl fttfl nnb f($tteigfam toar, 
Snjttg manner ©rittenffatger, 
Unb bie 3nnft ber SWinnef&nger 
@j>art bie fU&ert Sieber ni($t. 

3ebe$ $era liegt flar nnb often, 
©ie ein attfgef($fagtte« Sfott, 
S)ranf (Srimtrnng ft<$ Mn ^> $»fN» 
2i# nnb 2etb gefartefcen $at. 
OTe 3toeifel jhtb ge^ofcen, 
Unb bie @teroe felber broBen 
©engen ttto&efob f«$ faraB. 
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$e<$er (agt an $c$er Kingen, 
©edft bic gnten ©ci(l« f#nefl, 
2>ie tntt tof gen &efyetf<fymugen 
Xau^en an« besi buff gen Onefl. 
tfltngflang ttngSnm! Urn bic Settc 
gttgt p$ £on an Son jur flette, 
2>te bic $erjen traut nrnf^tingt. 

cccn. 

Ira* Jhtflnt, * fenfatt Bank. 

grau SRujkd, o $abet 2)anl 
Unb feib mtr ty$ gtyriefen, 
2>afj tyr in <3ang uttb ®j>tetnrannstunjt 
2R«$ Wbli^ nnterttricfew. 

2>ie @£ra<$e ifl ein ebel 2)ing, 
2)o<$ $at ftc tyre <5$ratrten; 
3$ gfaub', no<$ trcmer fetylt'e am SSort 
giir bic feinffen unb ttefjlen ©ebanlen. 

©d&ab't ni#t«, tocmt au<$ ob bent unb bcm 
2)ie SRebeu att' fceifhintmen, 
@8 &cbt fW& bann im $er$en8grunb 
Sin ttmnberbare* ©untmen. 

<£s fummt unb bruntmt, e« tifot unb tre^t — 
©<$ier torirb'8 bem ©erg jn enge, 
©i$ bag toottenbet brauS entfd&toebt 
2>er ©et|tof<$to>arm ber Jftange. 

21* 
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Unb toor bcr Siebjten |Utnb f i$ ©tr 
2US toie bcr bfimmfle ©efeffe, 
$att' i$ ni#t g*eii$ ein frifd&e* *!ie* 
Unb bie £rontt>et' jur <SteUc. 

3)rara fcabei 2)anl, gran SWuftca, 
Unb fcib mir $0$ geprtefen, 
2)a& tyr in ©ang unb ^ielmanndlunfl 
2Ri<$ t8W<$ untemnefen. 

CCCIII. 
dtmstttittmtg. 

2>ie 2er<$e fietgt, cin ber!8tyerte8 Sicb, 
$cttfUngeub gen $imntel, ba&in e8 fie jietyt, 
Uab fettg toirbeft fie in ben $<tyn; 
„2>ie mtt ijl fc$3n!" 

2)er @tta# bed SKorgen* ertoedft bte Slum', 
2(uf fitytfefjt pe i&r buftenbeS $eiftgt$um, 
9to3 offenent ficl^e bie 2>fifte toetyn: 
„2>ie2BeIt ifl f<$3n!" 

3m Pffigen ©ilfcer, im fetyimmernben 8a$ 
(Silt Pfi^tig bie Sette ber Sette na$, 
©ie nefcen bad Ufer mit fanftem ©etfln; 
JDle SBelt ijt f$8u !" 

SGBaS jietyji bn f 2Kenfi$, mtt ftojfcrent SBltd 
Unb f<$anji in bte ftojiere ©nip jurfld, 
O ttotte ben Snbel bo<$ ringSunt ft£n, 
2>ie SBcIt i?> f$3n! 

IT. (J. dbett 
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CCCIV. 
JBetn fttnfc, raft ronrcn IHiiber* 

9ttetn fltnb, tonr fcaren flinber, 
3»ci $inber, Hem unb fro$; 
SBtr frozen tn9 ^fityncr^fiustfen, 
•Serfledftcn tin* itnter bad @troty. 

SBtr frozen toie ble $8$ne, 
Unb fatnen Seute bor&et — 
^tferetity!'' flc ajfaufcten, 
<S* tofire $a$ncna,ef<$rei, 

SMc ftijien auf unfcrcm $ofe 
2>te tapqierten ttnr au«, 
Unb too&nten brin fcetfamuicn, 
Unb marten etn bornefyne* #au$, 

3)e« SRcu$&arS atte Safee 
flam SfterS gum SBefud^ ; 
SBtr marten ity ©iufftng* unb flntjc 
Unb flontytfmentc genua,* 

2Btr tya&en na<$ tyrem 33eftnben 
©eforgluty unb freunbtt($ gefragt: 
SBir faben fcitbcm 2>a«jclbc 
SKandjer alten flafce ge[agt* 

Si* fageu aud^ oft unb fyradfcn 
Cerniinftig, hrie alte 2eut\ 
Unb flagten, tote $1Ie3 ^cffcr 
©etoefe* ju imferet 3eit; 
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ffiie fitefc unb fcreu unb ©laubeu 
Cerfttouubra au« bet ©eft, 
Unb n>ie fo tyeuer ber flaffee, 
Unb tone fo rar bad @clb ! 

Sorbet jUtb bie fliuberfotele, 
Unb Btte* rottt borbei — 
2)aS ©cib unb bie Sett unb bie fritea, 
Unb ©iauben unb Sieb unb £reu. 



$fi«t. 



cccv. 

(S« tft nun eternal fo gefommeu, 
3$ Melb' aDciu — btt ge$fl *on $ter; 
#alb toirb bat SeBen mtr geneimnat, 
2)o<$ leben toetb* l#, gtaube mtr! 

€in bfinner gaben ifl ba« fcben, 
2>o$ aber jfiy, uuenbft<$ jS^; 
(Sr Ubcrbauert Sufi unb $eoeu, 
<Sr ilbcrbauert SBouu* unb ©e$> 

£>arum entfafage bt# bef Stongen*, 
3'tey ru$ig — forge ntd^t urn ntty, 
£rofc aSed ©augend unb $ertangenf 
Serb' t($ autf) lebeu o^tte — bt<$! 

@te$ Jenen Stogel bori im Staler, 
Wlan grub tym betbe 2fagen aui, 
Unb bennoc$ lebt er, left in Xrauer, 
Unb $or<$! er fmgt in feinem $au*. 
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TrHt #*, Demerit feinen Samiwi; 
©c$lag tym bie #!ig«l <m<$ efttytet: 
(Sr tebt nc<$, Wft in flnfbtr Jtomwet, 
Unb pugi ei* @<$inerje»«Ueb baBei* 

Unb fo gebcnf ftu<$ i$ gtt lefcen, 
SfcranBt jtoar ntemeft SngenJityg, 
3u f<$»a<$, bfc @$tt>i«gett sne^r git ^eben, 
3>o<$ lefcn fcerb* i$ — fftr^te »i$t*! 

Unb fo gebenff «t<$ i$ jtt flngen 
Gin @c$merjenSlieb f ein Steb toon bit; 
2)ag mir etfefce $i<$t nnb ©<$toingen — 
3$ toerbe Utet — $laube mix! — 

3. ©. 6ci*L 



CCCVI. 
Be* Ittfeitftatttg* 

!5)a* fiinb fc$ttift nnte* bent Hofenftranck 
3>ie Jhtotym fdjfcetten int 2Jtoten$*tt($; 
<g« m$t fo felig, e* ttfnrat fo {% 
Unb ftueCt wit ben (Sngefo im parable*. 
2>te 3«#*e bei$e$ea. — 

2)ie Snngfran fie&t tot beat Sftofenpran^ 
Umfyielt bon ber #liit$en bnftigan $*u$. 
©ic j>regt bie $anb *u{ bie ($me9enbe ©rofc 
<8rglfi&enb in tounberfefiger Snft 
2>ie 3a$re bergefcn. — 
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2>te STOntter Inict bor ban ftofenffrandfc 
3>ie ©latter fffnfetn im 2JBenb$an<$. 
@ie benft an bergangene 5Eage jurfid, 
€* (djtoimmct in £&r&n«n tyr triiBer ©lid. . 
2)ie 3a$re bergetyen. — 

(SntBlSttert traucrt ber ffiofenftran$, 
2)ie Setter beroeBten im $erBjle3$au$, 
S)ie ©flitter t&elften nnb fjelen aB 
Unb bedten fluflernb etn flitted ©raB. 
2>te 3a$re bergefanl 



gfctranfe* 



cccvn. 

3ttflttd)t 

£$nt man $inbern toa* jn Seibe, 
glie^n jur Sautter fte'boH @<$re(fen, 
©t<$ in tyrem galtenHeibe 
S3or bem Oufiler p berftolen. 

SBeictye $erjen BfeiBen flinbcr 
OT tyr SeBen, nnb c* falle 
3$nen an$ bad 800$ gelinbet 
910 ben $erjen bon SKetalle. 

3agt Jle ttogtticl, tote jnm gfw$e, 
gtie^n fie Bang nnb immer BSttger, 
©i* f!e Jinter'm &i<$entu<$e 
@i<$ berBergen tyrem Granger. 



d by Google 



CCCV1IL 
itinbt. 

SBcnn bn'S fo toett bring)*, bag btt getnbe $afl, 
2)ann W i$ bi<$, toeil 2UIe noc$ ni<$t gut finb. 
SB tut bit eS au<$ toerfctytoetgfl, bodj fctyante bitty 
9W$t, bag btt geinbe tyajt — toer geinbe nictyt 
(Srtragen faun, ift feineS greunbes toertt). 
SMr ntiiffen geinb fern: bie bie flneitytf^aft toollen! 
2)ir mfiffcn geinb fein: bie bie SflBatyrtyeit fiirctyten! 
©ir mfiffett geinb fcitt: bie baS ffieityt toerbretyen! 
2>ir ntflffen geinb feitt: btc toon (Styre tteictyen! 
2>ir ntfijfen geinb feitt: bie ntofrt greunbe ^abett, 
SRur SRitgenoffen t^rcr irren gretoel; 
2)ir mfiffen geinb fein : bie ni<$t geinbe tyaben, 
SBeil — tttn fiit fi# SBerjeityung ju getoinnen, 
2>ie Sett jit leictyt fcerjeityt. 2>tr ntflffen geinb fein: 
glir toeW&e btt ni($t greunb &ift @tarl ertrage 
3)er @$Je<$teu gcinbftaft! ©ie ifl f<$toa$ unb nutyttg. 
Unb fletyfl btt ba aid ttarmer reitter @tra$l 
S>e* #imtttetefeuer8, batm ertoarmefi btt 
2>te ©uten, unb fte fd&Uegen fl<$ an bi$. 
S)tt aber fet ber geinbe toatyrfier grettnb 
Unb taffe ni$t toon tynen ab ntit Shorten 
Unb ©ttcfen, ©eifoiel, fetbfl ntit tangent ©<$toeigen, 
3urilcfge$ogen$ett, bir f^toerem £abeU 
2)er ®ute ift be* Wftm 2©be* toerty, 
2>et 3#oren ju gehrinnen n>elg ^unt ®nten. 
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Unb fie$ — eft Bitten ffir bte UngtiHffergen 

3&r Stoter. . . tyre SRutter au« bet ®ruft! 

<S* bitten tyre Sieben — ifac Amber! 

<S9 bittet bi$ tyr etgner faeuer ©lie*! 

<ge blttet bic^ ein @ott in beine* »rn|t: 

.Sag ni<$t t>on beraen ©rfibero ab, raein tfinb!" 



CCCIX. 
JUt fltoJfgnttg {hi JtlH. 

©ag balb bte9 ©fctt bt<* flubc, 
©e&t mlnf*' ty»«, fteta @o$»! 
2>wm feerf t$t in bte ffltob* 
S)i« bringett e« btr f<|ott. 
2>ie werbett e9 ju bir irageit, 
2Bo immer att<$ bu will*; 
©o, toenn bte <5<$la<$t flc f^Iagea, 
2>tt treit jur ©a^iati eifft. 

Sto toofltcft im tyeitgen ftantyfe 
2RitJ8ml>fen, SJeutf^fonb* toerty; 
iftun ftetyft btt im ^ttfoerbamWe, 
2>o<$ jie^t bu nk$t b«9 ®c$»ert. 
9tast flbft bit im ©efllbe, 
@tatt mitju^aun im ©twit, 
<£m Start bee Sie* unb Sffllbe, 
(Sin tfott bet 3Renf<$Ii<$*eit. 



d by Google 



5fftnfle ZmoU 3SJ 

S)i($ trieb beta #erj, bad Karate; 
tfo« (Bnajfonb trieb'3 bi($ $er; 
2>a« rotye $renj am 8rme 
$ijt bu gefofgt bem $eer. 
3>ie Mei$ unb unberbitnbett 
8m bfat'gen ©oben rutyt, 
2>te ©terbenben, bie SBunben 
(grquidfl btt frmnbH^ nun; 

SrSstff) ?ab«ng auf ble Sippe, 
2>ie biirr itnb bremtenb te^jf; 
fcgft toehtyr in* ©eftriiWe 
S)te ©raft bie {Tte^ntb ^jt; 
$8rji tnan$e3 tefete §te$en 
3m 9fe$totab lei* *ew*(«i; 
3*r SWonb fagt liber bie $8$en — 
Unb bu toirfl fierben fe&n. 

@ei jiart, mem 2Mf! ttt^t bebea! 
©<$»erernfi if* beta* SPflu&t; 
©0 grimm fafct Sob unb &bm 
2)ir nie no# ins <$efk$t; 
3m grieben jlitt befrfebet, 
©tieb »eic$ beta gute* $er$ — 
2)e9 flriege* (grjfreit f^miebet 
Unb ^ammcrt e* ju (grj ! 

2>a« fei bir mtberforctt! 
gefi, tatfer attejeit, 
Skrbien' bir beine @t>oren 
3m 3)ienfl ber 2Renfdjtt$feit! 
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9tmg«um bet Jtomtf auf« 2Ref[cr: 
fiern bn ju biefer grijl, 
2>aj$ ©nnben $eilcn bejfer 
9(9 ©unben {<$lagen ifl! 



2)nr<$ ©tcrBcnbf unb £obte 
©e$ beinc* ©eges trcu ; 
$alt $o<$ bad ifrcuj, bad rotye, 
Ob ©tot unb S3arBaret; 
8ajj grcunb unb geinb e« faeinm 
Sfaf beincm ernflen ©ang — 
Unb fCu^c nur bcm (Bitten, 
3>er un8 jum @<$lagen jtoangl 



ga$r feotyt, fa$r too$t, mcln flnabe! 
©ott tnit bit ffir unb fiirl 
Sfcrbinbe, trSfle, labe — 
SWein ©egen ro$t attf bit! 
Unb tefcrfl bu tnit im @<$n>arme 
2>er ©ieger — £nabc, bann 
gttegjl bn in unfre &rme, 
Sttin Stnabt tne&r: tin SDfcann. 



JteUtflrat*. 
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cccx. 

Manutxmafttu. 

9Me otjne SBaffc fei ber 3RannI 
3* meine ni#t ba* <&$xotxt, 
©o fe^r c« tyn an<$ e&ren tonn, 
ffienn er e* fetter e&rt. 
2)oc$ anbre ©affen gtbt e* noc$, 
©on ©ott tym mngef($nallt, 
2)ie tetyn tym felbft tin ^clatocnjo^ 
©e&errffynbe ©etoalt. 

©oWfr cine SGBaff — e« ift fein ©eift, 
2>er ru^lg Ware @tnn, 
SDcr alle* SRtebre Don fi$ toeif t, 
©elefrt jum $3i$flen &tn; 
3)er, toenn be* @c$i<Ijal3 2>rud tyn J>re[3t, 
(Sin gel* entgcgenjtorrt, 
SRicfct fcaarbreit toon bem SRectyten t5gt 
Unb treu fu$ fetofi befcarrt. 

©ottfr eine 2Baff — tp fein ©efityl, 
©etn toottes, toaime* #erj f 
$erf$loffen etttem 2#ranenfoiel, 
©eBffuet toatyrem ©<$merj; 
2>a« center greube gem fic$ freut 
Unb cd)te Stebcliebt, 
Unb felbfi far atte $errli<$tett 
SRUfy eincn ©ran bergkbL 
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@ot<$ cine SBaff — e« i|i fein ©ort, 
2)a« <8c$o femes ©inn*, 
(Sin fefte* ©<$lo8, em fk^rer $ort, 
fletn ©j>lefl&afl be« ©etotnn*. 
3nr re<$ten @tunb, am retyen $Ia(j, 
SDa Wit e« cfrern @tanb, 
3« armer 3«* «* uvSftt ©<$a& 
Unb bcflcr Butsntft $fa»b. 

3)a« flnb bie SBaffen, bie ber ffifomn 
3u fii^ren toiffen foE, 
9Rit biefen fSmtf tx furd&tto* an, 
©cre^tcn @toJje* toofl. 
2)ie leg' er im ©cfe^t bcr Sett 
9fte elngcf<$ii<$tert a*, 
2)tc ne^m' er aid ein renter $etb 
(Sinft tnit {16 in bad ©rai. 

3- © 6el*L 



CCCXI. 
dtlienntuig« 

©tflft bit, $erj, ein $ettre* 3tel errcfd&cn, 
SWugt bu in etgner SCngel fatoefcenb rntyn; 
(Sin Xfyox toerfwtyt jn gefyn in fremben ©<$u$n, 
Wur mit fi<$ feflbjl !ann fl<$ ber SKann fcergfetc^en. 

(Sin £&or, ber an9 be* 9?a$far3 93uBenf!retd)en 
@i<$ £roj* ntmmt ffir baS eigne f<$tt>a$e 2$un, 
S)er tmmcr nm tfc$ foaty nnb faufc$t, nnb nun 
@i<$ feinen 333ert& fcejHmmt na# faffaen 3eto&en1 
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%f)n fret nnb often, too* bn ni<$t fannfl laffen, 
2>o<$ toanble flrcng anf feIBfftef$r8nften SBegen 
Unb lerne frU^ imr beinc getter fyiffen! 

2)ann ge$e mttb ben SCnberen entgegen; 
Jtonnft bn bi<$ fclofi nnr feji jufanunenfaffen, 
€o (#ngt an beinc @<$rttte ft<$ ber ©egen. 

©ottfrlt* AfOfft. 



ccexn. 

Bit ttintn fxantn. 

Die retnen graucn ffcfat im gefcen 
ffiie ttofen in bem bnnfrfn &mB; 
8uf tyren 2Bflnf<$en, tyretn @trefcen, 
Siegt n©<$ ber feinjle ©ffttyenjianb. 

3n tyrcr ffielt ifi feine gc$te, 
3ft Wed ru$ig, tooH nnb ftei$; 
S)er ©lid in ewe granenfeefe 
3ft »ie ein ©ltd in» $imnietret<$. 

ffio$t foflft bu $3ren $o$e ©eiftcr, 
$cre$ren foflft bu SRasnctfaft; 
2)i$ foflen lc$ren beine SWeifter, 
©a* Jhmft fcermag nnb ®iffcnf$aft. 

2>o<$ toas-ba* $5<$fte Meibt fcinietcn, 
$e* (gto'gen nnr gea^nte €fyur, 
©a« ^Unfteit, $oefk nnb gricben, 
2>a« Ic^rett bi# bie granen nnr! 

3«fi«« Kottnber|. 
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cccxin. 

Her Ufett Bittjttr* 

JBBann toerbet i^r ^oeten 
2)c« @tngen« einmal miib? 
gftum nnrb eittfi anSgefungm 
2)a« atte, ttc'ge 2ieb? 

3fi nt^t f$on Iattgfl jur ^eigc 
2)e« Ueberffaffes ©oral 
©c^pdt ni<$t jebc ©fame, 
<Sr[<$o>ft tti$t jeber »ornr — 

@o fang bet ©onnentoagen 
3m ^jurgtei* no$ jie&t, 
Unb nur (Sin SDZcnf^enantlife 
3u tym empor noc$ jk&t; 

©o tang ber ©tmmel ©tihrae 
Unb 2)onncrfeUe fccgt, 
Unb bang fcor tyrera ©rtmmc 
(Sin #crj noc$ jitternb f$l8gt; 

@o lang tia$ Ungett>ittero 
<5m fflcgenbogen forityt, 
(Sin ©u[ctt no$ bem grieben, 
5Roc$ ber $erjitynnng gUtyt; 

@o lang bie 9£a<$t ben 9(et$cr 
2JM 6tcntmfaat befa't, 
Uub no$ (Sin 2taf<$ Die 3&ge 
2)er golbnen @<§rift bcrftctyt; 
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@o tang bcr SDfamb w><$ Iem$tct, 
Sin $erj no$ fcfat uttb fii&tt! 
©o tang bcr SBatb no$ rauf^et 
Unb erne* SWben fii&tt; 



€fo tang nw$ 8enje grflnen 
Unb fflofcntauben blityn, 
©o tang* nod? Ungen ta'^etn 
ttnb frett ton greubc forityn; 

©o tang nodj (Mfcer trauent 
Unb bie Qfypreffen bran, 
©o tang (Sin Stag' no# toetnen, 
(Sin $cr§ no<$ Bremen tann: 

©o tange toattt anf (Srben 
2>ie ©3tttn ?oefle, 
Unb nttt tyr toanbett JuMnb, 
©em fie bie SBei^e tie$. 

Unb fingenb einjl unb ittBetnb 
fcurdfa aiti (grben$au«, 
3iet>t at* bet lefete 2>t<$ter 
$er tefete SRenfa $wan«! 

9io$ $5It bet ©err in gtinben 
SHe ©$o>fnng nngefntdft, 
ffiie eine frift^e ©tmne, 
8fof bie er Htyctnb *ti<ft 

» « $ t e i m'# fceutft&t 8*rif. 2) 
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©enn biefe ffiiefenbfame 
©ereinflenS abgebfltyt 
Unb Srben, ©onncnbSHc 
9(9 ©iiitymftoub toerforityt: 

(Srfl batin fragt, toenn ju frageu 
2)ie Sufi eu<$ no$ nt<$t mieb, 
Ob enbltdj auSgefungen 
2>a« alte, eto'ge SHeb. 

ffoaftaftai ©run. 

CCCXIV. 
Gebet 

(err, ben i$ ticf im #erjtn trage, fei bit mtt mir, 
2)u ©nabenfcort in ©Hid unb $foge, fei bu mtt mir; 
3m ©ranb be$ @ommer«, ber bem SWanne bte ©ange bra'unt, 
2Ble in ber Sugenb SRofen&age, fei bu mtt mir; 
@e(iite mi<$ am ©ora ber greube toor Uebermutfr, 
Unb toenn t<$ an mtr fetfcfl toerjage, fei bu mit mir. 
©left betnen Oeijl ju metnem Stcbe, bag rein e* fei, 
Unb bag fein Sort mtc$ einft toerttage, fei bu mtt mtr. 
2>em ^egen ifl trie Zffau ben tteben; ntt^tt tann i$ felbji 
2)o<$ bag i$ Htyn bad $3c$fte toage, fei bu mtt mir, 
O bit tnein %xo% bu meine ©tfirfe, mem @onneuti<$t 
SU an ba9 Qnbe meiner Sage fei bu mit mir! 

QMteL 
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FIRST PERIOD. 

P. 1, No. I. Martin Luther celebrates in these vigorous 
verr.es the charm and power of music and song. They first 
occur as a kind of poetical prelude in the collection of Songs * 
8p& unb 9Brei8 bet (iebti$en »tau 3Ruftca, issued by the Saxon 
Caivllmeister, H. Johann Walter, at Wittemberg, in 1688. 
The first general title of the Poem is SSorrebe ouf ofle gute 
@tfangbii<$et, which designation still holds £ood ; for we hardly 
know of any other verses which might, with equal propriety, 
be described as a preface to ' all good books of songs.' The 
second special title of the Poem is %tau URufica, which title we 
have also adopted here. 

The author introduces the art of music— the quaint desig- 
nation %vau SRujica would hardly admit of an adequate English 
rendering — as speaking in the first person, and proclaiming the 
magic power possessed by her, and the beneficial influence she 
exercises on man. 

gftr — toertoen, of all joys upon earth none can ?te more exquisite. 

The contraction mtt'm, in the third line, for metnem, was 
formerly frequently used in poetry. 

$te, the abbreviated and now rather obsolete form of $iet, is 
to be rendered in this line by there, and 3ftut$ is to be taken in 
the old general sense of ®emut$, mind; corresponding some- 
what to the English ' mood.' 

(SJefeflen gut is a poetical inversion for gute ©cfetlen. We do 
not think it too far-fetched to assume that the idea expressed 
in the lines $ic — gut has suggested to Seume the verse : 

2Bo man ftnget, Taf but rutytg nlrber, 
Of)nt 9ur$t wa man im 8anbe gfauftt 
9Bo man ftnget toitb fein SRenfty (erauft, 
©dfetotyter Ijabtn felne Siebet— 
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which has become so very popular as a quotation in the garbled 
but convenient form of— 

SBp man ftngt, ba lag bi$ tiu)ig meter, 
JBofe SHenftyen $aben feine Sieter. 

2Ba* — ankit, everything else which oppresses (us). Sntett is the 
obsolete form for antiegt. 

9luc$— fret, and everybody may be at his ease about this. The 
adjective fret, which was lormerly also used with the genitive, 
denotes here ' unburdened/ ' unoppressed.' 

SBajj is an old comparative form denoting better. — benn for aU 
after comparatives occurs chiefly in poetry. 

Unb aetlfinbert Bid bofer SBlctb, prevents many a foul murder. 
The verb tter^inbern was formerly also used with the genitive 
case, and the plural form SRotbe was sometimes employed in- 
stead of Sftotbe. 

P. fl, No.— @etue1)ret $at . . . ni($t fid. The negative adverb is 
sometimes pleonastically used after toe^ten in the sense of ' to 
prevent,' and after other similar expressions. 

£o6 ffat (SltfeuS fcfannt, &c ' fiut now bring me a minstrel 
(said the prophet Elisha). And it came to pass, when the 
minstrel played, that the hand of the Lord came upon him.' 
(2 Rings iii 15.) The author alludes here to the fact stated 
in this verse, that the prophet was inspired by the strains of 
music to utter his divine prophecies. 

3ft t>er doU, is full of them. Set is here the abbreviated form 
for berer. 

2>et SRuflcen tin' SReifiertn, excelling in music. The author 
uses here the Latin form musice, * music,' with the weak ter- 
mination n, in accordance with the former usage of declining 
feminine nouns also in the singular number. 

!Dcm jingt unb fprtnot fie, to his honour she sings and flutters. 

2)en (etyrt), Him, i.e. God. 

P. 3, No. II. (Sin' feffc JButg, &c. This most celebrated of 
all German sacred songs may be considered as the religious 
national hymn of Protestant Germany. Luther composed this 
hymn in order to inspire the adherents of the Gospel with 
courage in the struggle against their enemies, and to comfort 
them with the assurance, based on unshakable faith, that 
their just cause will finally be crowned with victory. It also 
expresses a martyr's readiness to sacrifice every worldly good 
for spiritual welfare. The composition is, in jiart, a free 
paraphrase of the first verses (2—6) of Psalm xlvi, and of 
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some verses in other Psalms. It was first published in the 
Wittemberger Oesangbuch of 1529, of which, however, no copy 
is to be found. The text (of which we have given the usually 
adopted modern High German version) has been preserved in 
the Form *nd Ordnung Oaystlicher Oesana und Psalmen, pub* 
lished at Augsburg in the above-mentioned year. 

P. «*, No. — StBie fouer tt fti$ jictlt, however grim he may he. 

£)(* 2Bwt, &c, i.e. the word of God. ©ta|n (M.H.G. stan) 
is the now obsolete form for ftefytn. 5)a§u,/or it; therefore. 

<5t — Spian, lie (i.e. God), sidles with us on the field of battle. 
9le$men fie, if they take. 

%af fafyren taljin, let it be gone, ©ic ffahtn'9 fein ©etotnn, 
it will be no gain for them, dteicty, in the next line, denotes 
kingdom. 

P. 4. No. III. There are several passages in Ovid which 
bear some resemblance to the Latin saying : Perstet amicitice, 
&c. , more particularly the following : 

Illud amicitue quondam venerabile numen 

Prostat. (Ex Ponto II. 3, 19.) 

That saying originally formed the title of the present poem, 
which is pervaded by a spirit of most tender feeling and 
humane sentiment. It is to be met with under various titles, 
and for convenience sake we have adopted the simple one of 
5rcunt>f$aft, which seemed to us the most suitable, retaining, 
however, the original title as a motto. 

5>er — etgen, nothing is so peculiar to man. @ofl — ©ant, is about 
to form an union. Wxt fytxytn, is hero the dative singular, say : 
with his heart. 

P. 5, No. — Un* fcefragen, consult each other. @e^n auf, 
listen to. ©d — f)at, which has bif alien us. 

2Ba* — flftfyefylt, how can that joy benefit us, which is hidden by 
solitude 1 £et eft von -fcetjen (agt, who disbuiihens himself. 3)et 
inujj, ko. , he must consume himself who grieves in silence. For 
the rather crude expression, ju$ auffrejfen, we should now use 
fu$ Mr jefyrcn. 

The idea contained in this strophe has been happily expressed 
by Tiedge in the following verses, which are frequently used 
aa a quotation by Germans ; 

@et$eitte ffreub* ift lopptlt ffreube, 
©ettyrilter ®<$meu ift fjalbtv @<$me«. 

(Urania, ©efanfl IV. 58.228, &a; 
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$er$fl$, heartily ; with all his heart. SunMgefcttett, (for Suttbc** 
genoflen), ally. 

S5tte gebu^ct, for tole fic$ geBfl$tt, as they should be. 5£)ie — btxvfyct, 
who are never bent upon dissembling and trifling. 

P. ©, No. IV. &ot — grimmigli$, first winter made us grimly 
feel his fury, ©et ganjen 9Bett iRwter, a# Hie regions of the 
world. The term $att refers here to the state of torpor into 
which all nature is thrown by the hardness of the frost. 

For tyeraufj erbrtctyt we should now use $erau6toi$t, breaks forth. 

The mention of Favonius in the celebration of Spring is a 
somewhat classical reminiscence. The Romans used to reckon 
the beginning of Spring from the seventh day of February, 
when Favonius — the ' gentle west wind ' — began to blow. Cf. 
the Horatian : 

Solvitur aeris hiems grata vice veris et Favoni. 

P« 7, No. — The forms @actte and ®rctfe are here used for 
the sake of the rhythm. 9Ra$en fid? $erau£, come out; bud 
forth. 

The Adverb innigticty, in the first line of the last strophe but 
one, refers to ftcuct fl$ in the subsequent line. 

This poem was first published in 1624. 

P. 7, No. V. $at— 90m«, is the highest treasure; ju ftegruf en, 
to be called. 2ttir ift roo$l, I feel comfoited. 

P. 8, No. — ©te$t afleine, consists merely. 

(JtnS— aeftyieben, it is the same thino being present and being 
separated. A similar sentiment has been expressed by Goethe 
in his " Egmont " in the beautiful saying : (Die SRenftyen ftnb nu$t 
nur gufammen, totnn fie betfammen fmb ; au<$ ber Grntfetnte, bet ftfcge- 
fctytebne lefct un«. 

Wt, holds fast 

3»»ei JEreue (for ©etreue), two faithful hearts. Unb— brein, and 
she is of accord with me. 

**• 9, No. VI. I have given this poem in the modern version, 
in which it is generally current, but I have not been able to 
compare it with the original, which is contained in the poet's 
Frdiche Neue Teutsche Lieder, published in 1599. 

©e^ir—fafytf, happy is he (lit. very well fares) on this earth. 

©i$ etgnen, stanas here for ft$ ancignen, to acquire. 

P. 9, No. VII. Serpen mem @$a£$en, my darlina, my 
sweetheart, flein'n (for Jtetneit)— ni$t The use of a double 
negative instead of a simple one, which is not foreign to English 
poetry, is of rather frequent occurrence in the older German 
pooms. 
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P. lO, No. — £teBett, lovers, is used in the South German 
dialect for SteBenbe. For ftdfjn see Note to the last strophe of 
No. II. Qluty may here be rendered by flame. 2Beifl in the next 
line is employed in the sense of fennt ; or rather, the phrase 
stands here for von bar SRtemanb ni$t« nxts. 

$ier is in this line to be rendered by there. 

Unb ftyteiBen bie 9la$t, and would write the whole night. ©ie 
ftytetBen, &a, they could not finish (writing) the story of love, 

P. lO, No. VIII. This poem, which has a playful but 
somewhat didactic stamp about it, occurs in the Philosophisehe 
Ehezuchtbuchlein by the great humorist J. Fischart. This 
quaint work is, in the main, founded on Plutarch's ' Marriage 
Precepts' in his M or alia, and was first published in 1578. Our 
text has been taken, with some slight alterations to suit the 
usages of modern German, from the Second Edition, printed at 
Strasburg in 1591. 

The word J&auSftyneet, house-snail, is one of the numerous 
.expressions which have been coined by Fischart. 

$<m is the M.H.G. contraction from $aBeiu 

$rnfen = $dngen. 

Unb— bcnf en, and heaven knows, how long, not think of home. 

SBerBenwas formerly used like the present ettoerben for 'to 
acquire by working ; ' to be active, 

StenforB is here used for StenenforB. The masculine form 
3mmentdmg was used by Fischart and his contemporary Rol- 
lenhagen, for Smmenfomgin, which is the poetical and familiar 
term for JBienenfonigin. 

®c$ai for @*ale, in the last strophe on P. 11, here shell, 

P. 11, No. IX. SBer — ttftget, he whose senses remain unmoved, 

2Bcit — rrfget, because those who are endowed with their senses are 
always moved (by the charm of music). 

©ie refers here to Sufi. The expression @ifec is here em- 
ployed in the signification of Born, anger, wrath. 

P. 12, No. X. SJiit @$melj, with enamel, " The designation 
@<$meh (cp. the late Latin ' smalturu,' and the French ' email ') 
is used with reference to the glossy and brilliant colours of 
fresh flowers." (From my notes to Schiller's 'Wilhelm Tell.' 
Clarendon Press Series). 

©etner 9Re$ten, of his {i.e. spring's) right hand ; or simply: 
of his hand. 

P. 13, No.— (Subnet is now used in poetry only for golbner. 
$er $enfer, say : the destroyer, 

®efi<$t, here : vision. 

The import of this poem is, that whilst all nature awakens 
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in the bright days of spring, to renewed joy, man alone em- 
bitters his fleeting life by self-torture. He thus becomes the 
destroyer of his own life, for which crime he will be called to 
judgment. 

P. 13, No.XI. £rufe'9tadbttaaH is a coined expression which the 
author has put at the head of his religious poems, and which he 
thus explains in his preface : Trutz-Nachiigal wird disz Buchlein 
genannt, weil es ' trutz ' alien * Nachtigallen * (in defiance of all 
nightingales) s&ss und lieblich singet, und zwar avfritktig 
poetisch, &c» He then goes on to describe fully the object of 
his poems, which was to show practically that the German 
language was quite capable of producing as beautiful songs as 
the Latin or any other language. The same idea is partially 
expressed in the present poem which bears the superscription 
of Eingang zu diesem Buchlein Trutz-Nachtigall gennant. 

The Trutz-Nachtigall by Friedr. Spee was published in 1649 
— full fourteen years after his death — and in our own times it 
was issued in a modernized form. His religious poems bear a 
marked lyrical stamp, and are pervaded by a deep, almost 
passionate, fervour, and hence it is that we find in him 
the rare, almost unique, combination of a sentimental Mintic 
i&nper and a pious hymnologist — witness, the present beautiful 
spring-song which, but for a few verses, might pass for a purely 
lyrical poem. 

©er nfi($tli($ ©ternentanj, the nocturnal dance of the stars. 
Cp. the well-known phrase the 'mazy dance of the planets.' 
GUeidj? Itlfxet mi$, / feel at once a desire. 

8lu9etrei$e, winged. S)a« Brtfrfcfirfdfrfem gatt, the gentle 
feathered host. The expression aBurfty was formerly used for 
'crowd/ 'multitude.' 3to fujj cm @<kaa, in tweet tunes. The 
' singing' of several birds, as of the lark, the nightingale, &c, 
is called in German ©ctyfog. *Roc$ . . . no<$, neither, nor. Gtftingen* 
ttmnberfxet, they sing most beautifully, ffrifty, briskly. 

P. 14-, No. — D& tyrem fraufnt ©ang, from their varied sing- 
ing. 2tngefo$ten, impeded. ©at— brcin, murmur quite sweetly. 

Uln — ®emac$, softly move all their delicate wings. (Lit. ' also 
their delicate wings on their hands, feet, and hips they softly 
move '). 3ur— @trci($, they do not tarry to chime in with the 
music ; how beautiful are the sweet notes I The contraction nit 
from ni($t was formerly used even in higher style; it is now 
done in familiar language only. 

®ont>eri, for befontert, particular. @o stands here for tceltye*, 
which. The omission of the letter t> in dftonb is not sanctioned 
by the usages of modern German. Uirt tttefen, &c, and 
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although U it still unknown, it will outstrip many wild and tame 
(birds). 

P. 15, No. — ©ctfljottis here used for *ctfyott«t, despises. Unto 
atyttU, &c, and considers them only as a burden, i.e. the 
pleasures and splendours of this world. 

Sttit — ob, I will rise high with it and soar above many 
others. The poet asserts that with his Trutz-Nachtigall — under 
which he understands the German muse— he will take a higher 
flight than other poets have done in other tongues, and he will 
obtain the laurel- wreath by singing in German the praise of God. 
55cn £efer, &c, the reader should not become tired of the time and 
the long hours. J&cff u)m, &c, I hope that it will inspire him to 
similar songs. 

P. 15, No. XII. Saf — Ztauttn, do not mourn in sadness. 
@te!jt attemfitr, provides for all. 3Da« toctne, Uiy share, i.e. what 
is good for you. 

P. 10, J&anbet, transaction, or simply action, 33eftytcitfjt, obso- 
lete for befdjliejjt. £etf}t, lit. ' is called ' may here be rendered by 
remains. 
This graceful 'religious song* was first published in 1642. 
P. IB, No. XIII. To understand fully the import of this 
remarkable and grand poem, it is necessary to bear in mind 
the achievements and the fate of the author. Ulrich von 
Hutten, who was one of the greatest champions of Church 
Reform and one of the bitterest antagonists to the pope, was 
obliged to save himself by flight to the small island of Ufnau 
on the lake of Zurich. It was there that he wrote in 1521 the 
following verses, which breathe a spirit of manly heroism. 
In order to facilitate the proper understanding of this poem, 
which is considered rather difficult for Germans even, 1 have 
thought it advisable to subjoin an explanatory prose version of 
the difficult passages in English. 

In the first strophe, the author declares ' that he has ventured 
on his step after mature consideration, and is not sorry for it ; 
that although it may not benefit him, he must still persevere 
in his faithful attachment, not only to a single person, but to 
the welfare of the whole country, although he be called an 
enemy of the priests.' 

The author proceeds to state in the next strophe * that he does 
not heed what people say ; had he not spoken the truth many 
would have befriended him far more. Now he has spoken the 
truth, he has been driven away, of which he complains to all 
good people ; although he does not flee further and will perhaps 
return again.' 
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' But he will not ' — as he declares in the third strophe — ' oik 
for pardon, he being innocent. He would have submitted to 
justice, but the impetuosity of his enemies had prevented his 
being tried according to old custom,' &o. 

Hutten's hope in his final victory is modestly but firmly 
expressed in the fourth strophe, ' for it has often occurred before, 
that the great ones have lost their well-concerted game. Fre- 
quently a large flame has arisen from a small spark, and so it 
mav be that he will be an avenger still. It is now in its course 
and he will stick to it,' &c. 

The great Reformer feels himself comforted — as he expresses 
it in the fifth strophe— by the idea ' that he has a good con- 
science, that none of the most depraved even can brand him 
with dishonour, nor could they say that he had acted otherwise 
than honourably, and that he had not become involved in the 
cause with good intentions.' 

The poet does not wish, however, as he asserts in the sixth 
strophe, ' that the nation should recover from her injury by the 
(violent) way which he had advised before. He grieves for it, 
and will, with this, take leave. Another time he will shuffle 
the cards far better— he has ruled it, and will now await 
the end.' 

' Even if he should be troubled by the cunning of courtiers' — 
Hutten confidently exclaims in the last strophe— 'his heart, 
which is right minded, cannot be injured. He knows many 
more who wish to embrace his cause, even should they perish.' 
" Up then," the noble exile concludes his poetical profession of 
faith, " ye brave Landsknecht and courageous troopers I Let 
not Hutten perish ! " 

Satutffnecfct was formerly the name for foot-soldiers. 

P. 18, No. XIV. The verses which I have given under the 
title 35cr tfrieg form the end of a longer poem by Hans Sachs, 
called Lands KnechJL Sviegel. It is to be found in the third 
Part of the Nttrnberg folio edition of 1589. The poem which 
bears the motto ; 

Dee Kriegs Art, Frueht und Lohn 
Magst du hierinn verstohn, 
describes a vision of the poet. One night der grosz Qott, d*r 
Natur Genius appeared to him and led him, who was anxious 
to know what war was, through regions which had been devas- 
tated by the furies of war. The ' Spirit ' then asked him, how 
he liked war? and on his replying that 'he considers it only 
as a punishment and calamity/ the ' Spirit ' addressed to him a 
patriotic admonition. 
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The words &\t% g'fftdt, are contracted from ®efdl, gtfAOt. 
P. 19, No. — 2>cr$att (M.H.G. derhalp) was formerly used 
for betyalb. 

3)c3 — Untetttyan, te*& icAicA neither rulers nor subjects should 
have anything to do. The verb gan stands here for ge^en and 
the expression OBett^an was coined by Hans Sachs in analogy of 
the form Untert$an. 

SSefummett, distresses; puts to hardship. 2lttba mtt tljeuret 
J&anb, then with a brave hand. The expression toiler was pri- 
marily used for tatfer, brave. The word foflt stands here for 
foUfl, tct'm for betnem, and 5Beifto$n for S3eifle$n. 9ltt is here used 
in the sense of tote. 

P. 20, No. XV. This spirited and patriotic Ode was written 
by the poet during the troubles of the Thirty Years' War, and 
was first published in 1641 at Amsterdam in his Geistliche 
und weltliche Oedichte. It was, in all probability, written 
by Weckherlin at London, where he acted (from 1620 to 
1651) as Secretary to the German 'Legation' which had 
been established there after the defeat of the Count Palatine 
Frederic, son-in-law to James L, in order to keep up 
the official connection between England and Protestant 
Germany. 

Supply the word feib after fre iibtt 

SDrauffcfylagen is here used for breinftytagen, to strike a blow. 

3>er — geborcn, he is a true born German, ©inige (®efa$t) should 
here be taken in the sense of any. 

P. 21, No. — For ber^att, see above line 2. $Peitf*ett, 
scourges. 2Jttt ftylecfcter 2Wuf>, with futile (or ' useless ') trouble. 

ftafnen is here used for ' companies of soldiers ; ' say ; lines. 
®rofj tjt i$r $eer, &o. The antithesis contained in this and the 
following line is conceived in the style and spirit of Luther. 
3eug, armour. SluSrcifieit for fftctyen is not considered now a 
dignified poetical expression ; but, after all, the action which 
the two terms denote is not a dignified one either. 

P. 22, No. XVI. In the clause eft geljet atte* <m, the verb 
aiige$en is used in the sense of to succeed. Supply the word even 
before fletBcnb. 

2BaS tt>anfetmut$tg, those who waver. 

@o geftoltct ( for gefaftcter) £offmtng gtetyen, (may) be compared 
to hope which is thus constituted. 2Boft unb SQBety is an alliterative 
expression to denote two opposite objects. Compare the 
Miltonian verse ; 

The weal or woe in thee is plaosd. 
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©cfeint to* ©tficf e bitrty fctn ®*>tel, if fortune teems by her doing*. 
(Shumg for gcmig is still used sometimes in modern German poetry. 

The above poem is, with its pleasing simplicity, one of the 
most impressive of the numerous poetical exhortations never to 
lose hope — of which, it would seem, not too many can be ad- 
dressed to suffering mankind. A few more poems written in 
the same spirit will be found in this volume. 

P. 23, Nb. XVII. This poem, which is one of the best 
known by Opits, was first published in 1637 in his Deutscher 
Poematum Anderer TheU. It contains an exhortation to man 
not to confine himself to the musty atmosphere of the study, 
but to give himself up to the enjoyment ot nature and of con- 
vivial gatherings. Opitz, who was both a poet and a scholar, 
represents here the Grecian philosopher Plato as the em- 
bodiment of studies which require great mental exertion. 

2Bo bet befie Srunf mag fein, where one can get the best drink. 
Clotho, the principal of the Moine (the Roman ' Pare® ') or 
Fates, is represented as spinning the thread of life, and break- 
ing it off when it is at an end. 

P. 24, No. — Melons used formerly to be considered 
a greater delicacy than is now the case. ZoUt — pflegt, madly 
consumes himself %n grief. 

9Hc|t0 — baft, nothing harmonizes better, methinks. 

P. 24, No. XVIII. Paul Gerhardt's ©ommertieb or ©om- 
mergefang — which is now generally given under the title of 3ur 
@<muner8jeit — was first published in 1659. 

SWit nnb btr, /or my delight and thine. 

P. 25, No. — Srbrei<$ stands here for (Jrbe. Some 
Editions of P. Gerhardt's Poems have Statjtffrn instead of 
STCariiffu*, which form was, however, originally used by the Poet. 
In the same way he used the poetical, but now obsolete, form 
of Jlulipan(e) for fculpe. SDic jie|en ft$, &o. These lines contain 
a biblical allusion : " Consider the lilies how they grow : they 
toil not, they spin not, and yet I say unto you, that Solomon in 
all his glory was not arrayed like one of these.' Luke xii. 27, 
and Matt. vi. 28. Salomonis is the Latin genitive of Salomo. 

The form jlcu^t (or ffeugt) for flietyt is now used in Poetry only. 
%Qd)UQaUt, lit. ' highly-gifted,* say : delicious. 

®lu<fe, (domestic) hen. $)a* @^n>dlbtcat freifl i$r, &o. The 
Poet uses here the feminine pronoun tfyt and not few, because H 
refers to a noun the primary form of which is feminine, vis. : 
He @c$roat6e. 

P. 26, Uiroerbrotf'ne, indefatigable. 3eu$t is the poetical, 
and now obsolete form for jieljt. JWeiS, here : twig. 
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P. 06, No. XIX. This exquisite Poem, which is one of the 
most favourite popular songs in Germany, was written by Simon 
Daoh — a learned Professor and a Poet withal— in 1648. It was 
originally composed in the Prussian Low German dialect, and 
bore the title of— 

Treue Lieb ist jederzeit 
Zu gehorsatnen bereit. 

It is still frequently sung in Germany to a very touching and 
simple air, which is probably the original one of which the 
Editor who first published the song — iu 1652 — remarks, Aria 
incerti Autoris. The current modern High German version is 
by Herder, who published it in his collection of Volislieder in 
1778. The original contains some more strophes, which have 
been translated by Wilhelm Muller. Longfellow's translation 
— " Annie of Tharaw "—will probably be known to most English 
readers. 

St&m — jla$n, should all the storms burst down upon us, we are 
still resolved to keep togetJier. @$ta$n and fta$n are the obsolete 
forms for ftytagen, ftejen. SSerfnottgung, the fastening; rivets. 
®$ftejj k$, &e. , I entwine round thine. The last two lines occur 
in the original at the end of the fourth strophe only, but 
Herder has placed them also here, probably in order to restore 
the metrical symmetry of six limes to each strophe. 

P. 37, No. — . Ucfcer fkb fteigt, rises high ; erfi in the next 
line may be rendered by after. 

P. 37, No. XX. ®ax im ©d)ofi, &c, he truly sits in the lap 
of happiness. ©tficf e, here : things, ©uttg stands in this line 
lor gutter, in the same way as felig in the last line for fettget. 
5rif$er is here used in the sense of sound, healthy. 

P. 28, No. XXI. <&in*exM)Tttt 9tot$, a perverse device. Sft 
fcjantftytt Segtnn, is a disgraceful action. The compound 
<&$ttften»2Eann stands here for <5$rifh 

P. 28, No. XXII. Paul Fleming's life, though short, was 
very eventful, and if we remember, besides, that he lived in the 
calamitous period of the Thirty Years' War (1600 — 1640), and 
that he led, for some time, the life of a courtier, it will be 
easily understood that he was impelled to write such deep-felt 
lines of comfort as an encouragement to bear up under adversity. 
•@et benno<$, &c, be courageous for all that I Consider nothing as 
lost J (StiUf e stands here for fuU. The legitimate use of a 
■double negative in poetry has been explained before. 

$att 2Itte« fur erfoten, consider everything as ordained. Sa$ 
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ftfleS itnBmut, do not regret angihing. Qebcut stands here for 
gcbutrt. 3)o8 toirb, &o., t««ttre y«* to come. 

JUagt is here used for fceftagt, and i$m in the next line 
for fl($. ©ein Unglutf, &c. This saying is founded on the 
well-known proverb: Sefcer if* feine« ©lutfrt ©c$mibt, Every 
one is the artificer of hit own fortune, the origin of which may 
be traced to the verse quoted by Cornelius Nepos (Atticus xi. 
6), from an unknown author, vis., Sui cuique mores finpuni 
fortunam (hominibus); and more immediately to the saying : 
(Appius ait) fabrum esse suae qwemque fortunes, which is to be 
found in the Duct Epistolce, &c, attributed, rightly or wrongly, 
to Sallust. 

©o gelj, &c, look into yourself. 

P. 29, No. XXIII. This is a pleasant specimen of the light 
muse of Hoffmarmswaldau, and is to be found in the second 
volume of a collection of poems, published in 1697, under the 
title of : ' JBerrn von Hoffmannswaldau und anderer Deutschen 
Qedichti, in seven volumes. 

The form fcin occurs here, and likewise in the second and 
third strophe, for ftnb. 

©torfe matytn stands here for ®tarfe geben. 3Me SDWtfcr &c, 
mortars and cannon roar. 

$eift, dost bid, i.e. causest. 3n tobticfor, &c, in proper 
sociable pleasure. 2Bcm bic, &c, to him who is troubled with 
melancholy. The usual form is now 2Jtetand[)olie. SBerltcBten: 
loving, amorous. 

P. 30, No. XXIV. The following 'high-souled strains* 
contain an impassioned appeal to the poets not to restrict 
themselves to worldly subjects only, and not to tlraw their 
inspiration solely from heathenish mythology, but to choose for 
their subjects the Sacred Scriptures with their sublime imagery, 
and the Almighty Spirit as revealed by the wonders of Nature. 
The vigour of the truly grand and majestic senarii verses is 
quite in harmony with the lofty flight of the young poet — he 
died at the age of twenty-eight — and with the nobleness of the 
sentiments which they express. 

<5Heb t$ftttgen SBercei*, &c., give effective proofs, that we should 
• believe in thy native country, i.e. in the divine origin of poetry. 
SRa$feem ((Skftymarf), according as. fflatytm etffiljrt man au$, one 
can find out. 

2>tt — aHfgeftriett, thou hast so slavishly fawned upon vanity. 
2nel Sou? anaefietft, aroused many a passion. 3)ie Ht&ett fcemg 
madjcn, sanctify {i.e. amend) the work. 5>etn @attenc$or .... 
\xt$n, tune thy strings. 
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£ctn Sftaro, &c. The poet uses here the pranomen of Virgil 
on account of the rhythm, and the Latin form Pindarns instead 
of Pindar for the sake of the rhyme. The name Homer is in 
German an iambic. 3unber, lit. ' tinder' ; fig. fuel, SBofern, in 
case, ©ufamitlj is the German form for Shulamite, and ftffc$$ 
for Asaph. The Biblical allusions explain themselves. 

P. 31, No.— -8i«jt (fcttm*, &c. ' Ana they came to Elim where 
were . . . threescore and ten palm-trees.' Exod. xv. 27. Sermon'* 
3$au, &c. ' As the dew of Mermen . . . that descended on Zion/ 
Psalm cxxxiii. 3. That part of the lofty range of mountains in 
Northern Greece which separated Thessaly from Epirus was called 
Pindus, and was, like Parnassus and the Helicon, devoted to 
Apollo and the Muses. Aurora in Greek {Eos) was regarded 
as the goddess of the * morning red/ 2116 toenn fid? 2>amt>, &c. 
' If I take the wings of the morning and dwell/ &o. Psalm 
cxxxix. 9. Elysium was with the ancients a fabulous * happy 
land' placed by some (Homer) on the surface of the earth as a 
residence for favoured heroes; and by others (Virgil) it is 
spoken of as a part of the lower world and the abode of the 
shades of the blessed. aSerlogen, deceitful. Jtomm, laf btr, &c. 
This is an allusion to well-known passages in the * Revelation of 
St. John.' 

@c$Arffi bit, &c, lit. doest thou already sharpen the quill to sketch 
this splendour t 2Ba« bott, &c. This is an allusion to the blood 
of Christ shed at Golgotha, which the poet compares to the 
'Red Sea' leading to 'that promised land which has been 
conquered for us on the Cross by Jesus (Sofuo) after a hard 
struggle.' 

2Ba* fott, what is the use (of). 9Hmm ma«, &c. The poet wishes 
to see his head adorned with a ' crown of thorns ' as borne 
by our Saviour instead of by a ' laurel-wreath,' the symbol of 
worldly glory. 



SECOND PERIOD. 



P. 32, No. XXV. Schubart's beautiful Ode gives in melo- 
dious stanzas, which are at once suggestive of music, a 
general poetical outline of the various stages through 'which 
the art of music and song has gone. First, the goddess of 
music descended to man, as it were, by divine inspiration ; 
then she assumed a* worldly garb' by singing the joys of love 
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and the delights of tender passion (SRinnefeftgfetten). She gave 
expression to silent grief, and the oppressed heart was relieved 
by tears. Man being thus comforted, music then gave expres- 
sion to the cheerful tunes of the merry dance. Finally, how- 
ever, the goddess of music soared on high, joining the choir of 
the devout in the house of God, the waves of music and song 
resounding like the roaring sea. It should be remembered 
that the unfortunate poet Schubart was himself a musician. 

The first strophe is written in flowing dactylic verse, the 
others in iambics, with the exception of the fourth which as- 
sumes an amphibrachic rhythm. 

P. 33^ No. XXVI. This is a fine specimen of the many 
religious songs and hymns which have been composed by 
Gellert. It bears, like nearly all his ©cifHt$e fiiebet, the stamp 
of Biblical simplicity and piety, and is at the same time dis- 
tinguished by a touch of deep human feeling, the rare com- 
bination of which two qualities made his religious songs so 
acceptable both to the sternly devout and the rationalistic 
moralists. The present poem, which was first published in 
Gellert' s ®etfHid?e Dben unb fiieber in 1757, is the most generally 
known of his religious songs. 

P. 34, No. — . JDie nic$t ben $ertn, &o. The repetition of 
the expression <&errn produces here a singularly powerful effect. 

P. 35} No. XXVII. Hagedorn has here chosen, as Schiller 
did later, the more grave trochaic measure for his genial 
Ode to Joy. The poem gains, however, a considerable degree 
of light and graceful movement by the shortness of every 
second line in each strophe. The present poem occurs in 
Vol. iii. (page 42) of Hagedorn's $9etif($e ffierte published at 
Hamburg in 1760. 

®ie& ben Jtennern, &c., grant to the intelligent, &c. 

SUet— $eucbier junft, of all gloomy revilera and the whole guild of 
hypocrites. The characteristic expression ®p(ittetrtc$ter has a 
Biblical origin, being derived from the saying : ' And why 
beholdest thou the mote (©jrfittet) that is in thy brother's 
eye,' &c. (Matt. vii. 8J 

P. 36, No. XXVIII. These tender verses are the most 
popular of Gleim's lyrical productions. They occur in a cycle of 
poems called £a* <§utt$en (published in 1794), which desig- 
nation was to be symbolical of the repose and retirement 
enjoyed by the poet after the troubles of the Seven Years' 
War. There are almost as many different readings current of 
this little poem, as there are reprints of it. I have selected 
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that which was adopted by Gustav Schwab; it being, ac- 
cording- to my opinion, the most poetical and concise in form. 
Gleim first published this poem with the superscription : 9ln ©otty, 
but now it is generally given under the title of : £>o« tifitttyn. ' 

P. 37, No. XXIX. The poem 9ln ben ©c$taf contains a 
delicate sentiment delicately expressed. It is one of the 
Jttnbetttetct published by Weisze in 1772, and a true child's song 
it is, in simplicity of language and purity of feeling. 

P. 37, No. XXX. The flowing rhvthm of the Amphibra- 
chic measure is well adapted to this lively spring-song, which 
is one of the most popular of Hagedorn's cheerful muse. It 
occurs in the third volume of his $oettf$e 2Betfe, published at 
Hamburg in 1760. 

JDet SftcutyttgaU, &c. The idea that the delicious song of the 
nightingale attracts the most cheerful hours within the circle of 
time(Xodtn fcbon hrieber bie fw$tic$f*en ©tunben tn'3 3a$r), is highly 
poetical, and the expressions describing the performances of 
the birds, and the epithets qualifying the latter are extremely 
felicitous. The 'soaring lark is singing,' the 'wandering 
storks are clacking,' and the 'fluttering starlings chatter.' 

P. 38, No. — ffltte bu$lerifc$, &c. The latter term is here 
used in the now obsolete sense of fondly, wantonly. SRctyutg 
is the now obsolete term for Sfceij, here : charm ; allurement. 

P. 38, No. XXXI. The admonition addressed to man in 
these pleasant verses ' to enjoy life and to make most of one's 
time,' has often been expressed by poets — of almost all ages 
and nations — in various forms. The fictitious name to which 
Gleim addressed his admonition will at once remind the 
classical reader of the Horatian Ad Leuconoen, which is, how- 
ever, the name of a female. Altogether the whole import of 
the present verses reminds us of the end of the ode alluded to 
(liber I. Carmen xi.),vis. — 

' Carpe diem, quam miniTmiTn credula poster©.' 
Compare also Herrick's well-known 'Counsel to Girls' (Pal- 
grave's " Golden Treasury of English Songs," p. 70 : " Gather 
ye rose-buds while ye may," &c.) 

P. 39, No. XXXIII. This exquisite little poem is one of 
the finest specimens of lyrical effusions. It breathes a delicacy 
of feeling which in itself affects us like the fragrance of a rose, 
and is worthy of any great poet. 

<£$t$ere, Cytherea or Cythereis was a Greek surname of Aphro- 
dite or Venus. The fine poetical conception of the roses as the 
' lovely daughters of Venus,' is of classical origin. 
2a 
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P. AO, No. XXXIV. The author represents in this poem 
the persons who are endowed with a sincere love of humanity, 
as ' Pilgrims to the Temple of Love,' the way to which is beset 
with many a difficulty. 

P. 41, No. XXXV. Qlaubet nut, &c, one thinks to drink 
wine only, and one drinks in — nothing but delight. 

9lu«jug is here, used in the sense' of extract, essence, which 
signification this word does not seem to have had at the time 
when Joh. Albert Ebert wrote the present poem (his &ctmtf$te 
©etoi$tc were published in 1789), for he actually explains in a 
foot-note the meaning in which ne wishes that expression to be 
taken, ©eneufct is the old form for geniept. 

P. 41, No. XXXVI. I have taken this popular song, which 
possesses all the charm of simplicity and feeling by which the 
German SSolfttteb is particularly distinguished, from the above- 
mentioned QSotfSfteber (p. 67) publ. by Herder at Leipzig in 
1778. It is well-known throughout Germany, and is often 
given under the title of %lu% fccr Siebc; but as anonymous 
popular songs have generally no authentic title, I preferred 
designating it by the first line ; more particularly as the 
expression Slug ber Sie&e— -flight of love— is far too artistic a 
designation for such simply natural verses. Goethe says of 
this favourite national song that it is ctnjtg ftyon unto n>a$r, 
and Herder describes the melody to which it is sung, as ban 
Snbatt angemcflm, IctAt unto fe^nenb. 

P. 42, No. XXX. VII. There are few poems which depict 
the brightness and freshness of a ' Summer Morning' in such 
lively colours as has been done by Hagedorn in these light 
strains. It is true there is still a somewhat pastoral stamp 
upon these verses, but not to such a degree as to make the 
description of the ' Summer morning ' appear to us stilted and 
unreal. 

3n'« Sanb, &a, sounds forth into the country. 

Setfumt, adoi-ns. For ®($me(j, cf. the note to the second 
strophe of No. X. 

£et 0Rann bet $eerbe is a rather fastidious expression for 

$ett Sutler fruit, cajoles and woos. 

0Ra$t f$on rcge, is already stirring. 

P. 44, No. XXXVIII. It is rather strange— although 
similar instances often occur in the realm of poetry — that such 
a Dythirambic or ' enthusiastic strain in honour of Bacchus ' 
should have been written by a poet whose character was dis- 
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tinguished for earnestness and gravity. The author of the 
present poem must, however, not be mistaken for the dramatist 
Heinrich yon Kleist. E. C. von Kleist was the author of the 
descriptive poem Dct frityftng, the friend of Leasing, and one of 
the bravest soldiers of the Seven Years' War. 

The contracted forms Iriiurt and wrtraurt for (aunt and »o> 
trauert are now not usual. 

The poetical expression ©orgenfaet^er (lit. 'care-breaker/ 'oare- 
dispeller*) for wine has been coined after the Greek Avaioc(Lvaios) 
i.e. the 'looser or deliverer from care/ which was the epithet of 
Bacchus. Styden in the last strophe is the accusative case. 

The accusative form Slmet'n was formerly often used. Now 
the name ftmot is left unchanged in the accusative case. 

P« 4-5, No. XXXIX. Thfis playful poem was first published 
by the famous Berlin bookseller Nicolai— the friend of Leasing- - 
in his curious publication Eyn feyner klevnsr Almanack, &c., 
which he issued under the name of 'Daniel Seyberlich' in 1777. 
It was a literary mystification, and consisted of reprints of old 
popular songs, most of which, being rather ludicrous, were 
selected in order to cast ridicule on that branch of poetry, so 
much favoured in those days by Herder and Goethe. 

The poem itself will be well known to English readers from 
Longfellow's translation of it, given in his ' Hyperion ' under 
the title of 'Beware/ The fourth strophe sounds in the 
original rather crudely — perhaps Nicolai selected the poem 
for that verc reason— and has therefore been omitted here. 

SOitr'n is abbreviated from mir tin, in the same way as further- 
on feir*n from bit etn. 

Uibctynxxti) attftyau'n, to look askance. Longfellow renders this 
line by 

" She gives a side glance and looks down." 



THIRD PERIOD. 

P. 47, No. XLI. Goethe placed these lines addressed to 
his propitious readers, as a kind of motto or device, before the 
first edition of his collected Poems in 1799. They fully charac- 
terise his poems, more especially his lyrical verses, nearly all 
of them having originated in feelings which actually movea his 
heart. His poems must therefore oe considered — as has been 
pointed out in the introduction to this volume — as the ex- 
2a2 



d by Google 



356 NOTES. 

ponents of his inner life. It is true Goethe confessed also in 
prose— -witness hia2Ba$e$eti tmfc SHd&ttinfr— but his poems afford 
us a far more accurate insight into the state of his feelings at 
the various phases of his lire. 

The first lines 

JDU^tet tiefcen nk$t gu jtytoetgen, 
Sffiotten fity ber SDtenge jeigcn 
must be taken as a mere formal, or conventional introduction to 
his poems ; for Goethe originally entertained such a reluctance 
'to appear in print/ as is rarely to be found with great poets, 
and hardly ever with small ones. 

JDecb wttraun torit, &c, but we make our confidences under the 
rose, %.e. under the seal of secrecy. The rose has, of old, been 
considered as the emblem of ' secrecy and discretion ;' hence the 
expression sub rosa for r in confidence.' The epigram beginning 
Est rosa fios Veneris, &c, alluding to this subject, will be well 
known to classical scholars. 

P. 48, No. XLII. This is one of the minor original poems 
by Herder, which afford ample testimony that ho was not only 
an acute and learned critic and masterly translator, but also a 
true, deep-feeling poet. In tender and sympathetic language 
he describes that unfathomed mystery : the human heart, the 
sensations of which are so closely interwoven and mingled 
together, that it is impossible to say where joy and sorrow 
begin and end. The divine gift of love has been bestowed upon 
it as a soothing comfort. It constitutes the true life of the 
heart, and changes the unquenchable striving and painful longing 
into joy. 

P. 49, No. XLIII. These stanzas were probably written by 
Schiller in 1801. In a letter to Korner of April 20th, 1802, the 
poet modestly says : 2)aS Heine @t«rf, bte ©e$nfu<$t, |at etttwS 
<S)efu$tte3, $oettf($e& It certainly contains deep-felt sentiments 
and a highly poetical idea. The trochaic verses are pervaded 
by that elegiac tone, and are distinguished by that melodious 
flow, so peculiar to those of Schiller's poems in which he does 
not give way to philosophical reflections. The- ©e^nfutyt gives 
expression to the longing of a poetical mind after the ideal 
world, so full of * bliss and beauty.' The approach to this 
ethereal realm, which is the creation and property of a poetical 
imagination, is barred by the obstacles offered by the real 
world. The poetical mind, however, raises itself above the 
stern realities of the material world, and confidingly believing 
in the ideal regions of poetry which sheds a halo of beauty 
round all objects, safely reaches the shores of the blissful 
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'wonderland. Some analogy to the present poem will be 
found in Schiller's 5>a* 3keat unt> ba« gtBen, which is, however, of 
too philosophical a character for this collection. 

P. 50, No. — The last strophe expresses the idea that no 
foreign, external power can help us in reaching the ideal goal, 
or rather the goal of an ideal world; for "the Gods give us 
no pledge beforehand ; and only a wonder (or miracle) can carry 
us to the beautiful wonderland. I cannot refrain from remark- 
ing here that nearly all the translators of this poem entirely 
missed the right meaning of the last line but two— - 
Stotn t>u ©otter tety'n fein $(«*• 

Bulwer alone seems to have had the right idea of the meaning, 
to judge from his rendering : 

" Guarantees no gods concede thee" 

P. 60, No. XLIV. The poem Light and Warmth, which was 
written in 1797, and first published in the Sttufett SlmaiKuty for 
1798, seems to be a suitable pendant to the preceding one, ex- 
pressing as it does the warning not to trust, after all, too much 
to our ideal conceptions, to our feelings. The ' nobler man ' is 
ready to embrace humanity, as it were with brotherly affection 
(strophe 1), but on coming in contact with the outer world, he 
is disappointed at the littleness and narrowmindedness of men, 
and retiring within himself in proud seclusion, he closes his 
heart altogether against affection (strophe 2). This fact 
shows that sometimes ' ignorance is bliss,' for ' the bright rays 
of truth do not always impart warmth ;' and that those only are 
really happy who do not purchase the treasures of knowledge 
(be* SBiffen* ©at) at the price of their heart. Finally the poet 
utters the admonition that 'in order to secure the greatest 
happiness one should combine the zeal of the enthusiast with 
the insight of the man of the world ' (strophe 8), i e. not to 
expect that men will entirely turn out according to our ideal 
conceptions, but to take them as they are, and not to withhold 
from them our affection on discovering that they are not quite 
worthy of it. 

P. 51, No. XLV. These verses were first published in the 
S)eutf$et SMufcum of 1776. They are of all Stolber^s poems the 
most popular in Germany, on account of the fascinating charm 
of simplicity with which a sincere attachment to nature (strophe 
1) and the firm belief of the continuity of life (strophe 2) are 
expressed. It may not be uninteresting to English readers to 
know that the two first lines form a favourite quotation with 
the Germans. 
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P. 51, No. XLVI. This poetical profession of faith dates from 
the year 1797. The 'three words of inighty import ' represent 
three cardinal truths, which, though spoken from mouth to 
mouth, do not come 'from any outward source, but are innate in 
man's heart/ (strophe 1). 

The first great truth is, that mom, is a free being, Le. every 
man, though he were ' born in fetters ' or a slave from birth, 
shares in the inalienable heirloom of freedom. We should not 
doubt this divine right, and ' not be misled in our judgment by 
the clamour of the rabble and the nonsense of frantic madmen ! ' 
The free man is by nature a good man, but not so the slave 
who frees himself by violence ; we should, therefore, ' not 
tremble before the free man, but before the slave who breaks 
his chains' (strophe 2). The last four lines of this strophe, 
which is generally misunderstood, contain an evident allusion 
to the great French Revolution and the Reign of Terror attending 
it. Schiller never renounced — as has been erroneously sup- 
posed by some compilers of biographical notices, who have 
never read or understood his works — his liberal opinions on ac- 
count of the excesses committed by the French Terrorists ; and 
here he distinctly warns his fellow-creatures not to disbelieve 
in freedom on account of the abuses committed in her name. 

The second great truth is that virtue is a reality and no 
' mere empty sound.' Man * can actually practise it in life,' in 
spite of the errors he may commit in his strivings ; for virtue 
is not the privilege of a chosen few, but is common to all, and 
' that which the wisdom of the wise — or the intellect of the 
intelligent — cannot find out, is actually practised by the child- 
like mind in its simplicity/ (strophe 3). The idea expressed 
in the third strophe, that the innate quality of virtue is a far 
safer guide than the theoretical principles of virtue founded on 
reasoning, seems also to form the basis of the well-known 
verse in Schiller's poem £$efta, eine ©eiftetfnmme : 
<$o$et ©inn licgt oft im linb'ftyen @#el 
Similar sentiments have also been expressed by Goethe m his 
Smifl ($wfog tm $tmmei) : 

(Sin guter iiWenfcfr in feincm bunfrfn ©range 
3ft fi$ btf re$ten SBegc* n>o$t fchmf t. 
And still more distinctly in his 3$>$tgenie auf Sauri* (Act t. 
So. 3). where Thoas says ; 

3)uglauBft, e*$ore 
JDcr rotye ©tytye, bet S&axbat, bie ©timme 
Set 2Ba$ri»eit unb bet ^tnftytttyfeit, bic SUceuJ, 
$es <$rie$e ni$t wrna$m? 
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and Iphigenie answers : 

(5* Bort jie ieber, 
©e&oten unter febem $tmme(, bem 
2>e« Seben* Ctaette burcfi ben 39ufen rein 
Unb ungefinbett fttef t 

The fourth strophe gives expression to the cardinal truth of 
the existence of God and an immutable divine will ; and the 
last strophe is, with some slight variations, an effective reca- 
pitulation of the first strophe. 

The SBorte bed ®IauBen6 is so popular in Qermany that, short 
as the poem is, it has furnished two ' familiar words/ consisting 
of the first two lines of the second strophe and of the last two 
lines of the third. One * good man/ — I cannot call him ' critio ' — 
possessing more piety than poetry, thought it even advisable to 
insert a 'fourth word' referring to the immortality of the 
soul. 

P. 53, N0.XLVII. This idyllic elegy is distinguished by 
that gentle sadness which formed one of the chief characteristics, 
cf Holty's muse. The gifted poet who died, scarcely twenty- 
eight years old, gave the key-note to that sentimental lyrical 
school which flourished during his times. The present elegy, 
which was written in 1774, is perhaps the most popular of 
Holty's poems, and few readers, still capable of being moved, will 
read it without deep emotion. 

P. 55, No. XLVI1I. The 2B«ibeter« SRo^tUeb expresses in a 
few lines most effectively the deep longing of a restless heart 
for peaceful calm . The weary ' wanderer yearns for rest — for the 
cessation of both delight and grief. A hundred stanzas could 
not depict the intensity of that heartfelt longing with greater 
pathos. like most lyrical poems of Goethe the present song 
was the expression of his real feelings, having been composed 
about the time when he had conceived his ardent affection for 
Frau von Stein. The poem was written on 12th Feb. 1776. 

The next poem, which has been placed by Goethe himself 
after the preceding one— as a suitable pendant — under the title 
of ©in ©leicfcrt, was written by the poet in the year 1783. He 
wrote it, according to his own statement to Zelter, on the 23rd 
September of that year auf etnem einfomen S8rctter$au4$cn tcf 
$o$fien (Bipfei* ber SannenroAtber bet Stmenau. (Srteffoeitfet anrtftyen 
®oet$e unb 3etter, Sanb 6, <Seite 213.) Curiously enough the last 
two linos— 

SBarte nut, batbe 
#u§eft bu one* 
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— have been interpreted by some critics to mem that his ' stormy 
poetical mind will be calmed.' Those commentators have 
probably never been overcome by the feeling of sadness which 
steals over man's mind in the silent loneliness of an evening 
spent in romantic scenery. 

P. 56, No. XLIX. JDie 8er<$e is one of the finest specimens 
of German blank verse in which Herder — witness his Cid — so 
greatly excelled. 

The poetical expression #tmmeteftytotnge, heavenly wing, for 
the lark, who 'at heaven's gates sings/ was first used by 
Herder. 

£e6 Staling* 93ote, &c. The lark is one of the first harbin- 
gers of coming spring. 

$>« 3ftotgenrot|je, &c., i.e. being the friend of the morning-dawn, 
and diligence. 

P. 67, No. — ©ie tibtn fttoftfetnb, &c. Birds during winter and 
breeding time usually cease singing, and the tremulous modu- 
lations which they utter when recommencing their song are 
here admirably denoted by the expression jtorifelnb, doubtingly, 
tremblingly. 

£<x$ ufccr Scifntt unb 9leib er^oben, 
3)cm 2lug' entftyjen, bo$ fiet* im JD$re. 

Because the lark often sings in soaring beyond the reach of ou 
sight, the poet represents her as being ' above applause am 
envy. 1 Some analogy with the last line, H5cm 2lug' entflogen, &c. 
will be found in the followmg verse of Shelley's celebrate* 
poem To a Skylark : 

"Thou art unseen, but yet I hear thy shrill delight." 

JDu tibtt SBcifalt unb ©totj tifjobne, &c. 'The acquired skill ol 
the lark/ says the naturalist Cetti, 'does not make her con- 
ceited ; she, the artist, sings from morning till evening.' 

3)a« Cicb be« SleipeS $at tanacn Mtyltng. It is well known that 
the lark remains with us till late in the autumn. 

P. 58, No. L. Though an 'Admonition to Joy/ these 
verses have a tinge of melancholy about tbem, like nearly all 
the productions of Htilty, even if written for a cheerful purpose. 
ffloty tont, &c. i.e. the copse full of nightingale* still sends 
forth blissful delight to the youth. 

P. 59, No. LI. Schiller's SPutiftylieb dates from the year 1803, 
and is supposed to have been written for Goethe's 2)iittt»oe$$- 
tr&ntfbeii as his social Wednesday evening gatherings were 
called. The verses are remarkable for their terseness and 
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flowing rhythm, Sohiller haying employed most successfully the 
following ohoriambio metre : 



Considering the poem, as we do, as a mere convivialjVu d? esprit, 
it would be absurd to subject it to a profound critical analysis ; 
and if Schiller has interwoven some serious reflections, this has 
only been done in accordance with the bent of his genius, which 
impressed the stamp of earnestness upon nearly everything 
which he wrote. By way of a literary curiosity we may men- 
tion the fact, that some critics actually censured the poet for 
haring assumed four ingredients in the composition of the 
mysterious beverage called 'Punoh' — because in some parts 
of the Continent tea is added to the mixture of sugar, water, 
spirits, and lemon. 

P. 60, No. LII. This idyllic ode, which is one of the most 
celebrated poems of Holty, was written in 1776, and bears the 
motto: Flumina amem silvcwme inglorius (Virgil). It de- 
scribes the charms of country life and the beneficial influence 
which the contemplation of nature exercises on the mind of 
man. A spirit of piety and gentle sadness pervades these 
strains, for which the poet has used, with some slight deviations, 
the following metre : 



— — \s9 — — \S N^> — \s 

I have given the text (and likewise the interpunctuation) in 
accordance with the carefully revised edition of Holty' s poems 
by Karl Halm (Leipzig, 1869). 

SBunberfcftger SJiann, &c. Classical scholars will here at once 
be reminded of the analogy of this line with the Horatian : 
BeaJtus Hit, qui procul negotiu, <fcc. 

Dber frromt fctn Guell, &c. This is a poetical paraphrase for 
the simple performance of watering the flowers. JBcfH'ofyettf, 
gtrtLW-coverecL 

P. 61, — ©urrt was used by Holty for tho now more current 
expression, girrt, is cooing. The words curt fcct $anb refer also to 
the third line : $tft tym ©rfrfen, &c. 
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P. 61, No. LIJI. This little poem occurs in Schiller's 
Wilhelm Tell, and has become a favourite popular song in 
Germany under the name of Schiitzenlied (Hunter's ditty). 
The lines are trochaic. 

gtuty om QWorgenfhraljl, with thejint ray of morning. 

tfontg if* bet S&tif). The word SBety denotes properly a 'vulture 
or ' falcon '; but the name is, in popular language, applied in a 
general way to any bird of prey ; here it stands for eagle. 

P. 62, — afieite, here/ree space, expanse. 

2BaS ba fceutfot, &c. The diphthong eu, corresponding to the 
Middle High German tu, is still used with some verbs in poetry, 
instead of the modern te, as here, fteu$t, fleugt, (in which word 
the g is pronounced like the soft ch) for ftiec^t. fliegt.* 

P. 62, No. LIV. Goethe's <&etbenro6letn is generally described 
as an 'improvement* only of an older version, given by Herder 
in his above-mentioned Volkdieder with the statement, that the 
latter got it: ' auS bet rmlnblicbcn @age.' Some critics, however, 
conjecture that Goethe really wrote both versions, and that the 
present one actually dates from the year 1771, whilst Herder did 
not publish the Volkslied before 1773. The literary historian 
Vilmar quotes in his Bandbuchlein f&r Freunde des deutschen 
Volksliedes a longer popular poem, whose chief point of resem- 
blance with Goethe's «&eibentdafein consists in the repetition of 
the verse : 

ffl&lein auf bar $eiben 
at the end of several strophes, and it is not improbable that 



that single line suggested to Goethe — both versions. 

P. 63, No. LV. This poem forms the beginning of 
second Act of Goethe's Singspiel ' Erwin und Elmire, written 



l 1775. On placing it among his collected poems Goethe en- 
titled it SBetymutlj, for which expression it seems hardly possible 
to find an exact English equivalent. Goethe quotes the verses in 
full towards the end of the 19th book of his Autobiography (2lu6 
meinem ?eben), saying that they properly express ' the sweetness 
of that wretchedness* (btc Slnmutfy jene* UnglucfS) which he felt 
I of his engagement to ' Lib.' Some over- 



after the cancelling of his engagement 1 
shrewd critics have been at pains to prove chronologically the 
incorrectness of that statement ; for the composition of the 
poem, they say, had preceded his rupture with ' the beautiful 

• The above notes to the Schiittenlied are from my edition of 
Schiller's WWielm Tell. 
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banker's daughter of Frankfort.' But as far as I know, 
Goethe does not distinctly declare that the poem was prompted 
by his feelings of unhappiness in consequence of that rupture, 
but merely that it adequately describes them. 

SRetne £iebe, my beloved. JDem bet @ram, &a, whose heart is 
broken by gritf. (Lit, whose soul is shattered by grief.) 

P. 63, No. LVI. The ©rnwirtung, which BuTwer calls a 
• charming love-poem,' is one of the finest lyrical productions 
of Schiller. It is assumed to have been written in 1796, although 
it was not published before the year 1800. Being the mere 
expression of an individual sentiment, it requires no further 
critical analysis, and I will merely confine myself to calling 
attention to the remarkable peculiarity of the metre, which has 
been employed here in a unique masterly manner. The first 
two lines of the short strophes consist of dactyls, and express 
by their quick movement the rapidity of expression of the ex- 
pectant lover. His feeling of sadness at being disappointed in 
his expectation is indicated by the trochaic measure of the two 
succeeding lines. Then follow the longer stanzas in expressive 
iambic verse, containing the sentiments and reflections to which 
the expectant lover gives utterance. Thus not only the contents 
of the verses, but also their metrical form, impart a dramatic 
character to this lyrical soliloquy, which in its external arrange- 
ment resembles somewhat the poet's 8ieb »on bet ®locfe. 

The following tabular view will facilitate the appreciation of 
the variety of the metre : 






• v^» 



- w) 



• w> - 



@ef>en, in the present sense, to open, and ffirren, to clink. 

SetauBtee, leafy. 2)ic 2lamttt$ffra$lenbe emfangen, receive her who 
beams with grace. <§etm(i$, in secrecy. 

P. 64-, No. — . ©c$met$ca«fte, gentle zephyrs. The words 
berjartc &ufj are in the translation to be placed after 5Scnn. 

©etfiige, spiritual, which epithet seems admirably adapted to 
night. Umfoinn, uitf, shroud us in , weave round us. Unfceftyeiben, 
indiscreet. 

dlief eft, &c, was there not a gentle voice calling in the distance t 

SDer bit totife, &c, who weaves the circles in the silvery lake 
(pond). 
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SRein C$v, &c, a flood of harmony sounds round mine tart. 

SKe Sxaubt winft, &c, the grape and the peachy luxuriantly 
swelling beneath leaves, invite to enjoyment. 

P. ©5, No. — . ffiauftyt'S nic$t, &o. Is there not a rustling 
through the alley t 

Ston bet eigenen, &c, with its own richness laden. (Bulwer.) 

$tf £age«, &c, even the fiery eye of day closes; Maffen, here for 
erWaffen, to grow pale/ to wane. 

Die SBelt, &c, &e worW w dissolved in vast silent masses. 

$>« ®urtel, &c., <A« zone is removed from every charm, and 
everything beautiful is seen by me unveiled. 

©afy* id? m$t$ SBeif e«, &c. As long as it was daylight the 
expectant lover was deluded by misleading sounds only ; but 
now in the evening dusk he is also deceived by an optical 
illusion. The word @ftule stands here for JBilbfflule, statue, and 
does not mean a ' column/ as has wrongly been assumed by 
most translators. 

The expression toefentod may be rendered by fictitiously ; or 
by the word phantom-like, and placed before SBUbern, images. 

@c$attenglutf, shadowy bltss; phantom bliss. 

Unb in bad Se&en, &c, and my airy dream would be realized. 
This line has proved a stumbling-block to several critics and 
translators, who entirely missed the meaning which, after all , 
is so simple. 

Unb lets toie auS Ijimmtiftyen $o$en 
2)te <Stunfee beg @(fi(fe3 etfaeint, &c. 

The fulfilment of the ' expectation ' being described in the 
last lines, the poet abandons the mingled dactylic and trochaic 
metre, and employs the amphibrachic rhythm, vis. — 

v^ — — «»/» \s — \st w — 

Slug ^immUftyen §tytn,from the heavens above. Pure happiness 
is described as a divhie gift, which descends upon man 'unsought 
and unimplored.' 

Unb toecfre, &c, and aroused with kisses the friend; of course, 
from his reveries only. The latter explanation will prohably 
not be deemed superfluous, if I add that the last verse has been 
interpreted to express that the ' Beloved ' had actually fallen 
asleep, and had to be awakened. 

P. 66, No. LVII. These verses were first published in 
Burger's ®ebic$te, 1778. 
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9Dd fcu fo, &c, where thou so affectionately dost flatter. The 
expression $eu$f(n for f<$met$eln is now obsolete even in poetical 
diction. 

GtfitymetytUt, fo oitom Jy coaxing % or flattering. The verb 
toafcfynt, in the second strophe, is here used in the sense of to 
repose in half -slumber ; to doze. 

P. 66, No. LVIII. The poetical idea which forms the import 
of this magnificent Ode — that stormy freedom is better than 
calm slavery— has, since the times or Stolberg, often been ex- 
pressed by poets of various tongues, but I do not remember 
that it has ever been done so effectively as by the Holstein Count 
who was, in his youth, really imbued with noble sentiments of 
freedom. 

P. 67, No. — . 3)ir littert, &c, the pine trembles before thee. 

$et frtubcnbeit Wufy of the foaming spray. 

3|l bit nid^t toofcl, dojfst thou not feel happy t 

3m fangtiiben <&i$enge&uf$, amidst the overhanging young oak- 
trees. 

fRufftnU is here used poetically for rufcig. 

£)it toaflent* 58tb\ma,the waving emotion. 

P. 6S, No. —. 2Ba« ift, of what use is. 

<&tUut, in the next strophe, poetical for geHetet. 

3m toienfttaren, &c., in the servile lake, i.e. the lake is not its 
own master, but is subject to the movement of the winds. 

P. 68, No. LIX. Matthisson (@etic$te, 1787) was almost un- 
surpassed in his poetical descriptions of romantic scenery, and 
the present poem is a fine specimen of Ms art. He was greatly 
eulogized by Schiller (in his critical essay: Ueber 9Watt$tffon'« 
@ebi$te) for his mastery in word-painting and the melody of his 
verse, and in quoting the Slbcnbtantf^aft— of which I have 
omitted those strophes which have been left out by Schiller — 
the latter remarks : " Equally well Matthisson understands how 
to produce those musical effects which are brought about by a 
happy choice of harmonious pictures, and by an artistic eu- 
rythmy in their arrangement. Who, for instance, does not ex- 
perience in reading the following short song, something of the 
effect which a beautiful sonata would produce upon him ? " 

P. 66, No. — . SRcmftyenb fringt, &c, the waving reeds with 
the golden lustre, rustling crown the forelands hill, round which 
the water-fowl are swarming. 

©etfteltfrrf, &c., the whisperings of spirits breathe in the valley, 
round the sunken monuments of heroes. 

P. 69, No. LX. SWeewSftifle unb ©fluflufc gaftt, which properly 
form one poem, were first published in Schiller's $Diufenalm<uta$ 
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for 1796. These verses, though merely describing a common 
natural phenomenon, have greatly puzzled Goethe's commen- 
tators, who want to see a deeper hidden meaning in every 
one of his lines, however simple they may be. Because Goethe 
once declared that he had no peculiar bent for descriptive 
poetry, they consider it absolutely impossible that he merely 
wished to describe a common natural phenomenon. A number 
of passages might be cited from Goethe's works containing 
magnificent descriptions of scenery ; but here I will merely 
confine myself to express my opinion that the present versos 
were probably written by Goethe during his travels in 1787, or, 
if later, were prompted by a reminiscence of a special occurrence 
during those travels. Under date of 16th May, 1787, he gives 
in his Italienische Reise an account of a calm at sea, when sailing 
from Messina to Naples. Bis vessel was then in danger of being 
driven by a peculiar current of the sea towards a rock. fflvfyt 
tie gmngfie JBeroegung, says Goethe, i»ar in fccr 8uft ju fanetten. 
At last a slight breeze arose, the sails were hoisted, and the 
vessel was removed from the rock.* I consider it, therefore, 
rather probable that that occurrence suggested to Goethe the 
present verses. 

P. 70, No. LXI. This elegiac Ode will be found in Holder- 
lin's ®cbid?tc (p. 68) publ. in 1843. It is written in alcaic metre, 
which we will illustrate by the following tabular view : 



The expression geemtet, reaped, is here taken iu a general sense 
for to acquire goods. 

©tiflt tyr, will you calm t In order fully to understand the 
import of this poem, it is necessary to remember that Holderlin 
was in an eminent degree a subjective poet, and that bis life 
was overclouded by an incurable despondency which was the 

* Those readers who may possess a copy of my edition of 
Goethe's Italienische Reise, will find the remarkable description 
of that voyage on page 92. 
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consequence of his unhappy passion for a lady— to whom he 
stood somewhat in the relation of Petraroa to Laura — whom he 
has immortalized under the name of ' Biotima.' 

ftm @trome, &e. H6*Iderlin was born at Lauffen, situated on 
the right bank of the Neokar. In 1802 he returned, after the 
death of 'Diotima/ in a desponding state to his mother, at 
Nurtingen, likewise situated on the banks of that beautiful 
stream. 

P. 71, No. LXII. This 'Triolet' is based on the verses 
which form the conclusion of the third Act of the fragmentary 
Singtpiel : Die ungleichcn Hausgenossen, written by Goethe in 
1789. The original poem consisted of twelve lines, the first four 
of which have been retained by the poet. 

P. 7», No. LXIIL Klopstock's Ode, <£)ie frflfcn Otftfcr, dates 
from the year 1764. The poet fives himself the metre in which 
he wrote it and which he had first invented. It is chiefly 
choriambic, vis. — 



The beautiful expression Oebanfenftwnb— -friend of thoughts, 
or reflection — owes its origin to Klopstock. 

SBatfte nut $in, merely moved (across it); i.e. did not hide 
lastingly the moon. 

5)«s wlaitt Qmvacften, &o. The awakening of May {i.e. Spring) 
is like the summer night, only the more beautiful, when dew flows, 
bright as light, from his (i.e. be* SRonfces) locks. 

3$t (SMeren, &c. The poet having been deeply moved by the 
calm beauty of the moonlit night, discovers the early graves of 
the noble beings who preceded him in death, and whose graves 
(Oft ale, tombstones, monuments) are already covered by 'sombre 
moss/ This circumstance awakens in him feelings of sadness, 
and he bewails the times when he admired with them the glaring 
lustre of the day and the calm brightness of the night. Com- 
pare with the present Ode, Klopstock's ©ommernatyt, p. 105. 

P. 7ft, No. LXIV. These verses occur at the beginning of 
the thirteenth chapter of Book. II. in SBityelm Wtifktf* 8eJ«ia$re 
(pubL 1782). They are sung by the Harfenspieler, and WUhelm 
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Meister overhears them at the door of the harp-player's miser- 
able dwelling. The poet says : ' Die ttefmut^ige, &er$H$e Jtfage 
brong tief in tie ©ecle be* $drtt*': and it will probably hare the 
same effect upon the 'reader ' which it had upon the ' listener.' 

P- 73, No. LiV. These popular verses of Schiller were 
written in 1797, in the same year in which he wrote : 3)ie 
SBoctt bt* ©louBcn* (p. 51), which poem it resembles in the metre 
— anapests intermingled with amphibrachs. 

3m <$eqen, &c. Cf. the fourth line of the first strophe in 
the above-mentioned poem ; 3)a* <$« j nut gttfct bason Jtunbc. 

P. 74, No. LXVI. JEagt may here be rendered by dawns, 
and SBerfcfellefcen by changeable life. ®tei$, even-temper edly. 

£rufct m>, &c, « misfortune brooding t The line 9iic$t6 ift 
tabeHirt must be understood to refer to the beginning of the 
strophe, viz. — ' in good fortune we should not exult too much, 
but quietly enjcy our happiness, for nothing beiDg blameless 
or perfect, that happiness may engender some eviL The two 
concluding lines : 2tuc$ baft ©Altmtnfic, &c, refer, on the other 
hand, to the third and fourth line : Srufrt ftc$, &o. 

Unfrni ®eift, &c. Happiness brightens man and makes 
him good, whilst adversity strengthens his character, and 
makes it manly; and thus it is the combination of the two 
antagonistic fates, which elevates man above earthly things. 

It would seem that the present poem contains some classical, 
more particularly Horatian reminiscences, which I consider 
very natural in the — let it be said by the way —matchless 
translator of Horace. Cf., for instance, the beginning of the 
' Carmen ad Dellium.' (B. ii. 3.) 

Aequam memento rebut in arduis 
Servare mentem, non secus in bonis 
Ab imolenti temperatam 
Laetitia, &c. 



and likewise the saying : 



Nihil est ab omni 
Parte beatum. 



in the ' Carmen ' Ad Grosphum. (B. ii 17.) 

P. 75, No. LXVII. rfus poem (written in 1776) is, like 
nearly all lyrical productions of Goethe, part and parcel of his 
own life. He furnishes himself the commentary to it, in quoting 
it in the account (9Ui« meinctn fcebm SBtettet 5$cu, $n$ 17), of his 
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tare (to the above-mentioned banker's daughter of Frankfort), 
whom he has immortalised as * Lili,' (Cp. the notes to the 
poem 3Bc$mut§, p. 68). 

Irresistibly attracted by the graceful blonde of sixteen — 
who was half child, half woman— he soon forgot all those who 
had before filled his heart with a passionate affection and the 
separation from whom had filled him with grief. Hence he ex- 
claims, half in self-reproach : 

SSkfl ifi 2lUe*, rooJ bu liebieft, &c. 

But his new attachment also disturbed him in his labours 
and in his constant endeavour to promote and elevate his 
culture : 

SBcg trin fftctfj, &c. 

All his resolutions to flee from her for ever proved futile : 
SBitt i$ taf$ mic? tyr cntjtc^en, &c; 

but if he would satisfy the craving of his heart to see Lilt, he 
was obliged to join the gay social circles in which the only 
daughter of a wealthy family moved, and ' this was the source/ 
the poet declares in his Autobiography, of much pain to 
him ; which statement fully explains the import of the last 
strophe. 

P. 76, No. LXVI1I. In these exquisite lyrical strains the 
poet gives expression to the mingled feelings of calm joy and 
gentle sorrow, inspired by a walk, in a moonlit night, on the 
banks of a river. The verses were written in 1778— the first 
version ran somewhat differently — but were published several 
years later. 

3cben 9*la<$flang, &c., every reminiscence of cheerful and gloomy 
times thrills tiirough my Juart. The pronoun k£ is to be supplied 
before SBantle. The expression uerraufctyte in the fourth strophe 
may be rendered by /owed away, and rauftye in the sixth strophe 
by rush on. 

The lines ©inen ffreunb— in fcer SRacyt mean : Presses a friend 
to his heart and enjoys with him, tluU sentiment, which is unknown 
to men, or is not heeded by them, and which glides through the 
labyrinth of the heart at night time. 

P. 77, No. LX1X. The exact date of the composition of 2Bon# 
tie tft 2&<f}mutb is unknown. Some critics conjecture that it has 
reference to Goethe's separation from Lili. It was first pub- 
lished in 1789. Compare the last strophe of !Drf SRAtcbcn* Alage 
by Schiller, (p. 104). 

*». 78, No. LXX. This poem, which Vilmar designates as 
o je of the finest lyrical productions in any language, was first 

2 » 
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published in the Taschenbuch for 1804, edited by Goethe and 
Wieland. The first verses are partly founded on a Volkslied, 
currentyn Germany in various versions, one of which is to be 
found in Nicolai's Feyner kleyner Almanack, mentioned in the 
Notes to No XXXIX. 

JBertratte, &c. Some editions have SBertrcwte. It has, how- 
ever, been proved by Goethe's own MS. which is stilll extant, 
that he wrote SSertrcutc, which version corresponds, besides, far 
better with the tenor of the subsequent strophe. 

P. 79. — QScrmeinen, &c, let me pass the nights in weeping. 

P. 79, No. LXXI. Naenia or Nenia (Sft&ntc) was called 
by the Komans the ' funeral dirge' sung by the mourning 
women, who were hired to lament and to praise the deceased. 
The word is also used to denote in a general sense a ' lament.' 
Schiller wrote this elegy, which is classical both in form and 
contents, in 1799. It expresses in majestic strains a lament 
that everything beautiful on earth must perish. A similar 
idea was expressed by the poet in his celebrated verse in the 
twelfth scene of the fourth Act of Wallensteitis Tod (wiitteu 
in the same year as the N&nie): 

3>af ift \<xi Zooi brt @$onen auf ter Grrte. 

Schiller, who was imbued with the spirit which pervades the 
poetry of the ancients, has chosen in the present instance a 
classical basis for the illustration of his idea, and in order fully 
to understand all the mythological allusions, it will be neces- 
sary to remember the following: Pluto was called with the 
Greeks the 'Infernal Zeus' (Zei>c KaTaxflowof), and with the 
Romans ' Jupiter Styguis,' on account of his being the supreme 
' God of the Nether World.' Of these two designations the 
poet has formed the expression ftygiftycr 3tu*. But Pluto 
is also called ' the king of the shades' (avaE ivep*>*); hence the 
expression ©ftyattenbejerrfc^er. 

The allusion contained in the third and fourth line refers to 
the well-known mythological tale of Orpheus and Eurydice. 
The former had won back by the charm of his lyre his much 
beloved wife from the abcde of Hades ; but having, contrary 
to the condition imposed upon him, looked round to see 
whether Eurydice followed him into the upper regions, she was 
again snatched from him- for ever. 

In the fifth and sixth line the poet alludes to the story of 
Venus, or Aphrodite, and Adonis, who died from a wound, 
which he had received during a chase, from a boar. 



d by Google 



THIRD PERIOD. 871 

The remaining verses allude to the death of Achilles who, 
according to a passage in Homer fell in open battle at the Scaean 
Gate (am ff AifAtn £|or), which was situated towards the west 
of Troy (cf. Iliad xxiL 358.) The incidents which occurred 
on his death becoming known are related in the Odyssey (xxiv. 
42, &c) The Nereid Thetis, the 'immortal mother' of the 'god- 
like hero' — as Achilles is also called by Homer — came, on hearing 
the news of the death of her ' glorious son,' from the sea with aS 
the sacred nymphs — or Nereids— and their lamentations spread 
over the sea. Homer further relates, that all the Nine Muses 
sang the 'dirge' and wept for the hero, who is represented 
not only as the bravest, but also the handsomest of the 
Greeks, and who may thus be considered as a type of the 
« beautiful ' (£a§ ba* @$one ttergeft) 

In the last two lines the poet gives expression to tne com- 
forting thought, that after all it is glorious to be lamented by 
those who loved us, for the base descend to the Orcus— 
the lower regions — without a voice being raised to bewail 
them. 

P. 80, No. LXXII. Zelter mentions this pastoral lyric 
poem, which he set to music, in a letter of 7th April 1802. It 
was, however, not published before the year 1804 in the above- 
mentioned Tascltenbuch by Goethe and Wieland. 

P. 82, No. LXXIV. This poem was first published in 
1789. The first strophe expresses the poet's resolve to burst 
forth into the world amidst storm, ram and snow. In the 
second he gives the reason for his restlessness, which consists in 
the abundance of happiness and the emotions of love. In the 
last strophe, however, the futility 'of his saving himself by 
flight is expressed, for he carries the restlessness within 
himself. 

P. 83, No. LXXV. In this melodious song (publ. in 1808), 
which is at once suggestive of music, Goethe has, in part, 
adopted the external form of an Italian popular song, and . 
entirely adopted the burden of the same ; Dormi, ehe vud di 
pi4. Further the resemblance does not go ; the ideas or rather 
sentiments prevailing in the two songs differing widely from 
each other. The Italian ditty consists, besides, of four 
strophes only, and the first and third lines do not rhyme. 
The corresponding rhyme for pit is throughout the same, 
via., tu ; whilst m German there is in all the strophes a 
different rhyme to ntc$t. 

Ar very pretty translation of Goethe's song, is to be found in 
Mr. Richard Garnett's ' Poems from the German/ The ao- 

Sb2 
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oompliahed translator has with exquisite tact, rendered the 
title SRac$fgefang by 'Serenade: It may also be interesting to 
know, that Zelter mentioned the present song, in a letter 
of 80th January 1800, under the corresponding title of 
@>tdnb<$eiu 

P. 8-4, No. LXXVI. Compare the biographical note on 
the poet to No. LXI. The expression SlbenbD&aiUafU may be 
rendered by Evening Reverie. 

P. 8S, No. LXXVII. These tender and touching strains were 
first published in the January Number of Wieland's Merlur for 
1776, under the title of 3ageti SiaAtgefang. Their tenor is so 
heartfelt and sincere, that Viehoffs supposition is probably 
correct, that they have special reference to the poet's separa- 
tion from Lili. 

P. 85, No. LXXVIII. These lines, expressive of deep 
longing for undisturbed peace and eternal rest, form the final 
verses of Canto I. of Hedge's Urania, which is a didactic 
lyrical poem on the 'Immortality of the soul/ The title 
£Xu§e has been chosen in accordance with the leading idea of 
the poem. 

P. 86-87, No. LXXIX— LXXX. The following three 
poems stand, according to the leading idea expressed in them, 
in close connection. There is a slight touch of the didactic 
element in them, but as they give at the same time expression 
to an individual sentiment, their place in a collection of lyrics, 
seems quite appropriate. 

The poem JBebttjigung or Advice was first published in 1789. 
The idea contained in the last verses has been repeatedly expres- 
sed by Goethe. Compare, for instance, Egmont's saying * gafjt 
ictcn frine* SPfabe* geljen; er mag fi$ n><u)reu; (See the note to 
this passage, page 44 in my edition of Goethe's * Egmont,') and 
the statement in Eckermann's Gespr&che mil Goethe (Theil i. 
p. 81); JDo* $ernunftigfit if* immer, bafi jeber fein SMetier treibe, rooju 
er gcboten tft unb n?a8 er gelernt $at, unb bag er ben anbevn nic^t bjnfcere 
ba* ©einigc ju tfjun. 

The verses given under the title of <5tn (SHeHtyeS were written 
in 1777. They occur in the Singspiel 'Lite.,' in the second 
version of which the words are put in the mouth of the physi- 
cian Verazio, who endeavours to cure the desponding Yila 
under the disguise of a Magus. After having admonished her 
with the words : Grmanne bi$ unb ti wtrb Slfle* gettngen, &c. &c, 
he sings the encouraging verses, which are a fine paraphrase of 
the well-known Virgilian saying: Audentafortuna juvat (Aen. 
x, 284. (C£ Schiller's pithy saying : £*m SWutyigen $ttft ®ett, (©iU 
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fiebn SMI, Act 1. Be. 2), and the French adage—adopted in most 
languages • — Aide-toi tt le del faidera. 

Tke lines entitled (grinnming, were first published in 1789 
and placed by the poet immediately after *8e$entgung. They may 
be considered as a motto or prelude to the following inspiriting 
OdebySalis. ^ 

P. 87, No. LXXXI. SaKs' Grrmunttrung or 'Admonition 
to be of good cheer,' was first published in the 3Rufenalmaitac$ 
by Vosz for 1790. It is one of the finest specimens of German 
dactylic verse. The rhymes consist of trochlea, or merely of 
one long syllable, the dactylic measure not being suitable for 
rhymes. 

Jttag tfl, &c, lament it a discord in the chorus of the world. 
The expression @p6dtcn is here taken in the sense of the 
'universe' or 'world.' All nature, according to the poet, 
breathes joy, and man should not disturb that harmony by the 
discordant sounds of his lamentations. 

P. 90, No. LXXXJI. It has been conjectured that Novalis 
or — as his real name was— Friedr. von Hardenberg, addressed 
these verses to Tieck. They express the irresistible force of 
sympathy, which overcomes all obstacles, and is the basis, of 
love and friendship. The poet concludes with the fervent 
declaration of a friend's devotion, which k mingled with a touch 
of religious feeKng. 

P. 90, No. LXXXIII. This is a poet's advice— put into the 
mouth of the great Chinese philosopher, who lived about 650 
jj. c. — on the right use of Time. It is distinguished from 
other similar exhortations, of which I have given several 
in this volume, by a rather sober, somewhat didactic 
character. 

The present ®ty:u$ fccS Gonfhriti* was written by Schiller in 
1795. About five years later he wrote another ©prud) t>c« (Bon* 
fuctu« — on Space — and the two are now placed together in his 
collected poems under the title of ©pructye ttf Confuciu*. 

36gernb fommt, &c. Each of the following three lines 
is further illustrated by a couple of verses in the next 
strophe. 

P. 91, No. LXXXI V. The 'Hymn to Joy' was first pub- 
lished in the second number of the Thalia in 1786. There is a 
pretty — traditional — story connected with the composition of 
this poem, which breathes, perhaps more than any other Ivrioal 
production, a noble spirit of humanity. ScSlller is said to 
have saved a starving student of theology from self-destruction, 
by assisting him at once with the contents of his own scanty 
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pane, and later, with the proceeds of a collection made amidst 
the conviviality of a marriage feast. Made happy himself by 
the success of his noble action, Schiller is said to have been 
prompted to give expression to his own emotions in a poetical 
tribute to humanity. Thus much is certain, that Schiller wrote 
this lyrical hymn in the latter part of 1785 in the little house, 
which is still standing at Gholis in the charming Rosenthal near 



Bit betreten feuertamfen. The brothers Grimm explain the 
last expression by 'hetitia exultans,' exulting with joy. Mr. J. 
fi. Merivale renders it very poetically by, with ardent rapture 
glowing. 2Ba« bie Wlctot, &c., what/ashion, (i.e. the 'world' or 
' society ') has sharply severed. 

©eib umftylungen, &c. we embrace ye, millions, i e. all man- 
kind. It has been noticed as a peculiarity in this poem, that 
the chorus contains throughout some mention of, or allusion to, 
the stars, and to a supreme divine power. 

SB em bet grofle, &c, he who has won tJie great prize. 

2Bo6 — frenwtynet, all who inhabit the vast earth. Schiller used 
here the expression 9ftng figuratively for the ' world ' or rather 
<£rbfrei6, globe. In the same way he employs that expression in 
his satirical poem: £ie &>etttt>eifen, viz., bet StloUn, tootan 3eu« 
ben Otitic bet ffiett .... aufge&angen. 

P. 92, No. — ftreube ttinfeti, &c. All beings imbibe joy from 
nature ; but not all are blessed with the same kind of joy. The 
bliss of man differs from that of irrational creatures, and also 
from that of the ethereal 'cherub/ 

9teube $etpt, kc.,joy is the mainspring. This strophe glorifies 
the omnipotence and the universal influence of joy, which the 
poet uses here synonymously with love. flR&umen may be 
rendered by space. 2)ie be« ©e$et«, &c. This line means liter- 
ally : which is unknown to the astronomer's glass. Stoljr stands 
here for gfernro^r, telescope. $kn, in the second line of the next 
choral strophe : space. 

P. 93, No. — 2lu« ber 2Baljrljeu, &c. The import of this strophe, 
which is a fuller illustration of the preceding one, is that joy in- 
spires and enlivens all with her divine spirit ; from the lucid glass 
(Seuerfrieael) of truth, she smiles on the philosopher — she leads 
the patient pilgrim up the steep hill of virtue—she waves hor 
banner on the sunny heights of oelief, and she stands amidst 
the ehorus of the angels across the grave (lit. through the 
fissures of burst-open coffins). 

®dttern fann man, &c. Schiller uses here, as in many other 
instances, the plural, which is a formal reminiscence of mytho- 



d by Google 



THIRD PERIOD. 375 

logy. The rest of this strophe contains an appeal to humanity 
conceived in the most noble spirit. 

P. 9 A, No. — Unfer ©e$ulbbuc$, &c. Our debt-book be cancelled, 
i.e., we should forget all the wrong done to us by others. This 
choral strophe takes up the leading idea of the preceding verses, 
and contains, besides, a biblical reminiscence, vis., ' For with 
what judgment ye judge, ye shall be judged.' (Matt. vii. 7.) 

ffxtuu fprubeft, &c. This strophe describes the exhilarating, 
appeasing, and animating influence of wine, and concludes 
with a summons to the assembled frionds ' to start from their 
seats when the goblet (JRomev) is going round, to let the wine 
foam to the skies and to drink it to the Good Spirit. 

In the next choral strophe there is a poetical inversion ; the 
last two lines £ieftf — often, should come first in the translation, 
and then the first two lines : ben ber ©tetne. &c him whom the 
whirling stars are praising. 

The last strophe contains partly an epitome of some of the 
preceding strophes, and at the same time a solemn vow, or 
rather a spirited and humane ' profession of faith.' 

®dlt c«, &c, even if life and property be at stake.^ 5Dem 9Ser* 
bienfte, &c, may merit earn its glory, and the lying rack meet with 
perdition. 

P. 95, No. — The Hymn to Joy ends with a fitting conclusion, 
by admonishing to swear by the golden wine to keep the vow just 
uttered and — still more solemnly — by the Judge above the stars, 
or rather by the celestial or divine Judge. Compare the lines 
in the last choral strophe but one : 

©tuber — fifcerm ©tememelt 
JRttytet ®ott, toie ttrir gertc^tet.* 

The last strophes, which are given, for the sake of complete- 
ness in a foot-note, have judiciously been cancelled by Schiller. 
He probably found that they disturbed, in an uncomfortable 
manner, the pleasant effect of his blitheftfl ode. 

As a proof of the great popularity of Schiller's Ode %n bie 
5reube — which is still frequently sung on festive occasions —I 



* I should hardly have thought it necessary to give the 
above special explanation of the word ©ternenricfyter, if some 
translator — not Bulwer— had not made the curious translation- 
blunder, which was confidingly repeated by others, to render 
that expression by ' star-disposer.' 
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cannot help mentioning that it has furnished not less than 
seven * familiar words,' viz. : — 

,8reute, f$5net ®ottetfunfen "— 
» @efo umftytunoen, SRtttionen " — 
„ ©em feet gtofie 2Burf getnngen " — 
„ SEBct ciu $otbe« 2Betfc errungcn, 
SMiftyf fcinen 3ubel ein "— * 
» Unfer ®c$ufcfoic$ fei wtntytet "— 
„ SRAnncrfiot} wt #5mg«t$ronen "— 
„ 5>«n Skrtienfie fcine kronen. M 

P. 95, No. LXXXV. The latter part of this poem is not 
strictly in accordance with the rules of the form of sonnets. 

The expression Dtytity, Olympus is, in poetry, metonymically 
used for the heavens, the shy. 

P. 96, No. — ©rauet Sfiityon, <fcc. The ancient fable relates 
that the goddess Aurora (the * Eos ' of the Greeks) accompanies 
the sun throughout the day, and repairs in the evening to her 
spjuse Tithonns or Tithon. The poet uses the epithet ®rauet, 
grey, with regard to Tithon, because moved by the prayers of 
Aurora the gods had bestowed upon him immortality, but not 
eternal youth. His external form changed, therefore, with 
old age. 

5ll« ji* SWoTty, &c. Burger's second wife, who was immorta- 
lized byhim under the name of Molly, died at the beginning 
of 1786. The present sonnet, like SrauerfHUe, No. LXXXVIII., 
was not published before 1789. 

P. 97, No. LXXXVII. Goethe designates the ideas and 
sentiments whioh were suggested to him by the contemplation 
of a gushing brook as the song of the spirits over the waters. It 
was chiefly the Staubbach at Lauterbrunnen which prompted 
him to write this truly classical Ode ; and special mention of 
this poem is made by Goethe in a letter to Frau von Stein, of 
October 14th, 1779, where he says : ©on (em ©cfcmgc bet ©etfter 
ffabt id) no$ njuntcrfame ©tropin getyott, fann niii$ after fanm 

* These two lines have been adopted , with some slight altera- 
tion, in the Jinale of Beethoven's * Fidelio,' viz., 

SDer ein fotctjeS SBeib erruitgen, 
©ttmni' in unfern Subcl ein. 
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frtftegenbet ertnnern. As regards the import of this poem, which 
was not published before the year 1789, I fully agree with the 
opinion of the literary historian Heinrich Kurs * that with all 
the loftiness of conception and depth of thought, this Ode is so 
clear and lucid, that any comment upon the same could, m 
fact, be nothing else but a tedious and long-spun paraphrase.' 

P. }01, No. XC. The distinction between man and all 
other beings in the world which is founded on the ennobling 
element in him, has nowhere been so forcibly and beautifully, 
and we should add so sincerely expressed, as in these verses. 
Man alone has, as it were, the privilege of being noble, benevo- 
lent and good, and of being so oy his own free will. And it is 
this superior moral quality in man, which the poet designates 
as the godlike— ba« @otttic$e— it being the only feature which 
elevates him above the general animal world and makes him 
upproach the Divine. 

The present poem was first published without any superscrip- 
tion, in 1782, in No. 40 of the Periodical, called: S)a8 3outncil 
wn £icfurt$, which was issued weekly and in MS. only. Three 
years later the poem was published by the philosopher Jacobi 
in his letters on the Lekre dee Spinoza under the title: 5)et 
SRenjty, but Goethe himself chose for it subsequently the far 
more poetical designation : 3>a6 ©ottltcbe. 

2)ie tott aftnen, whose existence we (instinctively) feel, ©ein 
SBeiftiel, &c, i.e. man'stootions should be such as to reflect the god- 
like element, for the rest of the created world does not afford — 
as the poet explain^ in the following strophes— the same moral 
manifestations. 

P. 103, No. — @et un« ein 5$otMtb, ko., be to us a symbol 
of those divine beings. Goethe employs here and in other 
instances, the plural number in speaking of a Supreme Being, 
in accordance with a usage not uncommon in poetical diotion, 
which is a kind of mythological reminiscence. 

P. 103, No. XCil. The 'Maiden's Lament' was first 
published in the Musenalmanach for 1799. In 1798 Schiller 
wrote to Goethe : ©in ftctn £teb$en leg' ie$ $ter bei. ®efAttt e8 
3&nen, fo fonnen ttnr'S and) brucfen laflcn, and the reply by the 
latter was ; 5)a« fkwe 8ieb, ba< ty jurutf ftyttfe, if* auerftebji, unb 
$at wKfommen ben Son bee JHage. From these passages it is in- 
ferred that $c« Sptobctyen* Stla$t had been written in the last- 
named year. The first two stanzas occur in the seventh scene 
of Act tv. of the Piccolomini, where Thekla sings them, 'after 
having for a while played a melancholy prelude on a guitar (or 
zither) * 
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We hardly know of any other poem which expresses the 
grief of hopeless love in equally touching and elegiac strains. 

No translator has, as yet, succeeded in producing a success- 
ful version of the present poem, and Coleridge declared 
with the candour of a truly eminent man 'that he did not 
find it in his power to translate the song with literal fidelity, 
preserving at the same time the Alcaic movement/ for which 
reason he added to his own rendering the original with a 
literal prose translation. (Cf. my edition of Schiller's ' Wal- 
lenstein ' p. 203.) 

3)u $fthge, &e. Tn order to heighten the romantic character 
of the song, the poet makes the maiden address her 'Lament' 
to the Holy Virgin. 

P. 104, No. — 2>ct« fiifiefte ®\\\&, &c. Compare Goethe's 
SBonne ber SBefrnut*, No. LXIX, p. 77. 

P. 104-, No. XCIII. This song is sung by Clarch^n in 
Goethe's 'Egmont.' Act ii. It is so popular in Germany, that 
it may almost be reckoned among the German quotations. Mr. 
A. D. Coleridge has given in his excellent translation of ' Eg- 
mont ' a very ' singable ' version of Clarchen's song. 

P. 105, No. XCIV. This sonnet has reference, like 9luf tie 
(TOorgenrotljc (p. 95) and £rauctjn(te (p. 99), to the death of 'Molly.* 
Cf. the notes to the former poem. 

JDem id) . . . nactygeruttgcn, for which I have struggled. The 
plural form SKonben of 2)Jonb, is frequently used, when this 
expression is employed poetically for 3)ionat. 

P. 105, No. XCV. The connection — as regards the sen- 
timents expressed— of this Ode with the poet's 35ie frftftc: 
©rdber (p. 72) has been pointed out before. It was composed in 
1766 and Klopstock states himself that it was written in the 
following metre : 



P. 106, No. XCVI. The feeling of a painful longing ex- 
pressed in these verses is more of a subjective kind, and 
differs, therefore, entirely from that expressed in Schiller's 
poem bearing the same name. (See p. 49). The present song 
occurs at the end of the twelfth chanter of Book iv. of 2BiH)elm 
Sftetjto'* $e$ria$re, where it is introduced by Goethe with the 



d by Google 



THIRD PERIOD. 379 

following words : „ Gt (SBttyetm SKeiftec) fcerfieX in fine trftumenbe 
t$e$nfuctyt, unb n>ie einflimmenb mit fcinen (Smfcfinbungen n>ar ba* Stefc, 
bal efcen in biefer @tunbe QWignon unb bet $arfner aU ein unregelmAfjtge* 
$uett mit bem tyetjlictyften 2lu«bru(fe fan gen." The portion of the 
' Romance ' in which these words occur was not published before 
1795, but the song had been sent by Goethe to Frau von 
Stein as far back as June 20th, 1785. 

<S« brennt, &c., say: my fceart is burning. The expression 
©tngetoetbe is used in German figuratively for heart or the seat of 
the feelings.. Classical scholars will find a parallel in the use of 
the Greek expression : tntXayxva. 

P. 106, No. XCVII. Goethe placed this celebrated song at 
the beginning of the third book of SBityefm afteiflct'a Ztfaiafat, 
written in 1782. There has been a good deal written on the 
question, whether Goethe wrote it before or after his journey 
to Italy ; which is rather surprising, considering that Goethe 
himself alludes to the present poem in his 'Travels in Italy.' 
After having described, under date of February 24th 1787, how 
he drove in the morning along a road at the two sides of which 
he was greeted by oranges hanging over the walls, he adds : 
„ 3)ie 23 flume, Jjdngen fo »oll aU man fi$'8 nur benfen fann. D&entyet 
tfi ba8 junge «aub gelblic^, unten afcer unb in fcer SDiitte son bem 
faftigflen ©run. Sttgnon ^tte too^l JRectyt ftc^baljtn gu fcinen." A 
more conclusive proof that this song w£s written before his 
travels in Italy will hardly be required. 

As regards the import of the present song, the first strophe 
describes, in general, the beauties of nature in Italy, and the 
longing to go there with the 'beloved.' The second strophe 
has special reference to Mignon herself and contains a reminis- 
cence of her early childhood. " Her wild rambles used to 
lead her,"— as is related in the ninth chapter of the last 
book in the Lehrjahre — " to distant places, and on her return 
she would sit down under the columns of the portal before a 

country house in the neighbourhood There she seemed 

to rest on the steps ; then she ran into the great hall, looked 
at the statues," &c. There she was fully conscious of her 
forlorn condition, and to that place she would now proceed 
with her protector. The third strophe depicts, in general 
traits, the romantic scenery — with all its grandeur and the 
horrors it possesses for the excited imagination of a lively 
child — where she passed her dreamy childhood. That place 
is described as a "rocky landscape with a lake into which there 
rushed a torrent," and there she would now retire with her father. 

Mignon is of all the lyric productions of Goethe — for a lyric 
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song it certainly is, although the poet himself gave it a place 
among his ballads — perhaps the most popular song both at home 
and abroad. It is well-known that it has given the key-note to the 
beginning stanzas of Byron's ' Bride of Abydos.' It was set to 
musi6 by Reichardt, Romberg, and Beethoven, and has been 
translated into most European languages. Among the various 
English translations the most commendable seems to me to be 
the one furnished by Mr. Richard Garnett in his above-men- 
tioned volume 'Poems from the German/ 

P. 107, No. XCVIII. This is the first of the 9temifc$t 
(£tegien (publ. in the Boren for 1795)— that matchless cycle of 
poems, of which Schiller says in one of his letters to Goethe 
(28th Oct. 1794): „rt $crrfat tarin eine ©fame, cine 3art&eit unto tin 
center fornicator £>i$tfrgeift, bar einem $ertli$ n»£( tfcrt untft ten %t* 
burten ker iefcigen $>i<$tet»elt. <&t tfl eine rua^re @eiftererf$tinung trt 
guten jwettjtyen ®eniu* ;" and in another of his letters (Feb. 1«02) 
he writes, after having once more read the Roman Elegies : „3$ 
hicip ni$t« fcaritber, fetbft untet Sjjten rtgnen 2C«rten ; teinec tint twfltr 
$aben Sie 3$r 3nfcwituum unb tie 2Cett nk^t au&jefrrec^en." It is 
supposed that Goethe conceived the first vague idea of the 
ftomifcfte ©tegten during his second sojourn at Rome, and that it 
ripened and assumed shape after his return to Germany under 
the influence of domestio felicity.* 

P. 108, No. XCIX. No higher tribute of praise has ever 
been paid to woman, than has been done by Schiller in these 
strains, which are remarkable both for their noble import and 
highly artistic finish. Schiller was quite sincere in his enthu- 
siastic admiration for woman, and in order to bring her dignitv 
and worth into greater relief, he contrasted her nature witn 
that of man; in doing which he was fully conscious of the 
fact, that the colours wnich he used for the portraiture of the 
male character were far too sombre. The contrast alludeu to 
has been indicated by the poet also by means of the metrical 
form ; which cannot but produce a most pleasing effect upon 
the reader who is able fully to appreciate the import of the 
poem and who has an ear for musical rhythm. The strophes 
containing the praise of women consist of the lively dactylic 
metre, whilst the strophes, depicting the less bright side 



* See, on the composition of the £Rdimf$e ©fegien and their 
biographical significance, the * Life and Works of Goethe ' (2nd 
ed. p. 3191 by Mr. G. H. Lewes. 
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of human nature, are composed in the grave trochaic 
metre. 

Schiller wrote the SBurte In fcautn in Aug. 1795 and there 
is no doubt that the noble sentiments expressed in the poem 
were prompted by the felicity he enjoyed in his ' home oircle.' 
He sent it to Wilhelm von Jlumloldt and Kfotier, the father, 
who expressed their high admiration both of the oontents and 
the form of the verses. Later Schiller emended the poem con- 
siderably and struck out several strophes. 

<5f?rrt tic ftrauen, kc. The first two lines of this strophe, 
which is introductory to the whole poem, form a very popular 
quotation in German. 

9lber mit jaufxrifty, &c It is a noteworthy peculiarity in this 
poem that each of the dactylic strophes begins with 2U>cr, in 
order to point out more forcibly the antithesis. 

S&infen — jurucf e, women lure back the fugitive. 

P. 109, No. — Staler, nW er, &c. The poet did not 
mean to express here that woman's knowledge is more exten- 
sive than that of man, and that she is superior to him in the 
realm of poetry ; but that in the same way as she is freer— 
because more contented — in her limited sphere, than man in 
the boundless arena of his activity, so she may also be said to 
call entirely her own her acquisitions in the region of soienoe, 
and the poetical sentiments by which she is imbued. For that 
which she knows and feels nils out entirely her being, and 
therefore she may be said to be richer than man who, as has 
been said in the preceding strophe, is constantly striving on- 
ward— ofme SRafi unto Stufentjjiatt — and who is never tree from the 
' struggle of wishes.' 

P. HO, No. — SRtt bem ©d>tt)crt &c, the Scythians prove 
by means of their sword and the Persians are turned into slaves. 
The Scythians were one of the wildest nations of antiquity, 
and are here mentioned as the ' emblem of rude force/ They 
did not ' wield the sceptre of civilisation with gently persuading 
prayer/ but used the argumentum baculinum or the ' club-law.' 
The Persians are a negative proof of the influence of rudo 
force, they having been subjected by the employment of 
despotic means. 

(iris is the ' goddess of discord ' and <S$ari9 the ' goddess of 
grace and beauty.' 

P. HO, No, C. Schiller's Dk^rambc was first published 
in the Musenalmanach for 1797, where it appeared under the 
title of £Xr $efu$. This poem, which is perhaps the best of the 
kind in any language, has been paraphrased by Coleridge. 
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Schiller has here again been very successfu^with the rhythm and 
motre of the verses. The first five lines consist of dactylic and the 
last two of amphibrachic verses. The contents require no 
special comment. Compare the SHt^ramfcc by Kleist (p. 44), 
and the Notes thereon. 

£tmmttf($eit Qtyor, &c, the heavenly host. 

The last strophe (p. 111.) represents a 'voice from above/ which 
calls upon Hebe to fill the cup of the poet with nectar, so that, 
inspired by divine poetry, he should become godlike, and 
worthy to receive the ' celestials ' in his heart. 

P. Ill, No. CI. This lyrical epigram — if we may use 
this expression — was first published in the Musenalmanach 
of 1773. 

2Bibcrfrifcen, barb*. 2Bcn er traf, &c, he who has been hit by it 
should leave it alone. 

P. Ill, No. CII. Goethe himself has given the clue to the 
origin of this poem in a letter of his (of 1796) to Frau Unger. 
After relating how he had first become acquainted with the 
'excellent musical compositions' of Zelter, he adds: ©eine 
fDietobie toe* StebcS 3$ benfc be in fjattc einen unglauBtt$en 9fo) fur 
mi$, unb id) fornitc nidjt untcrtaffcn, fclbffc bag Stcb baju zu bitten, ba* 
ini SWufenalmaitatfc 1796 ftc$t. The song here alluded to as 
having suggested to Goethe the present poem is by Frau 
Friederike Bran (1765—4835) who was the authoress of a 
number of poems and of several books of travel. The first 
strophe runs thus : 

3$ benfe bein, ftenn fl$ im 95(ut^enrcgcn 

3)er tfrufcttncj malt, 
Unb toenn be* ©ommeri milbgerciftet ©egen 

3n 2U$ren flra^lt. 

Goethe's poem is, of course, with the exception of the general 
idea suggested by the song of Frau Brun, quite original, and in 
the poetfs happiest style. 

P. 112, No. CHI. Viehoff truly says of this poem : 5>a« 
®ebtc$t if* ctner. t>on ®ott$e'« ftyonflen fyriftyen JHangen, auS frcnbe- 
tnmfner ©eete emporgejiiegen, n>ie iaudjjcnter Setc^eniufrel flatten*. 
The present (Piaiticb — Goethe has another poem bearing the 
same title — was first published in the Iris for 1775. It is sap- 
posed to have been prompted to the poet by his relation to 
Friederike Brion. 

P. 114, No. CV. This 'lyrical romance' which bears a 
alight resemblance to 2>e* 3Mftbcb«t* JHage (p. 103) was first 
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published in a cycle of songs „ mit SBegtettung fcer (Styitnrm aim 
JfiB. (StylctS," in 1803. In the same year Schiller inserted it in 
his German version of Picard's Parasite (Act iv. Sc. 4) and all 
will agree with the opinion expressed by the lady who is made 
to sing the present song that it is „ era* einem J&crjen gefl often, fcal 
fcv 8te6efennt." 

The first line: 9ln bet Ouefle faf? fcet StnaU forms a familiar 
quotation in German and likewise the two last lines : JRaum tjt 
in bet flrinflcn kittle, &c. 

P. 116, No. CVI. The Maiden from afar, which Korner 
aptly characterized as " cin fiefcltdjrt JRat^fel," was first published 
in the Muunalvnanach for 1797. Some critics assume that 
Schiller actually described ' spring time,' but the opinion that 
the poet allegorised poetry in these graceful verses seems to be 
more generally adopted. 

P. 117, No. CVII. In these stanzas the poet pays a just 
ribute of admiration to the German Muse who is a child of 
Athe people, as it were, and not a protigie of royal and princely 
courts. On this account she is not fettered by the constraint 
of conventionalism, and is able to follow the free course of 
'nature. She never enjoyed the Msecenian patronage which 
called forth the flourishing state of Roman litorature during 
the Augustan Age, nor was she benefited by the munificence 
of any Medici, who had so liberally promoted art and poetry 
at Florence.* 



FOURTH PERIOD. 

P. 118, No. CVIII. This encouraging appeal to the poet- 
ical youth of Germany was written by Uhland in 1812, and 
was published in the first number of the periodical called : 

* It is to the above poem that Macaulay alludes in saying 
in his Essay on Frederick the Great — where he gives such a 
biased and unjust estimate of the hero—' it was the just boast 
of Schiller that in his country no Augustus, no Lorenzo had 
watched over the infancy of poetry,' &c. I have proved else- 
where (life of Leasing, p. xxxiii. prefixed to my edition of 
Minna von Barnhelm) that Frederick, though he had no high 
opinion of German literature, such as it existed during his 
times, instinctively felt its future greatness. 
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DeuUcker Dxchterwald r edited by Justinus Kerner, De la 
Motte Fouque", L. Uhland. &c, in 1813. Several other poems 
by Uhland, occurring in uie present volume, were first pub- 
lished in that periodical. 

9l\$t an wcnig Jlolgc Seamen, &c. " Poetry in general," says 
Goethe in ffia^rfceit link £id>tunft (Book x.) "is a gift to the world 
and to nations, and not the private inheritance of a few cul- 
tivated men." 

®ingft tu nt$t, &c. This verse might almost be applied to 
the poet himself; he having published — in 1815 — his principal 
ballads and lyrics at the age of twenty-eight. 

P. 119, No. — 2Debt unfc raufctyt, &c. This line might come 
first in the English translation, viz., Gentian Genius acts and 
moves in the fresh oak-forests, and not amidst cold marble statues. 

P. 120, No. CX. These sonnets, which with several others 
were composed in the years 1807 and 1808, furnish an un- 
deniable proof, that the southern languages cannot claim the 
privilege of being the sole domain of the artistic form which 
originated in Provencal poetry, but that it can most success- 
fully also be cultivated in German. The language does here, 
of course, nothing for the poet and it must be a masterhand 
like that of a Goethe, a Platen or a Geibel that can produce a 
German sonnet which may rival with those of Petrarca. 

It may also be of interest to the reader to know that the pre- 
sent three sonnets are among those of which an unparalleled 
literary and personal abuse has been made by that ' romantic 
child* Bettina. This enfant terrible of the romantic school 
boldly concocted letters which she pretended to have written to 
Goethe, and which, according to her astounding assertion, had 
actually furnished him with materials for his sonnets. It has, 
however, been conclusively proved — first by Riemer — that it 
was Bettina who had paraphrased those sonnets in reducing 
them to an epistolary shape. Thus she wanted to make the 
world believe that the great poet was not only deeply attached 
to her, but that he actually used her 'tender effusions' for 
the production of some of his finest verses— whilst it is well- 
known that the sonnets alluded to were inspired by Minna 
Herzlieb of Jena — the prototype of Ottilie in the WaJU- 
verwandsctiaften. A 'charade' on the surname Herzlub 
actually occurs in the last sonnet of the series (see 1. i. p. 122), 
via., Steb Jttnfc ! 2Jictn orttg £crj ! * 

P. 125, No. CXIY. This is perhaps the most melodious" 
of Platen's poems, which certainly is saying a great deal. It 
was written in 1820*. 
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P- 126, — <$« bre^te jie$ oben, &c, there moved above the melo- 
dious course of the numberless glittering stars. This refers 
to the well-known Pythagorean theory of the 'music of the 
spheres.' 

P. 127, No. CXVII. Only a poet imbued with deep reli- 
gious feeling could produce such an impressive picture of the 
solemn Sunday-calm, amidst beautiful scenery. Uhland wrote 
these tender verses in 1805 at the age of eighteen. 

P- 128, No CXVIII. In the winter of 1833—84 RUckert 
had the misfortune to lose a little daughter, aged about 
three years, and his son ; who was only three years older. 
This calamity, which he is reported never to have forgotten 
during his life, prompted him to the composition of a 
number of Jtinbertobtenttebet. He wanted, however, to keep his 
sacred grief to himself and naturally felt an invincible 
reluctance against the publication of those poems, which ap- 
peared only after his death in 1872. 

P. 134, No. CXXI. The author of the beautiful romantic 
epic poem: £te beaauberte Stofc, wrote a Spoetiftye* SEagebucfy— 
from 13th June 1813 to 17th February 1817— which contains 
both the present strophes and those given on page 203 in this 
volume. 

P. 135, No. CXXII. The 2ebcn«*8icbft unb Sifter form a 
series of twenty-two songs, written by Chamisso in 1831. 
The form of the ' Echo-song ' is of very rare occurrence in 
German poetry. 

P. 136, No. CXXIII. A sentiment similar to that 
expressed^ in these lines is to be found in the following verses, 
(the first two of which form a familiar quotation), which Schiller 
has put in the mouth of the Chorus 'Cajetan' in his SBraut 
»on 5)iefitna : 

Gttoctf fftt^ten unb $offen unb forgen 
SWufj bet 3)ceiif$ fur ben fommenben SWotgen, 
£>ap er bie ©cfcwere be« SDafeinS crtrage, 
Unb bad ermfibenbe ®let#ma£ bet Sage, 
Unb mit erfaftyenbem SEBtnbeStoeben 
£r&ufetnb betoege bad jtocfenbe Scbcn. 

P. 137, No. CXXIV. The last strophe of this song bears 
the stamp of the stormy times of its origin— it having been 
composed in the year 1806. 

P. 138, No. CXXV. Sen tteben ®ott, &c. This strophe 
Involuntarily reminds us of the beginning of G. Neumark's. 
beautiful SrofHfe b, (1657) : 

2 
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3B« wa tea &*« 0ott U|t ftoitea 
lis* jcffet oaf u)n alkpit, 
2)«t teitt tyn uanfcerlu? erfcltcn, 
5n oUer 9tot| an* Scaariofrit. 

P. 139, No. CXXVI, This ©asterfe*, which was first 
published in 1834, has become one of the most popular student's 
songs in Germany. 

P. 140, No. CXXVTL $effnmi9 ao f ^offmtng. Ice., hope 
after hope becomes shipwreck. The expression pi §a)cita(n) ge$ca 
is equivalent to jtyetttni, to wreck ; to strand. 

P. 148, No. CXXIX. This is an admoniahing * reply* to 
the wish expressed by the poet in the preceding stanaas, ' to be 
able to lead an ideal lire, remote from the doings of men.* 
The words: 

JDic 3Wenfi$m Tvben fcrnriu 
US iji to« emjigt, mafrt ®tiu& 

give us an insight into the poet's feelings, who has often been 
accused of coldness, because he understood the rare art of 
hiding the ardour of his passion under the smooth cover of an 
elegant form. Platen has justly been compared to a snow- 
covered volcano. 

7. 143, No. GXXX. The date prefixed to this patriotic 
poem will sufficiently explain its purport. 

9Jttt testes Zstuen tyoltcn, kc., practise with true fidelity. The 
plural form of £rene is now ana then to be met with in poetry. 

JDtt $o$e! £aitfc, thou magnificent country. 3)ic Shtyt, tit*, 'pro- 
scription/ 'ban/ might here be rendered by death (to the 
knave ), &c. Skt futtrc, Ac sAafl «rw as /oorf to. The frrmannd* 
ftylaAt is an allusion to the celebrated battle which Hermann 
(or 'Armin ') der Cherusker fought against Varus in the year 
nine A.D., by which the Germans were freed from the 
Roman yoke. 

P. 144, No. CXXXI. Modern Greece had in her strug- 
gles against the Turks (in 1821 — 26) not only found in England, 
but also in Germany, a spirited bard who pleaded her cause ; and 
the present sonorous poem, whose strains have a truly Bvronio 
ring about them, is one of the famous Oriechenlieder, which Wil- 
helm If tiller, imbued with the heroic spirit of aneient Greece, com- 
posed in his youthful enthusiasm. The majestic movement of 
the metre fully corresponds with the noble spirit which pervades 
thoae stanzas ; % remarkable feature of which is that the peet 
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has retained throughout the masculine rhyme, which is of leu 
frequent occurrence in German than in English, 

P. 145, No.— 3$r frtb mit ur0, tyt jtytoefct bo$«, &c. The histori- 
cal allusions contained in the following lines refer to places which 
are memorable in the annals of Ancient Greece, on account of 
the victories gained by the Greeks over the Persians by dint of 
heroic deeds and brilliant exploits. 

P- 146, No. CXXXII. We do not remember to have read 
a more solemn warlike invocation in modern poetry than 
these devout stanzas by the German Tyrtous. This ' Prayer 
during the Battle ' has, at all times, exercised a thrilling, and 
we should say, ennobling effect, on the Germans, whenever 
they were obliged to stand up in battle array for the defence 
of their country. The classical metre is quite in accordance 
with the noble import of the Ode, and the repetition of the last 
line of every strophe at the beginning of the succeeding one 
greatly adds to the solemnity of the effect. 

P. 147, No. CXXXIII. This patriotic song, the metre of 
which is distinguished by some remarkably musical peculiarities, 
occurs in the poet's 93ictcrta unb tyre ©cfdtanflcr, mit ffirgenbcr 
$a$ne unb trcnnenbcr Suntc, (writton in 1813 and published in 
1817), which production he fancifully designated as a "flirt* 
genbe* ®pxtV 

P. 148, No. — 3fi mein Anapp' &o. The word Stnappt 
stands here fur jBergtnatyK, miner. The expression ©tucfe in 
the next strophe is used for gelbjnlcfe, cannons, and the word 
Sirelt in the succeeding strophe is employed as an onomatopoeia 
to represent the song of the lark. 

P. 149, No. CXXX1V. This sonnet is the eighth in 
Vart ii. of the poet's ®e$arnifc$te ©onnette, published under the 
pseudonym Freimuiul Reimar in 1814— which date will be 
sufficient to explain the origin and import of the series. 

P. ISO, No. CXXXV. The Sinter* SWorgeitflefang has 
become in Germany a Volktlied in the full sense of the 
word. The melody is as simple and touching as the verses. 

P. 151, No. CXXXV1. According to the poet's own 
statement he composed this sonnet 'when he lay severely 
wounded and helpless in a wood and thought that he 
should die/ 

P. 152, No. CXXXVIU. The chapel alluded to is the 
well-known SBurmttnger Gapclle, situated not far from Tubingen, 
on a height which affords a very extensive view into the sur- 
rounding country. This chapel, which is in itself not re- 
markable for architectural beauty, has had the good 

2 C 2 
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fortune to form likewise the subject of poems by Lenau, 
Schwab, &c. 

P. 153, No. CXL. There is a story— *nd a sad one- 
connected with the origin of a series of poems, consisting of ten 
sonnets, which Ruokert has composed under the general title of 
»gnrt' Sobtenfeier. He had been deeply attached to Agnes 
Muller, the youthful daughter of a magistrate at Bentweinsdorf. 
in Bavaria, and after an absence of about two years he returned 
to her, hopeful of a speedy union. One day, however, when on 
his way to a rural feast, at which Agnes was expected, he heard 
that she had suddenly died (on July 9th 1812). RUckert, who 
was at that time about twenty-four years old, gave expression 
to his grief in these sonnets of which Qoedeke justly remarks 
that "they are perhaps the most tender of his productions." 

P. 155, No. CXLI. An excellent version of this poem will 
be found under the title of ' The Ferry Boat' in the English 
translation of the ' Songs and Ballads of Uhland, by the Rev. 
W. W. Skeat. 

P. 160, No. CXLVI. Nearly everything tender and poeti- 
cal that could be said of spring has been interwoven by 
Uhland in his ffrityttnggUeber. A more delicate sentiment than 
the one contained in No. 6, cannot easily be imagined, and the 
last poem breathes the spirit of a truly devout mind. The poet 
concludes the present series of Spring Song* with a Stttyttnoftlieb 
bed JRejenfenten, which is of a satirical character and has been 
omitted here, in order not to destroy the poetical effect of the 
whole cycle. 

P. *■©*, No. CXLTX. In the series of various poems called 
SiekSfrityting there are three parts called ©trfinjie — Bouquets— 
and out of these the present songs have been culled. Several 
of them have been made popular — perhaps too popular for the 
due appreciation of the poems themselves — by mean* of musical 
compositions. 

P. 166, No. CL. In the year 1788, whilst walking in the 
park of Weimar, Goethe was accosted by Christiane Vulpius, 
who handed him a petition for support. He soon became at- 
tached to her, took her into his house and provided also for 
her relatives ; subsequently she became his wife. Her appear- 
ance will best be described by quoting the words of Riemer, 
who says of her: SOet fie at* i«nge* 9NftDd)cn wn natoent, frenntii* 
<t;cm 5Befen, nut vettcm, tunbein @efi$t, lanaai $txfcn, fleinem 21&9* 
d)en, fctytocUenren Sippen, gierltdjem .ftdrptrbau imb nietttcfcen tanjluftt. 
gen $tt£$en, gefannt $4tte, tirikrte (Bottle 1 * (Seftymacf unb 38cu)l nicb! 
tniptolligt $a6cn. The present poem, which was written in 1813, 
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describes the 'origin, foundation, and consequences' of his re- 
lation to his subsequent wife. 

7. 167, No. CLI. like the preceding poem the present 
lines refer to Chris tiane Vulpius. They were written on the 
16th May 1816, a short time only before her death. The im- 
port of the poem, which is composed in a remarkably short and 
melodious metre is that spring cannot rival his ' beloved;' for 
it appears only for a short time, whilst she, having 

(Sin immct often, 

©in iBlut$en$erj, 

(i.e., cm immet offent* SStflrtjentyerj) spreads for him a spring over 
the whole year. It is in this sense that the title Btftyttng fiber* 
3af)x — which seems to have puzzled some critics— must be 
understood. 

P. 16«, No. CLTII. Adalbert v. Chamisso was born in 
1781, in the castle Boncourt, in the former province of Cham- 
pagne. The storm of the great French Revolution drove his 
family from France and they settled in Prussia, where 
Chamisso, who was then a mere boy, became thoroughly 0'e$- 
manised. The present poem, written in 1827, contains a touch- 
ing reminiscence of the poet's childhood. 

P. 170, No. CLIV. The metrical form of this poem will 
probably be new to most English readers. It is of Oriental 
origin, and the name <§J$af«U (f)., or ®afcf (m. or n)., 
is derived from the Arabic 'ghazal' or 'ghazel,' denoting 
a 'Love Poem.' The rhyme is employed in various 
manners. In the present Okasel the first two lines end with 
a double rhyme, in which the last word is merely repeated. 
The rhyme of the last word but one goes throughout the poem 
in every other line, whilst the last word of the first two lines 
is at the same time repeated. This metrical form is very ar- 
tificial and extremely difficult to handle successfully, and it 
shows the great adaptability of the German km^uage, that 
such highly finished Ghasels have been composed in it. Kuckert 
was the first to employ them in German ; Platen followed him 
and cultivated the Qkasel with the greatest success. Among 
contemporary poets it was Geibel (see the last poem in the 
present collection) who succeeded in producing highly finished 
Ghaeels. 

2Ufo f«$nt $aflfen«, &c Tn accordance with the strict rules of 
the composition of the Ghasel, the real or fictitious name of the 
poet should be mentioned in the last strophe. Kuckert pro- 
bably used here the name of Hans in order to give to his 
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Ghasel a more oriental stamp. See on that great Persian poet 
the note to No. CLXXXVI1I. 

P. 174, No. CLVII. In the year 1811 Uhland used to 
frequent the sociable and literary circle which met at the house 
of Prof. Schrader in Tubingen, where Frau Schrader in her 
lore of poetry had assembled ' round her tea-table ' a number 
of ycung poets ; and it was there that Uhland wrote his Tea 
Song, which contains an indirect gracious compliment to his 
hostess. 

Tea was originally chiefly imported into Europe by the ' East 
India Company,' and it may be, that on this account it was 
considered by some as coming from India ; which circumstance 
would explain the second strophe. It must also be remembered 
that tea was in those days a rather unusual beverage in Germany, 
more especially in the southern portions of the country. 

P. 177, No. CLX. Both this and the next Trinklied are 
not 'drinking songs' of the ordinary stamp. They were 
written in the stormy days of the ' Wars of liberation/ and 
bear the impress of the times. The one by Uhland has become 
a very popular Volkslied in Germany. 

P. 183, No. CLXIII. There are two versions current of 
this celebrated and popular song. The first, which was pub- 
lished by the poet's brother, A. L. Follen, in his Freye Slim- 
men (1819), has special reference to the Turner* and bears the 
corresponding title of £umerftaat. The other version, which I 
have adopted here, makes it a regular German students' song, 
and is of a more general character. It also appeared to me 
more poetical in its detail. It may be that the poet himself 
has subsequently altered the first version of his *Bunbe6fteb ; but 
I cannot vouch for this fact. 

P. 185, No. CLX IV. The sentiment expressed by the 
youthful poet- he died at the age of thirty-one — is so exquisite, 
that we cannot help calling special attention to it. 

P. 186, No. CLXV. ©mpfci^n, (1. 3), obsolete and poetical 
for empfangen. SSerrounfcen, (1. 7), overcome ; lived down, 3$m, 
(1. 13), refers to 3metfef. The meaning of the next two lines is*. 
the valiant hosts will beseech their new brother to guard with them 
the sacred grave of humanity. 

P. 187, No. CLXVII. The title *Ra<$ ©wiHa, which is 
generally given to this very popular song, has not been given to 
it by the poet himself. The song occurs in his comedy : Ponct 
de Leon. (Act iii. Sc. 4.) 

P. 188, No. CLXVIII. In this extremely melodious 
Ghasel, the last four words of the first two lines, are repeated 
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at the end of every line which contains the rhyme. Compare 
the note to No. CLIV. 

P. 192, No. CLXXIII. Rilckerfs Stitinti BrauenfoB is a 
pleasant specimen of the art, in which he was unsurpassed, of 
handling the German language. He loved to play with the 
rhyme and with words, and several of his minor poems are 
therefore, like the present, almost untranslatable. 

It may be that Riickert chose here the epithet of Stitinti in 
contradistinction to the larger poem or Letch composed by the 
'roving minstrel' Heinrich (1250 — 1318) in honour of the 
Holy virgin, on which account, and also because he gave the 
preference to the term Israu. to that of SSJeib in a series of 
poems, the name of Svauenfob was bestowed upon him. 

P. 192, No. CLXXIV. Uhland's delightful SBcmfccrttrtft 
consist of a series of nine songs, of which the second, fifth, 
sixth, and seventh have here been omitted. They were written 
at different times between 1807—1811. 

P. 200, No. CLXXXl. Hebel's SKlemcmntjtye (SJebid&te belong 
to the finest productions of German lyric and idyllic poetry. A 
vein of kindly humour and deep feeling goes through all of them, 
and the homely dialect, in which they were originally written 
admirably suits the spirit which pervades them. There being, 
however, very few readers who would be able to enjoy them in 
the original dialect, we have inserted a specimen of his poetry 
in Modern High German by R. Reinick, who has produced such 
an excellent version of Hebel's ttUemanntftye ®ebtd?te, that it 
almost reads like an original performance. 

P. 202, No.— ©ie fflen nicbt, &c. This refers to Matt. vi. 26. 

P. 203, No. CLXXXIII. See note to No. CXXI. 

P. 204, No. GLXXXIV. The present and the following 
poem are from the cycle which the poet called : Sritfjlin^franj 
au* bent $lauenf$en Qfountt Ui Sfrdben. The poems Sttorgcniicb, 
(p. 191), and (Jttofung, (p. 202), are contained in the same 
series. The $(auenf$c <$runb is a beautiful valley in which the 
ancient town of Plauen is situated. 

P. 207, No. CLXXXV. Unb $iet mir M«6' ein @o$n, &c. 
It is hoped that it will not be considered out of place, if we 
remark here that this wish of the poet has certainly been ful- 
filled, he having left a son who occupies a prominent 
position — especially as an historian — among the scholars of 
Germany. 

P. 208, No. CLXXXVI. *P$aW«e, Phalaena is the Greek 
name for 'night butterfly.' Compare on the construction of 
the Ohatel the note to No. CLIV. 
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P. 208, No. CLXXXVII. Arackne denotes in Greek a 
spider. The Greek fable relates that the Lvdian maiden 
Arackne was changed into a spider by the goddess Athene, 
whose envy she had excited. The account of the fate of 
Arackne is given by Ovid, Met. vi. 1. 

P. 209, No. CLXXXVIII. Goethe, who possessed a 
thorough appreciation of the poetry of all ages and nations, 
began in 1814 — at the age of sixtv-five — to devote himself to 
the poetry of the Orient. He had been attracted to that exotic 
but luxuriant offshoot of poetry by the labours of the Orien- 
talists Hammer, Diez, Sir William Jones, &c. The contem- 
plative spirit of Oriental poetry suited his advanced age — as 
he declared himself— and probably also his frame of mind 
which sought a refuge from the agitated state of the political 
world. Hence originated that remarkable series of poems 
known under the title of 2Bcft*5flltc$er -Divan, i.e., West-Eastern 
Divan. (' Divan ' or ' Diwan ' means in Arabic a collection of 
various literary performances in prose or poetry, but principally 
in the latter. ) The poems bear more or less an oriental tinge, 
but are imbued with truly German feelings, and it is this com- 
bination of the Western and EaMern elements which lends 
to Goethe's " Divan" such a peculiar charm. The series con- 
sists of twelve parts or * books/ and is followed by illustrative 
notes and treatises, to which Goethe has prefixed the following 
characteristic and famous motto : 

2Ber ba* Dt$ten will *erjie$en 
SHuf in* Sanb bet Ditytung <je$en ; 
SBer ben Dicker mill »erjte$en 
SWuf in Dieter* fianbe gefytn. 

The poem dtemente occurs in the part called: 28u$ tet 
©angerS ; the £efebu$ and (Srgebung are contained in the J8iu$ bet 
Siefre ; gftnf Dinge * occurs in the J8u$ bet 28ettac$tungen, and 
the two last poems called ®ufett a are from the book bearing tha 
same name. 

$afl6 (last strophe p. 209), is the cognomen given to the 
poet Schems — ed =» din — Mohammed, and denotes accor- 
ding to Hammer von Purgstall, ' the keeper/ ' the keeper of 
the Koran,' i.e., ' one who knows thoroughly the Koran/ 



* The poem preceding the above-mentioned verses is called 
Bunf Dinge, and the latter are designated by Goethe as gunf 
Slnbcrc. 
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P. 210, No. — The idea contained in the S<feta$ was 
suggested to Goethe by some verses from the poet Nisami (or 
rather ' Nischandschi ') which had been translated by Dies. 
The translation alluded to is quoted by Dttntzer. 

P. ail, No.— Compare with gunf Singe, No. LXXIX. 
No. 2. 

Suleila is a favourite fictitious name in oriental love-poems. 

P. 213, No. CLXXXIX. glotct might be rendered here by 
sings. 

SBreitet au«, &c, spread* out the many-coloured carpet of fables. 
The poetical expression 8abcttepptc$ has been coined by Platen. 
Sctctyt fcaS 93otf fcinreiptnb trfycfy, &c, i.e., the dramatist has it in 
;is power to raise and ennoble the ' scene ' or rather ' stage,' 
because he easily carries away the people. Platen's verse 
reminds us somewhat of a passage in Schiller's famous prologue 
to • Wallenstein : ' 

Die neue 2lera 

ma$t aujtfy 

JDen ©icfltet f fifyt, bie atte 38a$n *<rlaffenb 
<Jnc$ aui trt iBurgctUbenS engem &xt\& 
5tuf einen fjtyttn ©e$auj>Ia$ ju locrfefctn. 

Bfcer $inbat* gfog, &c. The designations applied here by 
Platen are thoroughly appropriate. Thus the lofty genius of 
Mie Greek lyric poet Pindar is designated by the term gftig, 
whilst the expression Jtunfi is applied to the poetry of Boratius 
Fifteens, its principal characteristic being a highly-finished 
form. In the same way the expression ftyroernriegenb, weighty, 
fully characterises the sonorous and majestic language of 
Pctrorca. 



FIFTH PERIGD. 

P. SI 5, No. CXCI. 8o* unto lebig is an alliterative expres 
sion for unencumbered ; unburdened. 

@erdt$ might here be rendered by stuff, or by the more dig- 
nified term gear. 

$te fnlin, &c. The words SBie mag bic $anb fcenn nut should, in 
the English translation, begin this strophe. 

©ctyaffneroort, steward?* orders ; SBtegenveim, lullaby. 

SBie mag, bat SBelten ttftgt, &c. This line contains a poetical 
inversion and should be construed : 53 ie mag ba$ £i$ta$aupt, 
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taf QBcItnt ttftgt. 3n'«3o<$, &c, bend its neck undtr the Philistine 
yoke. The notion of a ' cockney ' corresponds somewhat to 
that of the German $j?iltfier. 

P. 216, No. — $ct in tort, &c. The words fcerfetoe @AnaM 
should in the translation be placed at the beginning ot this 
strophe. 

P. — No. CXCIT. The pretty endearing expression §tr\* 
tubmen, my darling, my tnceetheart, was first used by Burger, I 
believe, in his famous Ballad ' Lenore ' (1774). It is a 
diminutive ot tne word J?mTi«b which was already used in 
M. H. G. Poetry, viz., 'herzeheb.* 

P. 219, No. CXCV. The euphonic plural form 5$atc fo? 
Stealer, which is also to be found in the writings of Luther, is now 
used in poetry only. 

P. 221, No. CaCVIII. This exquisite little poem has 
entirely the tone of the German Volkslied, and the internal 
rhyme in the first line of each strophe is quite in accordance 
with its character. 

P. 225, No. CCIV. SBrcnnenbe Stcfcc, lit. 'burning love* is 
the characteristic name for the 'Lychnis Chalcedonica,' or 
' Chalcedonian scarlet lychnis,' the stalk of whioh is crowned 
by a large, compact, flat bunch of beautiful flame-coloured 
flowers, blooming in June or July. It is a favourite garden 
plant in Germany. 

P. 226, No. CCV. The expressive endearing term £en« 
aHerttefcfle, beloved (of my heart) was already used in the fifteenth 
century. 

P. 227, No. CCVI. The idea that the lark climbs up, 
or asoends into the air on her songs, is a most poetical 
conception. 

P. 231, No. CCXI. The Lorelei forms the subject of 
several poems and tales, chiefly written by the poets of the 
' Romantic School ; ' but the most popular of all of them is 
undoubtedly the present one, which is, at the same time, 

Erobablv the most universally known of Heine's songs. It will 
ardly be necessary to remind our readers of the romantic 
legend which relates that a witch, dwelling on the Loreley 
Rock on the Rhine, allures the boatmen by her singing to 
approach the rock, where they must be wrecked.* 

* An excellent translation of Heine's Lorelei in the Scotch 
dialect, was published in Macmillans Magazine for May 
1872. It is particularly the popular tenor of the song which 
has been rendered with great felicity. 



d by Google 



FIFTH PERIOD. 395 

P. 240, No. CCXXI. In order fully to appreciate 
these magnificent stanzas it is necessary to know that Herwegh 
is one of the most enthusiastic 'poets of liberty.' His ©ebictyte 
tines Sefcenbtgen, in which the present poem first appeared, were 
published at a time (1841 — 43) when political life was quite 
stagnant on the Continent, and the gloom of despotism prevailed 
in Germany as well as in other countries. It was during this period 
that Herwegh's poems fell like a flash of lightning, arousing 
the youth of Germany to that enthusiasm which, effectively 
fanned by other poets and writers, gradually brought about her 
unity. 

P. 24-2, No. CCXXII. I have taken these verses, which 
could only come from such a generous heart as Lenau possessed, 
from his epic poem Savonarola, where it occurs in the part 
entitled Weihnacht. 

P. 243, No. CCXXV. Freiligrath's celebrated poem $>u 
touitoanlcttx has, besides its intrinsic poetical value, also an 
historical or rather social interest, depicting as it does iD 
vivid colours an important phase in the life of the German 
people. 

P. 248, No. CCXXVII. Among all the poems of Heine 
there is none which does more credit to him as a man, than 
these touching sonDets which he addressed to his mother. 

P. 230, No. CCXX1X. The present and the two following 
poems are closely connected, all three being addressed by the 
poet to his wife in the ' happy wooing time. The date of their 
origin is the year 1840. 

An admirable version of the poem 9Ktt Unlraut by Mrs. 
Eroeker-Freiligrath, the poet's daughter, will be found in the 
' Poems by Ferdinand Freiligrath ' which was edited by that 
lady for the ' Tauchnitz Collection of German Authors.' 
Unb a tarn ba« Steb mtt in'* ®emut$: 
5BaY t$ tin nritbct Satfc ! 
This refers to the well-known Volkslied ($)e« StnaUn 2Bunber$ovn 
I. 68), the first two strophes of which run thus : 

2BaV td& etn nnlfcer $atfe, 
Srt? nwttt mt<$ frfmnngen auf, 
Unb toottt mi$ niebertajfen 
93or mcintf (SJrafen <§au« 
Unb toottt mtt fiarfem fttuget, 
SDa ftytagen an 8ie6$cn« £$ur, 
2>afj fymngen fottt ber JRiegcl, 
SKcin Sufofcen trdt $trffis. 
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We most also call attention to the happy variety of the 
metre ; the strophes consisting alternately of iambics and 
trochees, and to the middle rhyme in every other fine. 

P. 358, No.CCXXXV. Heine had spent in 1823 some 
time at the seaport Cuxhaven, and two years later he passed 
the summer in the small island of Norderney, alBo in the North 
Sea. His series of poems called SRocbfeebtttoet is the result of that 
acquaintance with the sea. Some critics assert, and we think 
with perfect justice, that those poems are the finest productions 
of Heine's muse. The series alluded to consists of two ' cycles' 
containing twenty-three poems, from which I have selected 
five, placing them in accordance with the system I have adopt- 
ed in the arrangement of the present collection. 

SBte einft bt$ begtuften, &c. This is an allusion to the celebrat- 
ed retreat of the ten thousand Greeks, under the leadership of 
Xenophon (B.C. 401, &c)., from the plains of Babylon to 
Greece. When they had arrived on the top of the mountain of 
Theches and again saw the sea, they exclaimed amidst tears of 
joy : 0d\arral edkarral (Thalatta ! thalatta !) The sea ! The 
sea ! Cf. Xenophon's Anabasis iv. 7. 

P. 260, No. CCXXXVI. Mutter bet ®d>bnty\t, &c. Aphro- 
dite, the goddess of love and beauty, is represented by the 
poets as having sprung from the foam of sea. 

P. 869, No. CCXri. This poem may truly be called the 
' Hymn of Love ' in the purest sense of the word. It is the 
poet's most thoroughly lyrical production. 

P. 271, No. CCXTLII. The phrase jut Sfctffc ge$enis used 
in poetry for to set, to sink, 

P. 273, No. CCXLII1. The first two strophes of this song 
first occurred in Halm's romantic drama S)er ©o$n bet SMbnij?, 
(Act. ii.), and it would seem that the poet added later 
the two last strophes. It speaks for the popularity of the 
present song that the last two lines of the first strophe are 
used as a familiar quotation. 

P. 275, No.CCXLVIII. I have selected three of Lenau's 
©cfcitfjttetet, which consist of a series of five songs. 

P. 278, No. CCL. This ' Student's Song* dates from 1849. 

P. 279, No. CCLI. The dactylic movement is admirably 
adapted to this lyrical retrospect. As a rule dactyls are not 
often used by modern German poets. 

P. 284, No. CCLVII. The lines: 

<£* tft tine aUt @ef$t<$te 
5)oc$ Mtibt fte immet lieu 
are vory frequently quoted in conversation and in writings. 
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P. 285, No. CCLX. Strfl, which is both masculine and 
feminine, denotes here the ridge of a roof. 

P. «87, No. CCLXI. Soft fcttg l4$tltrt>, &c. The poet had 
originally used the expression iamfyt, 'exults,' which expresses 
the contrast between the state of mind of the two maidens rather 
harshly; he, therefore, subsequently altered it into foft, which 
may be rendered here by whisper* {happily). 

P. 287, No. CCLX1I. Lenau went in 1832 to America for 
his ' intellectual development/ and in the hope of finding fresh 
nourishment for his poetical genius in the American UrwAlcer. 
He soon returned greatly disappointed. As a nature-loving 
poet he considered it as a stigma, nay, as a curse of the New 
World, that there were no nightingales ! The only good result 
of his tedious and costly expedition were a number of poems, 
several of which refer to the sea. The poem @ttmorgen occurs 
in the series called : Httantica. 

P. A9A, No, OCLXVIIJ. From a highly-interesting letter 
by Lady Duff Gordon, published in Lord Houghton's ' Mono- 
graphs, and in a 'Memoir by her Daughter' {Mao 
millaiCs Magazine, Oct. 1874), we learn that Heine 
himself told Lady Duff Gordon, that the verses : SBenn i$ an- 
tcinem $aufe, &a, were meant for her and her btaunt Slugen. 
The poet had made her acquaintance at Boulogne when she 
was a mere child, and it was at that time that he addressed to 
her these lines. 

P. 300, No. CCLXXVII. This is one of the finest spe- 
cimens of the ' West-Eastern Poetry' which formed the first 
stage in Freiligrath's poetical career. 

P. 302, No. CCLXXVIII. Herwegh has proved by these 
stansas, which form perhaps the most generally admired of his 
poems, that he was not merely a * stern poet of liberty/ but 
that his muse was also capable of producing the most gentle 
strains of a purely lyrical character. 

P. 308, No. CCLXXXV. 0lun toenb i$, &o. The hurry 
and swiftness of the wind is indicated in this strophe by the 
metrical form. The lines were written in 1847. 

P. 311, No. CCLXXXIX. This song, so full of tender 
feeling, has furnished a very popular quotation in the line : O 
rufcrd, ru$tet ni$t fcaran ! 

P. 314, No. CCXCII. -fcatoe, steppe. Lenau was by 
education and culture a German, but a Hungarian by birth, 
and to this circumstance we are indebted for some of his finest 
poems, giving pictures of Hungarian life. Here he thought of 
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his native 'pusstas' or steppes, in using the word $aibe. The 
present poem refers to a sad episode in his life, which was 
one of the causes that filled his mind with an incurable des- 
pondency. 

P. 319, No. CCXCVIII. Though a 'political poet' par 
excellence, Hoffmann v. Fallersleben wrote perhaps the finest 
songs on and for children. His JtinterHetfr were published in 

P.320, No. CCXCIX. These genial verses occur in L. 
Schefer's didactic poem : £)er 2Bettyriejfrt. 

P. 322, No. CCCI. 3ebe« $erg, &c. Compare the adage 
' In vino Veritas ! 

P. 323, — JUingffang is an onomatopoetic word, coined to 
express the noise produced by the clinking of glasses. 

P* 323, No. CCCII. The song in praise of gtciu 9Wufica 
(cf. on this expression the note to No. I.), is from Scheffel's 
beautiful epic poem, 3)« Xrompeter wn ©ftfftngen, which is, on 
account of its freshness and originality, very popular in 
Germany. 

P. 329, No. CCCVIII. I have selected the present verses 
from the author's Saienorwter. They are of a somewhat didactic 
character, but I should think there are few people who will not 
be pleased to be made acquainted with them. 

P. 330, No. CCCIX. Freiligrath's poem 9ln SDotfgatta im 
ftctfce has an historical interest besides the great merit whioh it 
possesses as a poetical conception with a generous and humane 
tendency. It was addressed by the poet to his son Wolfgang, 
who, not being received during the late Franco-German war in 
the ranks of the combatants as a volunteer, had joined the 
corps of the Johanniter. 

P. 338, No. CCCXIV. We think the form of the Ohasel } 
which has been explained before in the Notes to this volume, 
admirably suited to a 'Prayer' in verse. 
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1. ®rfte8 3Hegifler. 



a3er$ei<$ni£ ber S)tc^ter «nb ©ebic^te« 



©cite. 

3lrnbt, aBotifr (1769—1860). 

JBatetianbeUeb. 143 

©rabOeb. 151 

£>ic ©teme bet 9la$t. 173 

©erf, tfatt (1817). 
3$ lieBe bi$. 294 

«e% 3oa$itn (16 3$v$-)- 
©eligtf So©*. 9 

JBotenflebt, 8riebTi<$ (1819). 
ffricben. 232 

SBrentano, Gfemen* (1777— 

1842). 
£iet bet frraueit toenn tie 

dinner tm Selbe ftnb. 147 
STlac^ ©eoUla. 187 

«uc#etm, (Sari Hbolpi 
(1828). 
gfrifty auf jum SBanbern. 278 
©cfclimmet Sroft 308 

SBurger, ©ottfrteb 2luguft 
(1748—1794). 

2ln ein 2Raienluft$en. 66 

*uf tie 9Jtetgentot$e. 95 

SrauerfttUe. 99 

SJerlujl. 105 

ftmort SPfetf. Ill 



©rite. 
<5$amiffo, 2U)0(bert (1781— 

2lu8 ben 8efcen«»8iebern unb 

•*ttbern. 135 

£a« ©cJ>lof JBoncourt. 169 
ftrifty gefungen. 175 

<5Jaubiu«, SKattBta* (1740— 
1815). 
2>er QBonb. 96 

4B»$&fy«. 103 

toronegf, 3ooann fttiebiicb von 
(1731—1785). 
Die oerfleibete fitebe. 46 

2>a$, ©imon (1605—1659). 
ffreunbfaaft. 4 

2lennc$en wn £$arau. 26 

SDingetftebt, gtanj (1814). 
2Biniei« Stynung. 239 

<&Uzt, Solemn Slrnotb (1723 
-1795). 
UrqueH afler frozen Steber. 40 

Ctett, flatt <5gon (1801). 
SRorgen* im 2Balbe. 228 

(Srmunterung. 324 

Gtyenborff 3ofe$, ffwtyerr 
wn (1788-1857). 
6c$n)iu$t. 123 
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(Stfk8 9cg$er. 



ecttc 
dtyentorff, 3rfe*9< ftetyert 
wm (1788-1857). 
5Der fw&e SBanbertntoitn. 138 
aBanbember ©tytet. 102 

JjcimnxB. 168 

Sta^tf. 189 

3m StthfL 197 

fferranb, ©bnatb (181&— 
1842). 
5>er 9tofenffran($, 327 

fftftatt, 3o$ann (1545- 
1589). 
•fruiiftynetf, &$nerfen$au6. 10 

Sifter, 3o$ann ©eorg (1820). 
<Da$etm. 310 

Fleming, $aut (1609—1640). 
<Da« treue £er§. 7 

@eifHid>e« 8ieb. 15 

9tn §k$. 28 

gotten, flarl (1795—1839). 
©unbcSlieb. 183 

granft, 8. «. (1810). 
3n« SWeer. 305 

ffreiftgrafy fferbtnanb (1810 

—1876). 
antroort. 215 

5)ie 9lu8n>anberet. 245 

mit Unfeaut. 250 

ffiu^e in feet ©etiebten. 252 
JDu ljafi genannt mi$ einrn 

ffioaelfleUet. 253 

O Ucb' fo tang bu lieben 

fannft 269 

SB At' t* im 95ann wn 

2tteffa'« S^otrn. 300 

9ln ©olfgang im Setbe. 330 

©anbti, fcranj, 9ret$ere wn 



(1800-1840). 
frffnung. 



208 



Sette. 
©etBet flrmmannet (1815). 
2>te fKUe SSaffetrofe. 218 

3m9l*riL 219 

•frffmnia. 222 

3m SttJatb, tm fcOen 

@0iutcnf(^ctn. - 227 

9ta$ttiet>. 239 

SBie e0 ge$t. 268 

SBciui fty j»ri Worsen 

fityefea. 271 

9Rut$. 285 

_ £>er 3tgennerbnbe un 

SRorben. 298 

S&ufcrt n«$t baron. 311 

D S)n vor ban bit @turmc 

ftyroeigen. 315 

- . 9lu<t bet 6Ameri if* (Sotted 

fiote. 317 

©ebet. 338 

©eflert, (Sbrifttan ffur^tegott 
(1715—1769). 
S)te (5$te ©otte* anS bet 
Statur. 33 

®erfarbt,$aut (1605—1676). 
3ut ©ommerfycit. 24 

©lean, 3©§amt SBit&etm 8ub. 
tota (1719— 1S03). 
2>aS $utt$en. 36 

9ln 8eufon. 38 

5E>ie $ilger. 40 

©oetlje. Sofyann SBtrtfgang wn 
(1749—1832). 

Sin bie ©unj)tgen. 47 

. SBanbererS 9ta<$tlieb. 55 

* Gin @(ei$c«. 55 

£eibenro«lein. 62 

3Be$mut$. 63 

. 3)teere«1Htle. 09 

. ©luef ltc$e &a$rt. 70 

©rfttr JiBetCufl. 71 

. JiBet nie fein $rofc, tc. 72 
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©eite. 

State 8ebe, neued «ebem 75 

Sto ben SDfomb. 76 

SBonne ber aBe$mufl&. 77 

£roft in JEMnen. 78 

©$dfert Jtlagelteb. 80 

ffiaftlofegiefc. 82 

, Wai^tgefang. 88 

3ftaer< 3l&enblteb. 85 

©ejerjigung. 86 

» <Knaftet$e0. 87 

► Grinnerung. 87 
flefang ber Oetffcr toer ben 

SBaflern. 97 

JDa* ©fctftye. 101 

. ffreubwH unb IcibwU. 104 

@e$nfu<$t, 106 

SNtgnon. 106 

* ©fcgte. 107 

♦ S^fe be* ©etiefcten. Ill 
« IDiaitiet. 112 

©onette. 120 

» ©efitnben. 166 

grftyltng after* 3a$r. 167 

»u* bem n>e|t.aflKc$en 

SHvan. 209 

flMttyaH {Rubot^ (1823). 

91m ©tranbe. 306 

3n ber ffra$e. 317 

flfcfc 3d$ ami OTicoIau* (1721 
—1781). 

$$amlre an bie £Rofen. 39 

®r»n, «naftafiu* (1806). 

&m ©tranbe. 286 

STOeerfrirt 289 

3m SBtnter. 296 
5>er Ic^te 3)ic$ter, 



Wftu* «©$r unb 2>a. 
MM $arfe. 80 



©ette. 

$ageborn, 3friebru$ bon (1708 

—1754). 

9ln bie ffreube. 85 

3)er SWat. 37 

2>er SWorgen. 42 

Safat, ffriebri* (1806— 
1871). 
9Rein $erj, t$ ttriU bic$ 
fragen. 272 

$amerting. (1832). 
O 3nfel fo toalbgrfln. 306 

jammer, 3u«u* (1810- 



$eitere ©eifler. 322 

$artmann, 2Rorte (1821— 

1872). v 
©eit fie gefarften. 283 

Qtvfta ©tynee. 297 

J&anff, SBBityetm (1802- 
«etter*2Rargengefang. 150 

*e*M, 9Hek>rU^ (1813— 
1863). 
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THE GOLDEN TREASURY SERIES. 

Uniformly printed in 18mo, with Vignette Titles by J. E. Millais, 

T. WOOLNER, W. HOLMAN HUNT, SlR NOEL PATON, ARTHUR 

Hughes, &c. Engraved on Steel by Jejsns. Bound in extra cloth, 

4$. 6d. each volume. Also kept in morocco and calf bindings*. 

" Meant. Macmillan have, in their Golden Treasury Series, especially pre- 
yide<J editions of standard works, volumes of selected poetry, and original 
compositions, which entitle tills series to be called classical. Nothing 
can be better than the literary execution, nothing more elegant than the 
material workmanship."— Bbitjsh Quarterly Review. 

THE GOLDEN TREASURY OF THE BEST SONGS 
AND LYRICAL POEMS IN THE ENGLISH LAN- 
GUAGE. Selected and arranged, with Notes, by Francis 
Turner Palgrave. 

THE CHILDREN'S GARLAND FROM THE BEST 
POETS. Selected and arranged by Coventry Patmore. 

THE BOOK OF PRAISE. From the best English Hymn 
Writers. Selected and arranged by Lord Selborne. A New 
and Enlarged Edition. 

THE FAIRY BOOK ; the Best Popular Fairy Stories. Selected 
and rendered anew by the Author of "John Halifax, 
Gentleman." 

" A delightful selection, in a delightful external form; foil of the physical 
splendour and vast opulence of proper fairy tales. "— ^pbctator, 

THE BALLAD BOOK. A Selection of the Choicest British 
Ballads. Edited by William Allingham. 

THE JEST BOOK. The Choicest Anecdotes and Sayings. 
Selected and arranged by Mark Lemon. 

11 The fullest and best /est book that has yet appeared."— SatuedIt 
Review. 
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BACON'S ESSAYS AND COLOURS OF GOOD AND 
EVIL. With Notes and Glossarial Index by W. Aldis 
Wright, M.A. 

"The beautiful little edition of Bacon'* Essays, now before us, does credit 
to the taste and scholarship of Mr. Aldis Wright."— Spectator. 

THE PILGRIM'8 PROGRESS from thai World to that 

whifch is to come. • By John Btjntan. 
■• A beautiful and scholarly reprint."— Spectator. 

THE SUNDAY BOOK OF POETRY FOR THE 
YOUNG. Selected and arranged by C. F. Alexander. 
** A well-selected volume of sacred poetry."— Spectator. 

A BOOK OF GOLDEN DEEDS of All Times and All 
Countries. Gathered and Narrated Anew by the Author of 
"The Heir of Redclyffe." 

*•. . . 9o the young, for whom It la especially intended, as a most inter- 
esting collection of thrilling tales well told; and to their elders as a 
useful handbook of reference, and a pleasant one to take up when their 
wish is to while away a weary half-hour. We nave seen no prettier gtft» 
Iwok fox a long time."— Athshaum. 

THE ADVENTURES OF ROBINSON CRUSOE. 
Edited, from the Original Edition, by J. W. Clark, M.A., 
Fallow of Triaity Oollege, Cambridge. 

THE REPUBLIC OF PLATO, Translated hrto English, 
with Notes by J. Ll. Davies, M.A., and D. J. Yatjghan, M. A. 
*• A dainty and cheap little edition.*— Ex amineb. 

THE SONG BOOK. Words and Tanes from tha heat Poets 
and Musicians. Selected and arranged by John Hullah, Pro- 
fessor of Vocal Mask) in King's College, London. 

"A choice collection of the sterling songs of England, Scotland, and Ire- 
land, with the music of each prefixed to the words. Haw mne* true 
wholesome pleasure such a book can diffuse, and will diffuse, we.trust, 
through many thousand families."— Exami her. 

-LA LYRE FRANCAISE. Selectedand ananged, with Notes, 
by Gustave Masson, French Master in Harrow School. 
"We doubt whether even in France its-lf so iuterestl.ig and complete a 
repertory of the best French. £yrics could be found."— Notss asi> 
Qoseus. 

TOM BROWN'S SCHOOL DAYS. By An Old Boy. 

" A perfect gem of a book. The best and most healthy book about boys 
for boys that ever was written. "— IlluStbatsd Tims*. 
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A BOOK OF WORTHIES. Gathered from the Old Histories 
and written anew by the Author of "The Heir of Red- 

GLYFFE." 

*' An admirable addition to an admirable series/'— Westminster Review. 

A BOOK OF GOLDEN THOUGHTS. By Henry Att- 
weia, Knight of the Order of the Oak Crown. 

" Mr. Attwell has produced a work of rare value. . . . Happily it is small 
enough to be carried about in the pocket, and of sueh a companion it 
would be difficult to weary."— Pall Mall Gazette. 

GUESSES AT TRUTH. By Two Brothers. New Edition. 

THE CAVALIER AND HIS LADY. Selections from the 
Works of the First Duke and Duchess of Newcastle. With 
an Introductory Essay by Edward Jenkins. M.P., Author of 
"Ginx'sBaby,"&e. 

" A charming little volume."— Standard. 

THEOLOGIA OERMANICA. Edited by Dr. Pfeiffer, 
from the only complete Manuscript yet known. Translated 
from the German by Susanna Winkworth. With a Preface 
by the Rev. Charles Kingsley, and a Letter to the Translator 
by the Chevalier Bunsen, D.D. 

SCOTCH SONG. A Selection of the Choicest Lyrics of Scot- 
land. Compiled and arranged, with brief Notes, by Mary 
Carlylb Aitkin. 

" The book is one that should find a place in every library, we bad almost 
said in every pocket"— Spectator. 

DEUTSCHE LYRIK: The Golden Treasury of the Best Ger- 
man Lyrical Poems. Selected and arranged, with Notes and 
Literary Introduction, by Dr. Buchheim. 

* A book which all lovers of German poetry wLU welcome."— Westminster 
Review. 

HERRICK : Selections from the Lyrical Poems. Arranged, with 
Notes, by F'. T. Palgrave. 

" For the first time the sweetest of English pastoral poets is placed within 
the range of the great world of readers."— Academy. 
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POEMS OF PLACES. Edited by H. W. Longfillow. 
England and Wales. Two Vols. 

"A very happy idea, thoroughly worked out by an editor who possesses 
every qualification for the task."— Spectator. 

MATTHEW ARNOLD'S SELECTED POEMS 
(Also a Large Paper Edition, Crown 8vo, 12*. 6d.) 
41 A volume which is a thing of beauty in itself. "—Pall Mall Gazette. 

THE STORY OF THE CHRISTIANS AND MOORS 
IN SPAIN. By C. M. Yonge, Author of " The Heir of 
Redclyffe." With Vignette by Holman Hunt. 
" This volume will prove a very attractive one. "—John Bull. 

LAMB'S TALES FROM SHAKESPEARE. Edited by 
the Rev. A. Ainger, M.A., Reader at the Temple. 
"Mr. Ainger's introduction is excellent."— Spectator. 

POEMS OF WORDSWORTH. Chosen and edited, with 
Preface, by Matthew Arnold. (Also a Large Paper Edition, 
Crown 8vo, 9s.) 

" The selection is almost faultless. "—Saturday Review. 

SHAKESPEARE'S SONNETS. Edited by F. T. Palgrave. 
POEMS FROM SHELLEY. Selected and arranged by 

Stopford A. Brooke, M.A. (Also a Large Paper Edition. 

Crown 8vo, 125. 6d.) 

"Full of power and true appreciation of Shelley's poetry."— Spectator. 

ESSAYS OF JOSEPH ADDISON. Chosen and edited 
by John Richard Green, M.A., LL.D. 
" This is a most welcome addition to a most excellent series."— Examiner. 

SELECTIONS FROM BYRON. Chosen and arranged by 
Matthew Arnold. (Also a Large Paper Edition, Crown 
8vo, 9*.) 

11 It is written in Mr. Arnold's neatest vein and in Mr. Arnold's most 
pellucid manner."— Athenaeum. 

SIR THOMAS BROWNE'S RELIGIO MEDICI; Letter 
to a Friend, &c, and Christian Morals. Edited by "W. A. 
GREENHILL, M.D., Oxon. 
"Dr. Qreenhill's annotations display care and research to a degree rare 

among English editors.";— Athenaeum. 
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